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_____ WHY YOU_GOT_THIS_ ISSUE
Look at your mailing label. abcut a
third of the way across the top line is
the letter J {for .Janus). The letter
immediately after that tells why you got
this issue:
C = You vontributed.
D = Do you want to contribute? articles,
artwork, letters, etc. accepted.
= ¥ou were mentioned nr reoviowed.
Other perfectly good reascn.
= You publisk somecne who was men-
tioned or reviewed.
S = You subscribe. Your last issue is
indicated by the number after the S,
T = We trade.
U = Do you want tc trade? We prefer all-
for-all trades.

TOX
1]
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The time has arrvived at last; it is the week-
end of the second anmnual Wisconsin Science Fietien
Cenvention, Fans began arriving Friday, looking
strangely affected, their brows feverish Sespite the
weather, their expressions glazed, their behaviers
~rratic. They disembarked from all manner of trans--
portstion devices: planes, trains, cars, buses, snow-
mobiles, and subways, totally fearless of the infamous
atmosphere of weirdness thev had been so thoroughly

the next few sdays., Lvents are described generally

and discussion of the togfas which instigated wvarious
progracming items arc presented within these paues.

For further details, <imes, ezact reoom numbers., and
lists of the particvipants, you shauld consulr rie
pocket prograw, e hope vou enjov vourselves, though
we can't promise you'll get sunturned. Conventions
being what they are, the potential exis=ts Fnr engros-
sing and intense interzction umong the peeple gatherved.

‘mnmds-naosmms"-ne|

warned of in these very pages many
times in past issues of Lven
the threat of quarantine (the mayor

Javing,

¢i Madison having declared the weck
of WisCon "Science Tiction We~k"!)
and the possibility that they teoc
would become victims of this con-
suring malady, Madison Weirdness,
was not enough tr dissvade hundreds
of obsessed fans from streaming into
the city.

Some of them grasped maps and
pictures of the convention site in
their sweaty hands; some carried in
their suitcases detailed paintings
of the Wisconsin Center that they
claimed to have been inspired to
paint as a result of strange encoun-
ters of vecent months. Several fev-
erish fans admicted to having built
models of the Wisconsin Center out
of their mashed potato dinners or
having constructed them from shaving
cream, out of vrubber rement, or
with crumpled mimeograph hacking

BY- JEAME - oMot |
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sheets, or in their sandboxes. Many
came from brolken SF clubs, but be-
traved little grief at the loss n®
frienis who had been unable to cope with their crazed,
frankly weird behaviors as the convention date had
approached. One esperially fanatical fan had appar-
ently glved cogether his club's collection of old
fanzines and painted the assembly brick-colored in
order -o approximate the appearance of the Wisconsin
Center building., The club reacted badly.

We asked one voung woman why she had come such
z sreat Jistance and wished zo much to come to Wis-
Con. She whispered (with tears overflowing from her
iavful eyes) that she iust wanted to know that it
.aﬁ really happening. She was not to be found on
the registration list, however, and was asked to pay
t'se at-the-door membership fee. She suddenly glaved
a. the registration person and anarily nDtEdi "But
veu're not even a woman!' lhe last we saw oi her,
she was dodging fans and lobby chairs and sliding
~irough the just-closing doors of an elevator gaing
u. 'Whn was that woman?" the registrar was heard
tn ask as he lzaned over the desk and peered across
tse lobby. (“ideird," he was heard to add.) The con
rhairperéon strrde up to the desk at this point and

cleared her threat. "That was Susan Wood. She was
lavited.” . )
' All ves, welcome to WisCon. The registration

Jesk can be fcund under the sign that reads "Stop
and be Frierndly" Stop and be friendly, we only want
to help veou.

Read this prograr boox carefully; if you notice
inelination to participate in the programming, to
iiscuss ideas posed within this issue of JI048, or
tee meet people the featured herein, you are already
irreversably infecced and may as 1ell just have a good
zime during -thc time wou have left,..which, I will
Jrankly inform vyou, is sadly barely three days....

Jou may as well have as much fun and, well, pack as
much gh%to as vou ran (it beinz Wisconsin anyway! into

Hay you too, experience such close enchuntérs... af
sore kind!

This issue of .
of us involved in the pre

is an iaportant gne fo¢r all

duction af it, Besides beinu

the UisCon arogram book, it is alsa far those of vou

who perhaps fzilec to make the psychic connecticn be-

tween your dreams of an extraordinzry convention and

the specific place, WisCon's site. ‘aybe vaur didn't

tee the six-a‘clock news the night loward W, Scith

was on television coverirng the upcoming events hiere

in Hadison., In any case, this issue 3. intended aleo

as a thematic issve of J2ruz, covering the changing

roles of women in fandom, and especially the possi-

bilities and potentials for women and convertion

struccuring. This is an iwportant aspect of the Wis-

cansin 57 Cepvention, certainly, and it connects com-

fortably with the aims of Jauxa, Our first article,

then, is a guest editorial by Susan Wood, which we

are very proud to print, as it so aptly embadies the

aspivations of our convention as well as those of

Jan Bogstad's and my own involvement in fandom. [t

is an important statement; 1t is an exhilarating

thing to read. We alse affer considerable backgrouns

information zbout the two incredible wamen wha are

WisCan's guests of honor. [oth Vonda herself and

Ursula K, Le Gnin will inrreduce you ta Vonda Melntyru;

Eli Cohen and Ri.-hurd Labonte affer their impressia-s

of Susan Wcod. There are bibliogrephies af the werk

of both Vonde and Susan, reviews of Vonda's writine

and z portfolio of impressions, bw variocus arcists,

of these same storiee and novels. We are honored

to be able to present veviews of Vonda Melntvre's

extraardinary new navel !
and there is, of course, more. (ther (onven-

Lion-related articles are a SLCtiOﬂ of reports/dis-

cussions on con-pragramning, as well as wovie reviews
and glimpses of films to be shown at the con. Jahn
Bartelt's calumn, "“umbles from Minneapolis", wil”

this time relzte to a pznel he will be 1nvnl.ed in
at WisCon, and Diane and Dick's movie review column
will focns on a £ilm which Ls parhaps a bit
H v-handed in

tco

its sat|'1l11 references to WisCan,
vyt : N ‘. . ., [.t 13 |l‘ T WA
witn quzte so much appropklac fiis, but
we feel that their 7ocuses do complement the [ssue's
themes.

T am delighted by the story Jessica Salmonson
writtoen especially for the beautiful cover which
wag designed for the convention by a young ian I sus-

e e !

hus

pect of be-ing Roger Dean's twin (at least in styles),
Eric Walluer, Sherri Tile's story might provide vou
with aeme Interesting thoughts if vou should pause

to considur what mizht follow WisCan,
caolumr this time co
nest fans.
Few

And Ctein's
vers a topic near ta the lLear: of
And then there are the funnies, ard a
letters af camment,

we ook forvard to hearing from vou with regard
te your reaccions to this issue of >, as well as

Ak

te the coaventian itself, TIn fact, if vou have an-
thing you'd like to report or 2 con anecdote, please
seénd that to us. because the next issue will convzin

a callection of con reparts and excerpts of reports.
Ve'd like to print a wide—ranginu set of impressions,
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and will probably need the (typed, double-spacesl)
contributions by mid-April. Also in the next jssue

"W don't want toveport one of Hhose |

61' . ]
e (IS ENCOUNTERS OF THE
THRD KIKD

1
| LML DLARIE IN EARLY SOCLETY: PART 1 «

Historical speculations as to the .true ‘age of the
' now place it among ‘the earliest of man’'s in-

v, ‘due -to the 'discovery of thismillion-year-
ul] with beanic intact.

(#12) there will be a number of articles, inc.ding
a tronscript of a talk Samucl Delany pave in Madison
last November, on the murky arca of literature in
between SF and mainstream, the stuff cither, both, or
neither moinstream nor SF claims, depending on whou
you're talking to. [f you've got any ideas For thaet
issue, let us hear from you., Llet us hear from you
in any case. Have a good Spring.

"Can we throw dirt in my roowm next, laddy?" &S

Vearhg_—

Artist's
conception of
early man
with beanie.

TIHE BEARIE IN EARLY SOCTETY: TART 2

This Chariotecr's beanie, excavared near Poupoii,
proves undispacally that the beanie s kncwn te Lhe
Romans .,

WNow. I o

dneswt fove Sirsh
Prizn o re | i
oft show im e | Sa
luspivabonal washed top view, =
PC*D*OCS Scuiph“e épiénei “©
blade.

cotegoly — Hheve's
"o JUS hee !

;TH? ELAHTE T EARLY Sew TLETY: Fakl 3

The propellor ‘beanie made isolated recurrences duriag
“the Dark ‘Ages. This.one is from a Viking tomb.
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1 first entered fandom, in

the mid '60s, T noticed two things.

¥irst, 1 thought I had met my kind of

people, at last. They talked to ne, seri-

ously, aovout books, politics, ideas. They

did not {for the most part) play silly sex-tole

games, those games in which I was a misfit “girl"

in the "real" oundane world., They accepted me as
one pf themselves.

Iiev accepted we as an Homorary Man.

The second thin: I noticed was that, 1o this
period, weople (= males, writers and editors, and
the "femme” fans whe were their acolytes) tere de-~
veting a lot ol time, verbiage, emotion, and hos-
tilicy to somethlng called ™The New Wave". As L
perceived it, thls was a literary movement (if onc
could call it that} designed to introduce suchuat-
ters an stvle and characterization into the card-
board-and-wiring-diagram realm of traditional North
American pulp escape-reading SF,

I liked the New Wave. I liked to have my SF
literate, esperimental, and humanized.

L liked bein< an Honmorary Man, too.

Now, I'm ctill in fandom, in e late "FU:.
There's a new movement, bringing [resh ideas, fresnh
concupts of what peunle can be and do and haw thew
can relate to each other. 1t's alfecting North A
merican suciety. With the usual time-lag, it's af-
fecting S5F and fandom, It's affected me.

It's called, generally, the women's movement.
And because of it, 1 call myself a woman.

Because one of the tencts of this movement is
that the perscnal and the political are inexplicaHy
related, I want to talk about my invelvement in "wo-
men's programming” in SF fandom—preferably, pen-
ple's programming-~in terms of my change from Honor-
ary Man to Wrman Fan.

It's been a slow, sometimes painful journey,
te new awarcness {or mysel{, new friends, a nesw
pride, and a new sense specifically of what this
thing we call science fiction can do to show us new
nodels for the future, On the way, friends who
liked me when 1 laughed wich them at anti-woman
jokes now dismiss me as "bitter” and "crazy". No:
I and many women like me are [inding a new joy and
san‘ty, based on self-respect. Other ex~Triends uryge
me to "stop knocking fandom™ or stop trying to "de-
strov'" f{andeom by erecting “barriers" (which are al-
ready there). Things, they say, are Worse in the
"= “nrld; change that (and leave us alone).

But ons are cducated and have a vested inter-
e¢st in their self-image of being enlightened and a-
ware, Shouldn't we really try to live up ta that
(nften false) image, not hide behind it? What, I'd
like to know, .does the spectacle of an almost-naked
dancer, carried onstage bound hand and foot, to per-
form for the drooling masters, have to do with sci-
enee fiction?  Or with adult behavior in 19777 At
this point, I walked out of the 1977 WesterCon Mas--
querade in disgust; ané a Tamons pro jeered at e
for heing uptight, repressed, and "over-reactins",
1f this is “aormal' entertainment for an adult aud-
ience of SF readers...if my protest is “wrong...

then che fandom 1 love is pretty sick,

Ten vears ago, 1'd've stayed, and silentlw

squirmed. This year, 1 spoke my disgust—and be-
came, publically, not an Honorary Man, but an

Lmotional Woman. Possihly a Strident Feminist

Bitch. Wellllll,,.uppity women, unite!
What de 1 mean by "honorary man''?
Well, 1 mean "human being''—sort of.
In the 19605, an  honorary man
was a female persun whom
yon did nat treat

either as 2 silly nuisance or asg a sesl object. 17
you were a teacher, you cocplimentidi azjuiae)
intellectual abilitw by saving, "Susan, »ou o think
like a man!" 1f you were a vouny male, vau traded
yvour math homewark for her Inglish hoiewarlk, lent
her : and treated her as  an equal...aloosi.
You let her do the dirvtyweork in the chem Liob {be-
cAuse she was more deft), the pasteup un the news-
paper (hecause she was neater), and the shitwork on
the fanzine (because she had wore timel. As o reward
vou said, "Gee, Susan, you're just like one of the
guys,' meaning "How nice it is to aveid 21l the com-
plications of sex!" and "llow nice it is to valk to
you, You aren’'t silly, like Those Other Girls,”

And it was nice. Ewven in 1967, [ lknoew that
"You think like a man.'" waszn't & compliment; I kaew
that my women Triends were intelldive

cer fund

< /‘\x

missed (and so did oy /(‘UC)S C) l
friends). Student news- g W v/ i

. ) 7
paper wark, and then £ -
because it let me
sexes~as-aliens,
"trekkies™, the flambuyant
editor with husband Buz and friend kally), Loesleigh
instead of writing her beautiful words these davs,
was neutralized, safe. 1 could talk fo wen, oith-
tor,..and ete, Never wmind that, if 1 wunted todis-

wasn't a "girl". Whatever class
they taught flirting in, and
how to apply eyeliner, and
play dating games—1I
fandom, were wondcr-
- I 4
Tul worlds to me, T
want to emphasize People s
this; T was, and am
grateful to Tandom
®

talk to men and wo- Pro Ejammln
men, as equals,with-
aut those games that
o on hetween  the Wm,i

Or so I thousght,
It hrelped that women were
a comparative rarity in
"my" fandom: therc were the
WPSKA femme-fannes, and the Con=
spicucus Qverachievers, like:, it
Juanita Coulson, (Hugo-winning ro~editur
with husband Buck), Clinor Bousby (Hugo—wvinning ve-
Luttrell (co-editor with Hank), and Jovce Fisher,
now Katz, whom I will always revere because  sle
showed me that women can do their own fanzines.
Joyce: who doesn't trust her own talent, and ceoks

It helped, toa, that fairly soun after ¢nter—
ing fandom at large ar St. LeuvisCon, after  several
years of limited local activicy, 1 became Parcnered
and then Marrled: as a woman (= "scxual being™) L
out them, or their partners, fceling I was a [hreal.
I became a reasonably well kaown Fap, as an  appen-
dage. HNever mind that mail to the co-edited fan-
zine tended to come addragsed only to the male edi-
cuss samething serious, I was told te play with @y
own little zinei and never mind that I was  sa con-
vinced of my own infericrity that I was trulw amnred
when anyone read ic.

What did marter was Lne reaction T nnticed
when I started acting or talking zs a personvhowas
alse a woman., Admiring somecne's discussion of mim-
2o techniques was OK; trying tr discuss iy feelings
of frustratian at thie male domination of fandor: was
"bhoring", "irrelevant™, and "crazy'. Writinganar-
ticle about snrial reactions to breast aize (we a1?
have our unliberated moments) was funnv, ha ha; but
aren't you making a fuss abnut nrthing? Talking a-
bout teaching SF, at convintioans, was O,




behavior; complaining about dirty-jokes panels and
strip-~tease arts at those same conventions was "crazy
libburs'" behavivr, "making a fuss about nothing™ {a-
gain), and terribly "uptight™. Saying that fandom
was one big happy family eparned me a couple cf Hugos.
Saying that fandom, like the rest of North American
society, was sexist amnd did not necessarily rreat
women as individuals unless thev denied the exist-
ence of sexniswm and denied thelr womanhood, varned me
abuse. (Despite, or becanse, of some of this, 1 al-
so won another half-Hugo. I'm delighted and a lit-
tle puzzled.)
An honorary man is a woman whe is accepted as
“an individual" provided she does not, ever, reming
her companions thal she is a woman tou. Unle she
Cames on to th as se¢x object, but that's awhe
oulior wrip. (Al in thlo wew Ylibeiot
suviely, women aren't allowed the priv-
iledee of saying "no™.) The woman/
individual is accepted  pro-
vided she does nel even com-
plain that her situation
as a woman is rather
less than equal or i-
deal. Even in fandom.
Yes, [ know men
have problems too.
You work on them,
I1'11 start helping
vou it, and when,
vou show some signs
of being willing to
help me. OK?
In vour fandom
—the Fandomof 1978
there are  people
. whose identity rests,
&g in part, on Lthe [act that
they are men,sccialized in
certain patterns, reacting co
those patterns. And therve ave
people who are women. They meet,
as individuals, at conventions like
this WisCen; and they find some programming

to break Jdown the "harriers of gender" that already
imprison us! They find what is mis-named ‘“'women's
programming"”., Programming which deals with the hu-
man cencition. Programming which seems traditional,
inevitable, “"Saturday, 4 p.m., the Usual Women's
Pancl, with Terry Carr in absensia”, Programming
which only got startced, in the fannish consciousress,
in the early '70s.

Women's organizations in the '50s in fandom
withered. In the early '70s, the women's movement
was only beginning to make an impact on the SF com-
munity, chiefly through the fiction and criticism of
Jeoanna Russ, seconded by Vonda McIntyre, They point-
ed out that North American SF reflected, ami rein-
forced, a white-male-supremacist worldview. In uen-—
eral, its portrayal of women was sexist and stere-
otyped: l:lond victims, housewives in galactic suhur-
bia, or evil temptresses, They pointed out that few
women were, therefore, encouraged to rtead this
stuTf, which purperted to portray alternate futures
but really reflected North American 1950s social ac-
titudes and pulp clichés. (And ves, that kinda lim-
ited the men's minds, teo.) They pointed out that
very few women were encouraged to write the stuff,
unless—and you can name the Netahle Exceptions—
they either bought the male adventure-story nopus
and became “"honorary men"” or wrote ladies' magazine
fiction with terribly intuitive but helpless herxo-
ines.

Vonda and Jranna said these things circa 1970
te '73, when I was really just discovering feminism

and vediscovering
ryseli, Hustility erupt-
ed and blood flowed, in the STWA
3 , Bick Ceis's tancines , and
where, wiile 1 stoed on i
and felt a licthe airaid o Jandos.
said these thi publicslly~~Vondu
panel in "Women io SFY at Pelllange
{("and 1 got iote a shiouting match with Lestoer el
Rey abtout wemen.') [ rvemerber a tali doanna wave,
I thinl zt the Torentoe Secoadary Pnilverse
ence in 1972, wittily reversing sexr role:
makes rite of passage ioto adolthood by Lillias
ete, T fel hing when 1 aearnd that o
later in 2V
toanna, sownry lew
rousingly trashed [or buing hitter, viclous
bitches. Une gmatl but voral trashiong wminericy (like
most of thew, a man Jdeeply afrald of

P

conler-

NG ocernered

me 2t a party in Yancouver honcring M Fe:
assertud, sniggeriog, that tihe only v e ired
the stories for her farcous Year's biv
having sex with the authors,

"First of all, hew do you kaow that? Arnd sac-

ond, why do von assueme that ancut a warkin  editor,
and not about a men? e do vou thine Don Hotlncim
and Terry Carr slees with ¢heir zuthors, ool

"ou mean, you'vte one of those wrazv  libbers

the man stuttered.  "but you're « fan. You won
yo

arn

uge

1t "

Two," 1 rvetovted, "and L'm not crazy, ['m 2
woman, vou're a pig, and I'm angpry.”  Selich®
Joanna, ncautime, retveated from the [yaw ingoe
teaching {whicvh takes up as much enecey as any of us
has to spare) and fiction writing., Vonda pul her en-
grgy into constructive things: "Of Mist, and tiroass,
and Sand'",  Tae Swiie Bal

1" -~ gl sy .
iy ARLITE S, o I

Meantime, their vourage In speaking out {icst helpe
g lot of wa to find our identicy and coeuragze. b
yonu,

The 1973 worldeon, lTerCon 31, did not
as [ remember} have a women's peoel. Tt was
as I remember) tho last of the old-styla
wvhere women had onmparitively Tictle v
went to none oF i heing
running the a1l Gur fanhistory
The cor chair was wnrarvied, 5 Virst Toandes
women eéither just weren't part of "his' fand

were apnendapes. 1 was appreciative, and :ing 11y
honored, when he started Lo treal e as an honovary

wan, a real fan wito could be trusted with responsi-
bility for a project dear co hirn. 1 bad two able
helpers In the (femzle) persons of Lindas DBushyijper
and Lownshury; T gained much assistance from Juanita
Coulson; but (t wasn't wncil Elinor [ cems up ta
e and said, "Why didn't vou cencion - anywheret!
that T hegan, dimly, to reslize that "A01 Sur Yese-
erdays" was z display of all nen':
a photoe <[ Joni Stopa in a Fﬂuntafn
When Alexis Cilliiand :
panel on "Women in SF: lwmapes and
1954 worldeon, T aaid szes. 1 hs un to make per-
senal connections becwven femining writing volide,
my 175 T had bepun cto learn that women were inter-
esting. I was told thac Ouinn Yarkro and Yatherine
Fuctz would he en the panzl,,.with me noderatar,
1 made a reint of seehing out (uion, tryving to plan
the panel. ] knew 2 "women in SFY panci had to !
not just geod but :1lenl :  interesting,  well-
run, supercampetent,  with absolutel:y ne coeupsh
edges ta crivicize. Katherine Kuvtz Jeciined
to he located, bul I did zer five cinuces
wich her before the panel, to esi
biography and some warking gues-
tions. The precoding pan-—
el, of rourze, ran
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avertime. Then, just as (trembling slightly) I was
about to step onstage before a couple thousand people,
Joe Haldeman saidt to me, "Oh, by the way, we've added
a couple more people.'" DBetty Balantine and Leigh
Brackelt, as I recall...someone else? Memory fails.

1 do remember insisting I be givén a few minutes to
talk to the panelists so I could at least introduce
them properly.

Well, "Women in SF: Image and Reality" succeaded,
sort of, Not surprisingly, the -older women—who had
wade their peace with the male~dominated fleld—said
that women suffered no discrimination; and men suffered
too from character stereotypes. True, but.... Kurtz,
wearing an evening gown at 2 p.m. and being very beau-
tiful and flirtacious, said much the same thing. Only
Yarbro addressed herself to the real problems; image
and reality, breaking down the stereotypes, introduc-—
ing strong women characters, dealing with editots,
finding time as a woman for that most selfish of pur-
suits, writing. Because of the delays, we had 45
minutes, not an hour, and almost no time for audience
questioning. I winced when Jennifer Bankier, a Toron-
to feminist, started to make an angry challenge against
the calm assumption that there was no discrimination
against mon-conformist women writers or non-stereo-
typed characrers in SF,..and against the fact that
we were being hustled offstage so that the (all-male)
artists' panel could go on. On one hand, 1 could
not accept some of the assertions belng made. On the
other hand, I felt upncomfortable, still, about being
part of anything '"controversial",

And then the real learning began. As we left
the stage...so groups of women, many women {and some
men), talking animatedly, left the Park Ballroom with
is, In the hall, in the lebby, for, literally, hours,
we stood, talked, argued, were excited, moved, angry.
Women suddenly came together to discuds their roles
as women. Catalyzed by that panel. Catalyzed even
ﬁ;mknowing that their discomfort and their dissatis-
faction with stereotyped characters and Queen Bee
women who implied "Well, if you aren’t successful,
it's because vou aren't talented, beautiful, sexy,
and super like me.' were shared.

And me...catalyzed by standing, talking seri-
ously, passionately, almost for the first time, with
Quinn and some others,..about our lives, our very
lives...and a Well-Known Male Pro walked past Quinn,
patted her en the fanny, and said, "'Caught your pan-
el. You were cute." *click*

From DisCon 11, I learned many things.

®Firsc, I learned that the "women in SF" panel
meant something, to the women who participated and
the women who attended. It meant new ideas, a new
sense of womanhood/personhood/individuality shared,
a new sense of protest aired, The people grouped in
the halls...we needed discussion space, small group
space such as some worldcons had already been pro-
viding for informal seminars.

®Sccond, I learned—and I mean no disrespect to
Alexis Gilliland, who is an open-minded human and
did an excellent job arranging DisCon II programming
—that the women concerned with these ideas needed
to take control of "their" programming: at least to
the extent of picking speakers who would talk di-
rectly about the topic and have real things to say
about establishing women's presence in the male pulp
fiction world.

®Third, 1 learned that I wasn't happy to be a to-
ken man anymore. I would have to talk with other
women, and not fear that either they, or men, would
condemn me. The alternative was to be patted on the
fanny, called "cute™.,.and dismissed.

1 also noticed how few women were on the pro-
gram. But then I (like most fans) skipped the pro-
gram anyway; there was nothing exciting on the pro-
gram (axiom); I went to cons to see my friends. I

s0ld AussieCon memberships, and had a great time.

At AussieCon...well, Ursula Le Guin was Goll,
and she seemed to be on half the program. | owas
half the ¥an GoH, and a Tame Academic, and | scemued
to be on the other half. There were also all sorts
of women on panels; and interviewing us for radlo,
TV, and papcrs; and helping me to run the coni and
... Fandom felt more human, somehow, Natural. Fun.
For me; that con represents an ldeal: the sense that
the tribe of science fiction includes sisters as
well as brothers (Hi, Valwma! Hi, Sally, Christine
.».) talking together about a truly human future. FF
I work for "women's programming", "alternate pro-
gramming''—that's what T want,

OK. The time in now July 1976. The place is
Berkeley, a small regional con with the Tradition:al
Women's Panel. Again: the sense that the ideas pre-
sented here are new, exciting, to men as well as wo-
men. The audience is attentive, and the discussions
{(about breaking down stereotypes, recognlzing our
assumptions and prejudices, in our lives, our lic-
tion, our view of the future) proceeds with energy.
Histake: seven women overcrowding the panel, and
not encugh preparation.

September, 1976, The panel 1 proposed anit
planned myself, on "Women in Science Fiction" [or
MidAmeriCon is organized. 1 spent threc months
writing to women, asking for participation and sug-
gestions, feeling part of a growing network of wo-
men all newly conscious of identity and common pur-—
pose: "No, I'm not coming, ask so-and-sa, she's a
good speaker.” Example: I have a heautiful i-page
letter from Virginia Kidd, describing her transition
from untroubled woman-in-man‘s-world to woman-writer,
woman-agent, agent of new women writers very cnn-
scious of new identity and purpose. Letters, letters
...and problems with some of the MAC people, the,
least of which is the fact they want to cancel the
panel, or run the dirty-jokes panel "to give the men
equal time." (The men have the whole rest of the
canvention!) I pnlitely explain, over and over,
that since no one on my panel is under l4, it is in-
appropriate to refer constantly to "the girls' panel.™
I insist on--and get—-the right to use a smaller room
for two hours as a discussion room, after the l's-hour
formal panel,

1 chose a feminist fan editor (Amanda Rankier)
two articulate women writers exploring unstereotyped
characters and situations {(Marta Randall and Suzy
McKee Charnas), and an established, articulate writer
vhose excellence is finally being fully recognized
{(Ilate Wilhelm}. fThey lit up the room.

The audience, some 300 or more women and men,
sat, and listened...attentively, None of the to-iny
and fro-ing, the drifting in and out and chatteriny,
that happens in most convention-panel rooms. These
people wanted to be with us—not in the main bhall,
listening to the Big Draw, Jerry Pournelle (who felt
called upon to put us down publically). and after-
wards, a hundred people or more crowded intec the hot,
tiny discussion room, and talked, and talled...and
talked at the parties, and talked to me, and ralked
to each other. Victoria Vavne had brought the {liers
for the Women's APA, so we could keep on talking.
(OE, Janet Small, 94 Avenue Road, Toronto, Ontario,
Canada, M5R 2H2) )

From my mistakes, I learned. For the 1977
WesterCon in Vancouver, with the help of the chair,
Fran Skene, and programmer Allyn Cadogan, I organized
some “alternate programming"—alternatives to the
usual four male scientists building a world, or faour
male pros bragging. First, a lounge, A Room of fur
Own, for serious discussion about sexism, etc. it
became male-dominated. (We'll get to women's space
in a moment.) Funny how anythlng 1nvoluing a woman
author became "women's ryi = i ag AT e
somehow exempt from attending (hut the ones vin v ire
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about human liberation cawe, and learnedy; or as if
some women could aveid it, saying, "Ch, women bore
me or "Oh, | krow L'm liberated; T don't need that
radical stuff; come on honey, let's screw.”

We had sowe prugramming on Saturday, in the
Room and a separate area, with Suzy Charnas reading,
and an important panel on "Altcrnatives to Patriar-
chy'". organized by Paul Novitski, that 1'd like to
see done more tightly, and done again...and again.
After the Women's APA party Sawurday, we opened Sun-
day with Suzy, OQuinn, and Lizzy Lyon (as 1 recall)
discussing their creations of non-sexist worlds, non-
stereotyped charuacters, true alternate worlds—and
their problems getting editors to publish the o new
ideas. People participated, sugpesting alternate
sources of inspiration: Indian cultures, Oriental
cultures. Then followed Allyn's formal interview
with Special Guest Kate Wilhelw (ML chink any wonan
who is aware has to be a fewinist.™) in Lhe main
hall. Allyn's publishing it in her genzine £
Flut, Kate held a 2-hour informal discussion in
the Room of Our Own about her problems as a wifef
mother fwoman/writer (No, it isu’t casy.), and her
writing techniques. Then Lesleigh Lurtrell and
Jeanne Gomoll calked about sercting up a feminist S5F
con, the WisCon...and here we are at the sccond onc.
We had more than seven straipght hours of programwing
for women and men, Tor me, it was one long, cxhil-
arating consciousness-raising session of a genuine
human community. 1 was no longer an honorary man,
tolerated only if T kept my mouth shut about what
mattered Lo me.

Women’s programming? People programuing?
What do I want? That communicy, truly. Fandom pays
teo much lip survice to the idea of being a tribe of
cquals, friends, SF pays too much lip service to
the idea of being a litevature of new ideas, soaring
visions of human potential. Lec's make it truc. aAnd
let's honor the new authors and the fans (especially
the women) who are maling it come rruc.

SOME SPLCIFICS
1. women tuff, Temporarv

(a) The el wal MHomen D SFT . This
still has a place, U chink. ! hope it will soon
edse to be needed, but at the moment we still need
tn show new women fans {and perhaps old honorary men
lilke me) that women do have a distinct, proud ident-
ity in fandom. At SunCon, the "traditional™ pancl
split into “Women in SF', "Women in Fandem", etc.
This focussing seems valuable; new ideas will come
forth, and the "old" idcas will reach new ears.

(b) Thi° is a ]ounbc area, or

durp spase

dlSCubb dnthlng at all, ero from the pressure nf
crplaining tofteaching/defending ideas frowm/being told
how to be “"better women"by/ete, men. This is some-
thing I've discussed fully elsewherc: the need at
this tiwme in male- dominated fandom, as in male- dumln-

ated society, for a swall arca of private wowen's

space. 1 want to strees again thar this is temporary;

I hope it simply won't be necessary in [ive years.
1 am proposing that wamen contribute money to roent
such a suite or room at lguanaCon, the 1978 WorldCon;
that it he open to all weomen during the day {(and wo-

men and their invired male suests during the evening),

(or Women's APA parties and the like. [ am, further-
more, volunteering to collect the donations and do
the organizing. See the notice elsewhere in this
Lssue.
2. Alternate Programming
Peaple's Programming, Ongoing

(a) :"xiden 7. The hest moment of the

whole hivh thar was my 1977 WesterCon (with women,

men, way people, straight people wll discovering Lheir
community and theic humanily) was on the last ecven-
ing, when Curt Stubbs, programmer for IpuanaCon, the
1978 WorldCoun, came up to me and said, "The alternate
programming was greal.  Tell us how to do it.' Hilde
Hildebrand and Sharun Maples, ¢fo TguanaCon, Box 1072,
Phoenix, AZ, 85001 arc actually doing the organizing.
They have my 2¢ worth; chey need yours. Panels on
alternatives to patriarchies. Speculations on non-
mammalian birth. Feminism and the English language,
our tool. What do you want to talk aboul? Write to
thee. Organize discussions for your own regional
convention. Let's keep the cxeitement chat we've
found in programming {1, an 0ld Fan and Tired, am
spending all my time at che programming! Wow!) by
really speculating about the social, biologicul, and
urher revolutlons going on right nuw in our werld,

{b) i ‘] ot yroups.  The most important thing
1've learnud from programming is the need to provide
some semi-formal structure for debates in specific
idcas: perhaps a room open to all convention members,
suet aside for "alternative programming' discussions,
with one or two formal speakers or a moderator.
Tdeally it will provide comfort, an informal atmos-
phere, and no smoke in the air.

(c) & Foom of Qup Jwn.  Tdeally, this would be
separate from the above, wlth no sct programming: a
lounge opun toe all members for serious discussions:
not the bar, not the Dungeons and Uragons room, not
a place to bullshit or get drunk...but a lounge to
talle in (with no cigaret smoke!), So many people
found A Room at WesterCon valuable that I really
hope it becomes a permanent feature of larger con-
ventions, a meeting place in the crowds.

(d) Aff ﬂﬂtz”e-uﬂfuu% Foye . You don't
put on a token "women's panel™ and hope "the girls”
will go away and shut up. You actively searcih for
articulate women authors, women scientists, women
sorial scientists o veplace the same hacks we see
vear after year spouting the same clichés. Ctein did
it for MAC., Terri Rapoport's cditorial, "Tumnel
Visionavies", in the June 1977 dnaicg shows what
the “woman's point of view” adds to a discussion of
a hard-science topic like space colonies. It hecomes
a human discussion—and the material for SF.

(e) Human No more helly-dancers
brought onstage in chains. No more striptease acts,
making sexuality into something ludicrous for 12-ycar-
ulds to snigger at. No more dirty-joke panels. UdNe
more masquerades that serve only the exhibitionises
and the chavvinist photegraphers. Yes, 1 was per-
suaded o he in a masquerade group once, in sheer
chiffon "and leave vour bra off." The discomfort 1
felt grew as I watched the other women participonts:
it was 1974, year of the naked slave dancers and
chained women of Gor. Putting on fancy dress is fun;
so dress as o proud, heantiful queen like Sandra
Meisel, or a joyous Free Amazon like Amanda Pankier
and Devra Langsam at MAC. Mo more chains! We are
adults, and jt is nor “adolt" or "liherated" behavier
te uvse our ronventions to degrade human beings, or
exploit the beauty of the human body.

4s I was draflting this picce, Harlan Ellison
called me, to read the statement which, I hope, will
appear in this issue.® Think about what he says
The days of the fan as social misfit, coming to the
con to escape the human relationships of the "mundane'
world, are over. Let's live up Lo the self-image we
treasure, as responsible adults concerned with the
warld,..not pimply-faced adolescents in a pulp~fiction
escapist dream.

I couldn'c fly co SunCon, buc I keep hearing
of women's, people's, pride, happiness, sharing of
g T ioen hesvine . tan, of a new snirit At east-

His statement appeared in last issug, v Lo,

CONTINUED ON PAGE
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Vonda N. Mclntg}re

[ was raised in several East Coast states but
bicame an adepted Northwesterner when my family moved
te Seattle, Washington, in 1961 when 1 was 12. In
1970 I got a BS in biology at the University of
Washington, then went on to graduate work in genetics.
Bowever, I gquit grad school after a year and a half.
Havinp been in school for nearly 20 years straight
by then, 1 was academicaliy exhausted; alsoc I had he-~
cun to realize that as a scientist 1 made one hell
of a science-{iction writer. The summer hefore
starting grad school 1 attended the Clarion writers
workshop in Clarion, Penpsylvania, and received a
goued deal of encouragement for my writing., T had
spld several stories already, to Edward L., Ferman
and others, and during the workshop I sol:d several
more, to Damen m"night, Harlan LEllison, and Marilwyn
Hacker.

1 orzanized and ran the Clarion/West writers'
workshop, in Seattle, but folded it after the third
vear; it's extremely difficult to deal with univer-
sity red tape and bureaucracy when you have no formal
favulty position, as T did not. After the 1973 work-
shop 1 vanished into the Oregon woods and did not re-
surface for some months, thanks to Ursula and Charles
Le Guin, who lvaned me their mountain cakin, I fin-

.

\

ished my Firat novel, Dig Frily Wifiing, while T was
there, and sold it to Fawcett Gold Medal. Turing
that time, too, Susan Janice Anderson and 1 were cu-
editing Aurcrr: oprnd Pqraliiy.

Yore recently [ finished and published
of novellas, "Screwtop" in Silverberg's T
Ship, and “Aztecs" in Bryant's or The Amepisan
¥ : Hoth staries received decent reviews
and instantly went to novella heaven. {The local
distributer claims {577 doas not even exist,)

In early 1977 1 went to Australia te help teach
a Clarion-twvpe workshop in Melbourmne; the students
were o pood that 1T fully expect the next generacion
of SF writers to hail from cthe southern bhewisphbere.

This summer Houghtan Mifilin bought ny secand
novel, ¢ it the fead lail, which will be published
in the spring of 1975.

After WesrerCaon ¥XX¥ 1 threw a party ac which
Jeanne Gomoll talked me into heing Goll at WisCon, a
part I fear I'm little better suited to playing than
that ot risziu:;, voun. zrientist. But I1'1l dy my best.d

Yuds—

a couple
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{...Vonda was here Tuesday and Wednesday and
as you see, we jointly produced a sort of a kind of

a like biography?

Just be glad we didn’t do the one

we thought of that would have been a huge list of the
kind of things that men writers always have done

like driving jeeps in Saudi Arabia and slinging hash
in the Bowery and herding yaks and building super-
tankers amnd on and on for a whole paragraph, and we
were going to make this huge list of things she had

not dene.
—URSULA K. LE GUIN]

JPSUQ KGN

Produced by UKLeG by wint of Sitting on VENMeI at
Imtervale Qvar a Period of Ty Daus and Slowly
Squashing Little Dribbles of Information (ut of Her

Early in the autumn of 1948 a small two-seater
airplane named, possibly, the Enola Which? took off
from a 1little-known runway in Louisville, Kentucky;
gaining altitude, it flew off towards the northeast.
Several hours later it approached an even lesser
known runway in Nahant, Massachusetts, from the
southwest, received permission to land, and landed.

Aboard this plane—it is now known--was a six-
week-0ld child.

The name of this child was Vonda N. McIntyre.
If you leave out the N. her mail goes to her mother,
and if you eall her Wanda she will bite you. She
lived in Nahant till she was seven, then the family
moved to Fayetteville, New York, and got snowed on
for two years; then to Rockville, Maryland, where
she got her first horse, a pony named Missie; then
to the Netherlands for a half a year, and then to

But it got boring.

= 3 UG

VONDa MacinTyre 1260

They always do....

Seattle where they have
attended Sammzmish High

staved put since. Mclatyre
School, aa experience she
describes succinetly as “fairly ghastly'. She went
on to the University of Washington, majoring in
biology, and started graduate school there in genetics.
She spent a year maiking starch gels (Ylike making oat~
meal, only it burns even easier')} and performing ua-
successful cxperiments. ("I was cloning a teratoma
that summer—1 was never quite clear why [ was sup-
posed to clone a teretoma——that was mv central prob-
lem as a geneticist, 1 think.") McIntyre's mind had
begun to wander. She went on leave [rem the graduate
program in 1971; she is still on leave, and shows no
signs of getting off 4t.

Her horse Grey is past riding now, but he's
out to grass and happy.

tHer mind is still wandering.

It began wandering wordwards in its teens:
McIntyre became editor of the high-school litevary
magazine, and wrote stories for it. Her firs. 5T

Dou Siumons
§ Jeanne (Fomol|
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"1 discovered that
Fans and Uros—Readers dnd Writers—and
chat Wrliters werce human beings too.'" (She has not
modified rhis opinion dprlLe qub»equunr experience.)
In 1968 she started subnituving her stories to the
professional markers, Ed Ferman vejected her firse
ane with a "trey-again" note; having the extremely
literal mind ot the born SF writer, she tried again,
and her second submission was her firsc published
stery (Fubre e ay, -

comvenbion wiin oo decisive event:
Lhere were

.
Same subsequenr hiph puinté: she attended
Clarion, when it was in Clarion, Pennsylvania, in
the summer of 1970, "\ very good expecicore: bath
pasitive and good ovpative feadback—and 1 sold sto-
rivs, She was the director of the Clarion West
vorkshop at the University of Washingiun all threc
summers of its exdstence (1971-73), and turned cut
ta be a superb adwinistrator: her mind wandered, her
clones died, bur wer workshops wuru terrific. It

was during this time, in order to relieve incessant
stress, L(hat Ygor appeared (Mclntyre's Hyde-side).
Ygor hasa't been around much Jately (he can't keep
up), but now and then he leers jovially out. 1n
1976 McIntyre gave a two-week SF writing workshup
in Portland Stace’s Haystack program at Cannon
Beach, Oregon, and taught with Keaneth Rexroth, Tom
Robbins, and Madelelne De¥frees at the Port Townsend,
Washington, Cuntrum lnstitute, 1n ¥February of 1977
she wunt Down Under to teach in the second Australian
Sc¢ience Fiction Workshop.
lHer first Nebula award (1973) was for the siory
"Of Mist, and Grass,and Sand.,” It won't be her last.
She stands 13 hands at the withers, and can
take any fence.

TG ta L2 §— -

Alonda Mchyre Blbhography

collected by “Jearme Gompoll

(1970 Feh).

"Breakiong Point" [shore 5Lurv], Vidipkigras Sel e Miafisn
"Capas" [short storyl, wuari 4, ed. by Samuel R. Delany and Marilyn
Hacker, Paperback LLbrary, 1971.

“Only at Night' [shorr story]), Cfurion, ed.
New American Library, 1971.
"Specrra" lIshort storyl), orhit 11,
"The Calactic Clock”™ [shert story],
Dell, 1972,
"[he Genius Freaks'
Putoam, L973.
"Of Misr, and CGrass.
Halso in Jomen of
vreviewed in e
/' N s

ed. bv.Damom Knighr,
Generation, ed.
Ishore scoryl, Orkit 12, ad.

and Sand"

3 \Y.P

[shore ¢
cd. by Pamela Sargeat,
s 2{3):29 (1976 Mar).
145:3 (1976 Fob 29) hy C. Brown.
190:10 (1976 Jun 30) by C, Browm,
e Piiednons A w 14:6-7 (1976 Apr) by M.
; 78:19-20 (1976 Mov/Dec) by J. Clute.
(share story], P Ablen O
Ballancine, 1973,

: hdi-

"Wings"

g 8:4-5 (1975 Nov) by D. Notkin.
seond fy R [anrholngy], cd. with Susan
ifavcert (#P131515}), 1976,

192:2-3 11976 Aug 31) by M. Randall.
i 2 209(11):59 (1976 Mar 15).
et 16:24 (1976 Jun) by B,
915 (19?6 May/Jun) by D. D'Ammassa.
[novulvri Ceyotal Ship,
Taommas Nelson loe,, 1976,
"Thangies” [shore stovy], Futir:
House, 1976.
"Can Anvthing Be Taught?" jessayl,
Lerxley, 1977,
“Artecs” lsherl sloryl,
Fdward Brvant,
jalso in Lhe ean
Pallantite, 1978,
"The Serpent’s Death' [novelet], Anaisg (1978 Teb).
"Uhe Broken Dome' [noveler], dsaloy (1978 Mar).
Y] [novel], Houghuen-¥ifflin, 1978.
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What is best in my world is often what is con-
stant; Susan Wood is one of those constants.

Ten years agoe, Susan was fighting Ottawa's
city government to have ice and snow cleared from
steep steps leading from an overpass down to the
Carleton University campus.

Last year, Susan and her neighbors were fight-
ing builders abetted by the govermnment of British
Columbia in an attempt to take over low-cost housing
near the University of British Columbia campus,

Like all of us, she is older. Like enough of
us, she is wiser, Unlike many of us, she has not
aged. Susan can still be impassioned.

In 1967, when we shared desk space and dead-
lines for Carleton's weekly student newspaper, Susan
cared: about icy steps, about the quality of her
education, about the vitality of Carleton's science
fiction club, about-—even then—her rights as a
woman.

Now she is a university professor who frets
about the quality of her student's education; a
science fiction fan and scholar who cares to study
and enthuse about the best of the field; an activist
who has joined with other women and some men to
bring 2 new sensitivity into science fiction and
fandom.

To all these passions, Susan brings what surely
must be the most highly-tuned sense of appropriate
hysteria ever manifested on the North American con-
tinent.

It's alsc an effective hysteria.

Back at Carleten, it geot the ice and snow
cleared off those steps; it also got the Department
of English thinking about setting up science fictionm

4
courses—a trail of which Susan has scactered across
Canada in her moves from upniversity to umniversity.

Susan was in town—in Ottawa, my town, her
mom's town—for the past Christmas. Her appropriate,
effective hysteria was a tonic.

Two days after she arrived, we joined some old
friends at a Christmas Bash, with live music supplied
by Ottawa's Great Sneezy Waters.

There was Elizabeth Kimmerly, a den mother
dear to us all who introduced Susan to co-operative
living a decade ago; Rosemary Ullyot, once and per-
haps future chronicler of our fannish lives; Gina
Clarke, whose husband Norm was on-stage making the
music sweeter with his saxaphone; and Susan: four
women in all, and me.

I'm not much—though, lately, more—of a dancer;
but Susan is, and Elizabeth is, and the music was
irresistable. So Susan and Elizabeth, the former
respectably divorced and the latter happily married,
danced. Hysterically. Soon, 1 did too.

Susan has that ability: to make people do what's
good for them.

It's her strength: non-stop talking and no-end
writing and pever—finished laments about career,
classes, and cats are the surface Susan.

Luckily for us—and for me—there's another
Susan under the professor overworked, the administra-
tor subverted, the scholar frustrated, the citizen
betrayed.

Qur Susan can still dance, and sweep us off our

feet when she does. /YLLAJhIM
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1 guess it's just that she lhias more energy
than most normal human bLeings.

For instance, consider Susan Wooud's carezer as
a sciencve fiction fan: she has engaged in a stagger-
ing variety of fanpnish activity, famac which has
included such diverse examples as publishing a fan-
zine, being on a WorldCon committee, joining the
Tantasy Amateur Press Association, 'smooothing" with
Bob Tucker, dropping out of the Fantasy Amateur Press
Association, and liberating a hotel swimming pool,
She was co-editor (with Mike Glicksohn) of Engrgumen,
which won the Best Fanzine Hugo in 1973; at the same
time¢ she was publishing her own fanzine, "a journal
of heavy raps and light natters' called dspidisira.
After #LKC and Agp folded, in 1973, she began pro-
ducing a profusion of articles for other fanzines,
and at the 1974 WorldCon she was awarded the Hupo
for Best Tan Writer.

Meanwhile, she had begun the Amor de Cosmos
Pepple's Quictrevolulionary Susanzine, a "letter-
substitute that got out of hand". She shared (with
Mike Glicksohn) the position of Fan Guest of Honor
at the 33rd World SF Convention (held in Australia
in 1975), which gave her an opportunity to invent
Daffodil Fandom, and instigate¢ a rowdy chorus of
"Waltzing Matilda" during the Hugo bangquet. She did
"The Clubhouse', a fanzine review column in Amizing,
from 1974 to 1976, all the while writing a regular
column for Gutuworids, and articles for fanzines like
Eturiing, Granfalloon, Kratophawy, and Yeniwm—and
at the 1977 WorldCon she tied for Best Fan Writer,
making her the only person in  the world with 1%
Hugos. Oh yes, somewhere in there she also found
time to participate in six APAs; do a regular col-
umn for Algol; set up the TorCon 11 "All Our Yester~
days Room" (devoted to fan history); and appcar on
and/or run a dozen convention panels.

Susan has certainly had a very distinguished
fan career (and I haven’t even mentiomed her “"Hogu'
award for Sexist Fanzine Cover of 1975); perhaps 1
have made my point about above-average cnergy.

But,

While she was doing all of that, she also:
got a PhD) in Canadian literature, for which she wrote
a 400-page thesis on "The Land in Canadian Frose,
1840-1945" (her dissertation, by the way, wrecked
three Xerox machines and a car, destroyed my type-
writer, and disabled two typists. Ask Susan about
the thesis-dybbult some time.): moved five times;
graded in excess of 3,000 term papers and final
exnams.

Susan Wood Bibliography

selected by Susar) (Uood

When .Jan and Jeanne {(sounds like a '60s folk
duo) asked for a bibliography, 1 demurred. TFirst,
do you really want to know all about my scholarly
pul:licatiens in Canadian literature, including my
doctoral dissertation, g Laond {n Tmadian Prose,
1A40-10dE (University of Toronto, 1975)? No, I
thought not, Second, when I leooked at the neat col-
lection of file boxes filled with 10 years' fanac
(10 years’ sentences!) I realized... I had seven
‘boxes of Stuff, much of it cphemeral from smudgy
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You see, when she is not throwing daffodils at
hapless Australians, Dr. Wood is an assistant pro-
fessor of English at the University of British Col-
wnbia., She puts on her efficient~looking professor-
ial suit and sallies forth to trapmsmit culture and
basic writing skills to swarms of semi-literate
students; little do they know that undernceath that
professorial suit she is wearing her Captain Canada
T-shirt (or her Carter the Grear T-shirt; or the onc
that says "Alcoholism: Australia's Worst Drug Prob-
len'; or the one with the Planet Stories cover from
"The Thing of Venus" or.... Susan has the world's
larpgest collection of weird T-shirts.)

Not that all ol her classes arc concerned with
the joys of Susanuna Moodie's Foughing i# dn tho Hueh
or the evils of dangling participles. 8he has also
had a fair chance to teach OQur Literature¢. In face,
she has convinced university English departments
from Ottawa to Vancouver to let her teach science
fiction courses. (At the University of Repina, wherc
she taught for two years, her 5F course had to go
through six levels of adminiscrative review before
it got final approval.)

In her copious spare time, she has written a
32-page critical paper on Ursula Le Guin {(for Tom
Clareson's lVuices Moy the Future, Vol, 2), an intro-
duction to Marion Zimmer Bradley's The feritage of
Hastur (for the Grepg Press cdition), a paper on
“"Women in S (delivered at a seminar on popular
literature at UC-Berkeley), and numerous book reviews
for Locus and Delup’'s FASP Review; she is also cditing
a collection of Le Guin e¢ssays for Putnam/Berkeley.

The sheer range of her writing is astonishing.
Critical essays on SF and book reviews could perhaps
be cxpected of an English professor. ULut her fan
writing includes articles on Dorothy L. Savers, ted-
dy bears, tuna-{ish recipes, visiting a Zen monastery,
and buying a life-size papier wache lion. (Susan
made me promise not to mention "“DBreast-Fetishists of
Sol ITT", so I won't,} T guess the quality of her
writing is best indicated by the 1% Hugos for Best
Fan Writer.

Incidentally, she also grows the tallest avo-
cado trecs west of Jon Singer.

If 1 didn't know better, 1 would think she
had found the secret of cloning herself, As it is,
if she gets sick for two days, she gets a week behind.

So. ‘“eet your Gucst of Honor, the amazing
Susan Wood. Maybe you can asl: her how she does it
all. Me, I pget vived just writing about it

Selected

fanzines, some of it of which I'm proud, and almost
all of it unavailable. So: some sclections.

The writing of which Ifm still most fond is,
mostly, found in Ersrqwaen 1-15, Feb. 1970-May 1973,
and Aspidislra 1-5, 1971-July 1973, Not only are
these issues out of print, L am looking for file
copies; if you lave any for sale, write to me, please!
My favorite column, I think, is "Zen: Centre"” in
H;atﬁphany 10, which is also out of print., "Wild's
of liew York" from iprafcphany 7 is available in Bruce
D. Arthurs’® Fanthelogy "75 ($2.50 from 4522 LK. Bowker
$t., Phoenix, AZ 85040). Recently I had material in
TJenre Plat } and 2 ($1.00 each from Allyn Cadogan,
28 Atalaya Terrace, San Francisco, Ca 94117). 1 am
also srill proud of my material in Jnduorlds 3, 4,
19, 21, 24, and 28, some of which may still be ian
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print ([rom Bill Bowcrs, Box 3197,
45201) .
In my fanzine-review columns in Amazing (Juve
1974 to June 1976) and Aigol (Summer 1376 to the pre-
sent), I've tried to present theme columns, dealing
with some specific aspect of fandom: APAs, academic
magazines, Aussiezines, and the like, 1 tried ta do
the same¢ sort of overview for my article in the Mid-
AmeriCon program book, “"fan dom {(fan”dam) n., a way
of life." 1 also have done book reviews for Star-
inearch, Delap’s FESF Reciew (pretty regularly
From July 1975 until its troubles last year) and,
especially, for focus, since 1975,
Scholarly SF stuff? Well, it's pretty informal:

@'A City of Which the Stars are Suburbs", #hw Ofher
Sitde of Reaitsm, edited by Thomas Clareson, Bowling
Grecn, Ohio: Popular Press, 1971. I wrote this when
1 was 19, fergoshsakes, Lust year, a studsnt of mine
found it, and pronounced it “not bad'. Argh.

®'The Poison Maiden and the Greal Ditch: Women in
Comics" (a monograph), Baltimore: T-K Craphics, 1474,
I hear rumors this is out of print. I sent T-K $2.00
in September, for an extra copy for a friend, and
haven'( heard a word.

®'The Martian Point of View: The Poctry of Margarer
Atwood", Extrapclation Vol. 15, No. 1 (May 1974). My
first attempt to unite the worlds of Canlit fandom
and 5F. I still think it's OK, and those of you in-
terested in feminist author Artwood should enjoy it,

®introduction to the re-issve of The Heritaje of

Cincinpasi, Ol

ting,

dastur, by Marion Zimmer Bradley, Boston: Gregg Press,
1977. Long intro, about MZB and all the Darkover boeoks.

#'Discovering Worlds
Guin"

the Fiction of Ursula K. Le
forthcomln? dfter o ycarv, or 50 I'm prumised,
a for the ar Tolime 2, edited by Thomas

Crareson, Bowliny Creen: Popular Press,
is the one that took saven drafcs, a
moch joy; T can't wait to sce iU in prine,

An for wmy Canliteric, Weslerners especially
mighe be interested in the ways T discuss pioneering
and compare the Canadian and American trontiers, and
our socicties' assumptious, and in wy introduction

to I fiomesta o by Robert J. C, Stead (Toeronto:
liniversity of Toronte Press, 1%73); “Rualph Connor
and Lhe Tamed West', in 99w 0 oLEnsd I

Amzpican Lilepature, edited by Merrill lLewis and L. L.
Lee (Hellingham: Westeron Washington Universicy, 1977);
and"Reinventing the Word: Robert Kroectsch's Poetry',
to bu publlbhcd in {1 think) the Spring 19?8 issue
of Daiadia ;o did rhc
in Canada" for the fercheoniag it
edited.by Peter Nicholls,
Most of the writinog

fnordivre. 1 als entty on "'5F

T do these days, though,
goes into APAg, aml o letrer-substitute (spall cireua-
lation, wva, sorey}.... Actually, it pees inteo copi-
ous comuents in green ink, onfall ovor srodenest
essays. I'm trying to find time to edit a collection
of Ursula Le Guin's essays on 81 and
Beriiley Books. Watch For it,
Otherwige.,.well, I write to my

fantasy, for

Hum every

N
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For e Women m Seiewce Fietion

Leave us a place o donce out our somgs,
wa 'l cavve comets of moon-lresth

foxr our Kind,
deviving new ways

o penetrate the darkness

een Juns.

We've hu%ed rocks |ong evoudh, 'bslkwng

wheat and vice —-

hungry for tomovvow, ow.

Mourtains aren’t high enough, these days,
we want to dip ou¥ words om stavs,

Leaua Us sowme upace,

and we'll it it

—R‘W\,l (7vely

copyright 1878 by Tewry Garey

POOPLES PLOGEATIMNGALOOD conmen

ern and midwest convenLionq, a new energy with its
focus in A Women's APA and AWA parties, and its ef-
fects spreading overywherc.,.in questioning, in pain,
in joy.

Jan and Jeanne wanted me to write about my ex-
pericnces with women’s programming. What T secm Lo
have writteén abour is the growth of a new SF commun-
ity, in which women and men share love, rage, frus-
tration and tenderness in their struggle to be frec
people. In which men are learning to hug each other.

In which women, once merely tolerated as asexual be-
ings, then welcomed as sex objects, are now {perhaps)
able to relate more honestly le wen and women as
friends. In which, esperially, women arve discovering
that other wamen are damn inlevesting people.  In
which WisCon is possihle,

And that, my friends, is how
an Henorary Man, and became my own persan, ..
I've changed, and my fandum has changed,
share my jov in that growch.

I stopped being
by becom-
ing a woman,
I hepe you can
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The Urcond dnal | Fismesa Yot Fo ki Compnbot

R

WisCon features three public access rooms in which,
along with formally scheduled mini-events, members
of the convention are welcomed to sign up for and
produce their own presentations or otherwise in-—
stigate meetings of small special-interest groups.

. Outside of each room there is a sign-up board, black-

beard, or bulletin board to facilitate spontanecus
scheduling., Keep an eye on it during the convention.

P pubiic access room §1 4
In this room, a series of readings, discussions,
dramatic presentations and events having to do with
written science fiction will take place. The theme
for this room seems to be (so far) unpublished (and
almost-unpublished) works by women.

P oublic aceess rocm 424

In this second room, a series of demonstrations,
discussions, and events having to do with the visual
arts=and science fiction will be scheduled. Remember
Ythe game you used to play as a child (or maybe more
“recently than that) in which your friend would make
a scribble on a piece of paper and yeu would do the
same, and then you would exchange scribbles and do
your best to add enough details te the scribble to
convert it into a recognizable drawing? Well, we're
going to try to recreate that situation at WisCon

e e e

Will the
James T'i

REAL
ptree, Jr.

Please Stand
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among the atrending artiats and sae what metamarzh-
izez Erocm the sctibbles they tecaeive from other ark-
istg. Thiz will be the "Seribble tur."

Another series of atiractions will consist of
o vutbher of artists who will demonstrate aspacts ol
their artistic techniguces. Modg of the demponstralors
will also bave artwerk displaved ip the sicc show.
Among the dempnatratues ake Sceven V. Johmson and
Fric Waliner, who will discuss and dtsplsy their in-
dividual approaches and techniques with the medlum
of aic-brush painting, Robert Bellouvgh and Jeanme
Goaaall will similarly discuss and demonatrate theic
different techniques and philospophies in the avea of
fanzine 1lluscration. Thesy demunscrarlans/discussions
will be extvemely infarmal and are open U ather azc-
iste wha wonld like to say theiz fele-tip's worth,

® PG it 1omeEs raow Hid

This room 13 opan to peneral d¢iscussion (and
retreat) for women and their friends attepndicg che
canvention who wish tp meet and ralk with other por-
sons aboul sexual roles in SF, in tandom, amd I 3o~
clery in an atmosaphere conducive to sach Jdiscussians.
Persons wishing to ceniisuwe ralking after the xeveea?l
feminist-orivpred panels have egncluded im rhe lavger
meeting rooms will probably be direcred to this roem,

This event «ill actually be a re-run of a sizi-
lar production done as a MadSTF group meziling last
Xovemher. At chat time, four pretemders to the pame
of James Tiptves Jr., (Lwo women, ane man and a cavdboard
car} wery grilled by a pance] of five weenm-eywd, crici-
¢al erpss-examiners. Each contestant Wias aswed ques-—
tion after question testing his or her keowledge of
the Lities, story=lines, aad corenology of Tiptree's
writing, as well as aspects of Tiprree's (until re-
cently) less public life.

Interrupcing this livvly Farce (when cnacred
2t WizCob) will be several equally farciral "commer-
cial messages", groduced by the director of rhe 1977
WesCon's dramatic preseatacrdion {"Galacric Banzna
Dealer''), Deomie MeGinlowv,

The stvle of this discusslon rurned out to be
a uniquely appropriate one For che discussion of {oc
ipcreduction to) che w@ricing of Jawes Tiptree, Jr.,

wha Was anveiled eaclier rnis veae az belne ner

quite the prrsen mast peovls weould bave guessed.  For
g0 many wueory Tlptree has repained o myacerious {iy~
wee, and now the woarks of thias author are being re-
examined trom the peint of view thar the recent roeve-
lation bas suzgested. lellowiag the presental lan,
yau might wish 1o disruss the ideas and steries of
this incredible Avthor in more depfh with cthers,

fur certainly the implleatlons are excitiop.

Ay for the person who will aziuwallw stand up
when the final guestion iv posed by the intrepid
amnouauet, "Will the real James Tiperes, Jr., plesse
stand up®, it might e iareresting ta keep yaur eves
on the aodienre rather than the fakers on the stage,
just fa case,... FHowevesr, 1§ the miraculous dises noc
accav, I'1] put my ber on the roucescant who wowed
the questioners in Nuvenber—che Orange Lal.
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This room isa't Just for menbers of A Women's
APA, and 1t ien't really a sulte. Other thao that,
it's Just what it sounds 1(ke: a room for memhers of
ANAPA and thelr friends; a place ro retire Lo after
the past—-diecussion segeions after the discusaloc
gessions dfzer the panels oo feminisa: e haven far
wamen when the confthe men/che world ave tdo much
with ua. Mep will not be forbidden, but we gsk that
yov enter io the apirit of solidarity and friendship
—Bjg Sigter 1% watching?

This room (604 in the Madison Lnn) will he
open 5atvrday sftercoon and evening only, mmlesa
we gat B0 unaxpected trausfusion of wmoney, It'm
bteing finddced privataly, not by the conveation.
There will be & donatlon can at the reglstvation
desk for thosa who wilah to contribute, The mooey
«ollecrad will bhe weed to pay fo7 the rooca and same
sort of refreshwents. The guNptuousuese of the aus-
témance wil]l depend on the magnitvude. of your synlfi-
cepce, At the very least we will have tea, coffee,
soda, end munchies., Contributfons in the form of
either munificence or guatenance will be walcgmed.

One lagt requast: plesse don'c mmokel HWe love
you, but not your ash.

At thig point fn the history of the femipisr

mpyvenent, we are all working to break down oid ser-
sotypes of what Bem and wouef are expected o be and

do go that w cap find out yhat wa are really all

about as bumen bsiuga. This aort af breakdown, which
will goon become a rebullding, ia going oo in sclence
In the panel on dex and gender, we will
discuss the problen of distipguishing betwaen sex and

ficclon alsc,

gender in the human community frem & aoctlological,
policical, and literiry scsndpoint, geakiog to dig-
cover trends which airesdy exist im sclence Eiction
ax! pospibllitien for its use ae a parr of the on~
going srxuggla.

Laat year, thé one feminist panel at WisCon

was yacher ambitioug in 1ts attempts rto cover zl} of
our feminiat intereats io a f#w short houra. It way

beve bheen a little chaozic, but 4t also provided us
wich a lot of ideaa for both focusing and axpanding
thia yesr's feminiet prograeming.

The resark wvhich formed tha bgsia of this
year'e pans)l wap made by Mary Badami, professor of

comaunications arcs At Un-Milwauvkaa. It vas she who
firat poutlined the differsnce between sex and gendev

as they operacg in wodern American aociety. She
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pointed gut ¢hat, vhile sex 1s relatively easy to”
determine in B physiological menme, lack of clarity
among memberg of the socdological and peychalogical |
communici®s wesns that nobody Is really certain of
the nignificance that gender has in our goclety.

The characceriscics that Preud associated wicth humen
baings accarding to their gex deed actuwally ¢o be
PTE€@ENt ro some pxtent In all homanig, wale or femele,
Each human being chooses her or his awn combination
of thess charzcteristics as a/he grows up =0 thar
there sre raally several genders or chaticter-Lypes
looasly sesoclated with phyglolegically distipguished
sexez, Thia is the aspect of aex and gender, as it
appearg in 38F chavacterizations, whicih  ary will be
able to diacuss,

The preblem of bripging the axistence of these
dlifferemt pender coubloatiocus to one's artention is
interesriag ic d¢zelf, but smother interesting prob-
lem arisens when one attempty Lo traasiate this knowl-
edge into charecterjzrations {n iiteratuce. chat ia,
in sciance fiction. We are fortucate to have twe 3P
writers on our pamel—Vonda McInktyre, our GoH, and
Ann Heiser—whe have eéxperimented with non-eterectyp—
feel wale and female charactera im their writing,

o e
bl .

BT s, oo mtd

e S ey

CHLDICRIS TOLC IMONCLS
NJIUWCNLE SCENCE FCTION

e et e me— — o —— e —— ko —

Children fovym {mpressions of what they would
Like to.do with their adult 11vea from many sources:
not only the gdult individuals they mest Iin real
life, bot alsc thase they copfrent ia thedr read-
ing, influence che kind of furures thay plen and
»old for themselves.

There are vazicom theories about the relation-
ship betwéen what & child reeda asud the kind of life
8/ha choores fo carry ovt. Thase ipclude diffecing
attitydes about the ability of cthildrea tc {dantify
with nou-scereatyped charactere im thedr fiction.
This brings up many gueecions whieh could Eruicfully
be explored in a discuseign of childvem'’s role wmodels

ok




An waa the case with the civil Likertiés and
gnt i-var movemenca io the 1%60s, the wemen's movewent
has had (remendous {mpact upan the arta. Whan a
group of people are in the proress of dramatically
changing the perameterz and definitioms of thelr
vyaleg—zthat is, moving to 4 different place within
soclety and having to checge that scoclety in order
to get theve—a lor of creatlye epergy is produced.
Right mwow, woeen's wark io wany srese of artistic
expressfion produces the moat dramatlc snd importent
ladividual works. as well ag providing the main
source of energy and lapetus toward chamge in those
areas. Danca, Wusic, sSculpture, photography, paint-
ing, architecture, poetry, drams, and prose writing:
a1l theap are wundergoing Increedible and marvelous
metanwrphoses becavee of the work of women who are
axpreaging themurlved ag women, drawing from chele
stores of esperlence and Imnuledge gaiced from
L3 "ﬂ.'i_ﬁ n ‘emale "o thin ~alkare.
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‘This panel of the long, long name, then, will
be devoted to the discussian of how the esplosion
in the arts with reapect toc wumen's contribut ions
hag baen fele in the area of sclepca ficrion. The
people participating on the panel all have some con-
nection elther as artists themselvea or as critics
of the arrs and will be able Lo commént know]edgeahly
€9 well 88 persopally upon the phenomenon unduve dis—
¢uspion. For the d{scusslon hes to ber a personzl
one, full of ag many "1™z and "you"s as "she”a and
"them"s. The art, the stories, the dances, being
creared today are not being created o much for the
make of art 1rsel€, but vather {or at leaet for the
additional reason) becauge these expreasions are of
perscaal value, even epecessitiez, for the artists
themselver. ‘To venase ourselves, Lo cemnase our fu-
ture, detinicely Involves the necessity to imagine
surgelves iu_chat future first. Aod that 13 what

women's art is today.

both tharough exparimencation with promoun gender and
with more complex issmea 1n characcerfzatiom.

' Take the problem of pronoun usage. It 1s ook
Just a question of valag geoarfc or noM-genaric
pronouny In such cases as those vhers standard-
English usee & “he™ to represent both sexes. The
problem s more complex becauze the fersation of s
charactar{zation ls a wvary subtle process, For ex-
anple, 1f a feminine pronoun in associated with &
chatacter from the fivat time it 1s wentiomed, che -
reader. almost uncoasciously, associstesn certain
characterisatics with that character. (un the othar
hand, as one writer explainkd at last year's world-
con, 1f pgpe ryias te avoid all gender references,
coe'p reader may just ssmme that the charocter is
»ale.

This complex iaterplay between raader expecta—

tiop and the sxitera' aActempis to be creativa with
thelr charscterizations can be fruitfully explorved
as baing made up of non-itersctypical combinacions
of characteristica. Thue the author not only vepre-
gents 1ifa &8 1t reslly is rather then es it has
been in the fiction of the past but also has the
poaaibility of developing néw character combinations
ga potentfal Pucures towards which we ran work.

in juvenile science ficrion., For example, doex a
child really need to aee certain well known charac-
Eer types-performing the umual tasks in order to up-
deratand aad empathize with these characters?! Could
ic rather ha that effective S5F provides a child with
nore than just enjoysblie eacape and can be a vehicle
through which the child i previded with as many
different role models ma posaible, allowing her ar
him to suplora alcexnative Life-styles Uhilc decid-
ing upan a pervonal onef

0f course literaturs capnot directly create
out future for v, but it can provide us with {deas
different frow thoa& & ancounter in our everyday
lives. Can science fiction fulfill chis proulse for
childven? Does iz aver maet our expectstionm ss the
most Forward-iookiog, crestive, and possibly tevolu-
tlionatry literature available? Perhspa as such, can
it actually be part of the conatructfon of creatiwe
futyres, providing children with the raw mpterial

for lmagining amd thea bringing these futures inro
teing?

Theee are soms of the guestions that will be
explored iu the panal on "Children's 8Sole Hodels 1n
Science Fictiom." With the halp of the Cooparative
Childran's Book Center, on the Universicy of Wiscon-
eio-¥adiang campus; an editor of the Marxlst Liter-
ary Group (hildean's Workshop Naxletter, Tow Moylan;
end GoHl Susan Wood, we will be lecking at rale-
uodels offered to childrer fa juvenile acience fic-
tion, bath old and new. The wssting will take place
in a room near the book center, which will have &
display of juvenile sclience ficrion for the emtire
month of February aul will also provide intereaced
membere of the dischssfon with an somaratad bibliog.-
raphy of recent joveplle 5P, Tha three of vy, as
well as a few other intervasted parties, hope co
engege you fn a fruitful sad profitable exploratica
of children's rule models 40 sclence €iction.
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sumarion

e Sitmariilion, J. R, R, Tolklen’s praquel '
ta The Lord of the Rings ss ediced by Ils son and
literery executory, Christopher Tolkien, was fiunally
published ip’ September 1977, sawa 60 years after
Tolkien begah wovk on this compilation of myths and
legends of the early ages of Middle—earth. - The book
wen, of course. ‘s long-expacted party and has been |
headicg best-saller lists sfince its sppearance. We
can expect to mee many studies of thim rich work in
the montbs and years to come, but thiz pandl will be
4 preliminary, racher free-wheeling discussion of
as many aspects of The S{lmgrillron as posaible in
the tineé We have: the publishing phemowmanon; its
place in Tolkien'a oeuvre; icte relation to Lond of
the Rings, boch in the background. 1t provides apnd °
in vhat {t leavas uvnpald; ite uge of ayth; and with
8onA -pecial Creatment, maybe, of v few ipdividual
erorieg of parcicular worth, such #4 that of Beren
‘Jand Lithien. .

The panel 18 not yet complete, but will tnrclude
Boger Schlohin, asganclate professor af English-ac the
Wesr Central Campus of Purdus Univeraicy; Richard G,
West, editor of Orerist and author of Tolkten Cpieis
aigm: An Amwotated Chaeklint (Kent State -Un{veraity
4 Fresa, 1970}; and Gregory G. #. Kihn, Universicy of:

Wiaconain Law Schoel. : '

" | %Emrpmm!pmy}

Eitw&wb);mmrmmm (short

- Ann Weiser: wihy ooi'c tie Kisc kil cheo?

play!

"

che dexsfiny of ap entive civillzatlon as weli?

. fyr the protectlon of society, ~Inatead, why pot try

DUECOs

wave yon cever dreamed of Being a-lera? OF naving
desperate betrles with evdl rlerics and Chaotic wiz-
ards over the fate of worlds? Df rubblng elbows with
elves and dverves and hobbita? OF finding unt:ld
treasures, the only obatacle te which wax a tribe of
gobling? 0 riding a pegssus or talking with dragons?
0f using magic? Of creatlng your own dextiny, and -

Vho hesn't? - .
" Well, if you really teted co do anything shout
these deeans of yours, you'd probably be locked avay

[T

Dongecns aod Dragons? ALl of the foregoing—and more

~—wlli be raking place 1a Roow é05 of the Madison lan
" ¢hroughout the ronvention. Youwwill ‘get ro play che

role of a character ia a fantasy werld. and to 2 lurge
extant you will be the coe vho determines whet happens
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& DraGONS

The pawe vill be peing on o onslaet=
ly—around the cloerk-sas relays of Dunyeon Mastesrd
conduct you thzaugh che neclls of this alien mylverse.
You can drop im of out at sny time, though the sioom
[s limited Ln capacity.

You should he aware of zome¢ of the cenditions

ta vour characrer.

here, though. This universe has long dpo discovercd
the wizdott of the metric system, and it {3 uked ox--
clusively., 1t h3ax also beem discuvered that snrcreces
are much betiet qualificd than most homans to laflict
pe:nfak and 1dngeving diseases ¢m otlera (through
suct myge leal means a6 EilbGox their lumes with tar
and their bleod 2Treymz with polsen), so¢ smoking has
been—iund will rontinwe to be—mknown. And, al
caupRe, thix is a2 cqual-aopportunity upluecse. S0 R
don’t be wurprisedor inhibited—I19 vou ead up play-
ing a rbaracter of the sa4pesite sox.

FASCISMS SCENCE FCTION
LUOMKSHOP

Insplration Jor Umis wortsivp come {rmam Lhe
writings of Albevt Speer, (p veadlng Fwsich: Lhe
Thind Bedich, {r became ¢lear tn me that an in-
cegral part ol the ideelopy of mat lapal Roedalfzm
dealt with the restrmcluring of both the present.,
un o specl(ic scale, adl the {ucure, on a enre ab-
stract and mocumenkal dcale. This monomental vilew
af thy future was cxprexsed in boith the architectdives
and the political objertivea ol the Nnzl party, ol
Jectives which were {mplicitty anci-hmanistie in
nature. For example, shurtiy afler the Nazixt cgow
La powey fn Coermany, Sipaer bad the problen of deal-
ing with a particularly disreputable-lunking xroup,
World War | veterans, whee, | supposi-, looked much
Tike the sort of men we intght 2fe {n » deunken
Saturday-nipht gathering at an American Legion cone
vent lan, Thexe wire aat your typicat blond-haired,
blue-eyed Hinroweschen. They Tud Lo pass {n review
For Hicler, but na ane reilly wanted to Jonk at them,
Speer’s anawer was simpiues glve them tarches and leot
them @il]l aromnd at nmlehi. e rireled Lthe stadiem
vhere thls event was o Fiake place with o ring cor
pozed of 200 searchiights, the beams from which
reached 20,000 Feet inra the atpht sky, provlaimin
the pover ol the party. The then Rritivh amhassgdar
Lo fiermaoy @id 20 overwhe bned by (hix ¢fFect that h
later referred to it as the cathwedral af fce.

it 1a my hope that we cam vxplore the contra-
dictioca hetween che monvmental viswal eflece that
Speer rhur achieved and the tywdry human ceslity
»hirh he, only barely, succevde! n negating. T frel
that Speer's ant [-heeunlist ic yl:iv:- is also found (o
mech svience ficrion, and this 18 Lhe repton behind
the prapoaed pancl digcuzston on fascism and sclence
{ict lom.

In o very real sense, much of science fiction
vauses us Lo look up and away From ongasives 309 opt
fel)pw onomen and men.  Jx is not that s visien of the
futiive must of necedslty be ant I-hupanistiv. [T is,
hawever, the {ntemtion of this workshep ¢o idencify
the hasic trend ag 1t manifests (tself in imagery
which yppears over and over in SF Films ond lictional
works. MWe algso intend 1o lank quickly at comies aad
arL.

The major gexe far che workshop will be the |,
fibm Clons Eeonerteed 0" Lpc Phimd Kiwd. [t 1s hoped
that, il yoaw want v partlceigare fa Lhls warkshop
ean wlll First ser the film (Thiz can eas{ty he ar-
r‘ﬂl‘lp]iﬂhl’d at a h'ﬂi—pl’i{:r}'l] wmal ifne ‘pq'rfnrmanl:e in
Yad ixon}k.

Some 0OF the povi (ripants In (e workshap wil!
be Hank l.lll:tl‘(‘“, Tom M!’r}!‘lilh. and me, Phil Kgu{:n_f.
byt wo ave purposrly structuring it in an infarmal
fashbin sa that anyoene may actively participate.
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Som¢ tay think that a Parade of Cats is a
strange program #vent [or & acience ficciom conven-
tion, but cats play an ilwporteant part in MadSTF ac=-
tivitlee, Some of us are "“fur" chem and some of uwa
acve “agin” them; hardly anyone ie reutral. We da-
voted a whale womthly meeting te cata iam Occobeér.

And on Wew VYesr's Eve the Lurtreils and I did a ra-
dic show ou WORT~-FM featuring Cste and Comedy, (It
was alav supposed to be about Calendars, but that
gor hwmped in Eavor of mora Cats.)

Aside feom their extraordinsrily magmeric purr-
sonalities (Ever try to brush cat fur off your
eclathea?), cats have made aignificant contributioms
in the f1eld of sgcienge ficrion, Mot too many people
kaow thies, as cate temd to write mder psevdonyms,
For example, the real name of the woRsn «ho writee
all the novels abaut the Dragonriders ol Purpin (her
origival titke) ia Anne McCarefurcy. Wy do you think
she hides in far—-sway Ereland? Iwagine the surprise
n€ the X=Con Committee this Juwe #hénm they find rhey
have raised all that extra money to bring over 3 <at.
Somehaw, T doubt thac thev will realize the bargsin

o X

.? _J""%...

0

- g
e
]

rhey’ve satte:.

Another reclueive feline author 18 James Cat-
tree Jr. Now thars have beau some rumova that he is
sctually 2 woman named Alice Sheldem, but rhat 4ia
ooly another diversion, Llike the "Tiptres" ¢ne or
“Racoona Sheldon™, This latest "“mveiling” was
cleverly deslgued to throw us of F the track porrma-—
nently. But take wote: when our commitree askad
“Alice Shaldom® £f she would be able to attend Wia—
Con, =she begped off, 3sying she would be In the
Yusagan. A thin excuse, Like 50 many cats who
wtlte, she fears the 5F world 1s not ver ready ro
accepr cars on their owm merits, 8o zhe faal she
has to hide Sehind a2 humaw, aud hence more accept—
able (and lucrative) pseudonym.

Some feline writers have had their tTae patures
hidden for yearg, npt alwiys by choice. It's cer-
tginly not surprfzieg that Andre Norton's baoks have
a2ll been writtep by her cats. In fact she has a var-
itzble scable of them, all writing under one neme,

Hlo wonder “her” books ghow g6 @ueh fueight and sya-
pathy toverds caks,.

And bave you ever heard of Furry Ackerman?

Cats are curious and acquisitive by natura. HNow you
kuow why Forry i1s such a coliector—he's feeding
Purry's habir, Thig (& an extteme example of the kind
of smutval dependency cats and humans have. Normally
the buman supplies the cat with all its creatyre com-

The Magic Lantern Triple Feature 5lide Show will
cover a vange of topics az varied a3 the colors af the
SpecCrum.

1, Philip Kavemy, will be doing a Wella'=eya~
viewy of the life and times pf that great writer of
science fiction. It was said of thia parcicular fea—
ture, by M. G. Duckinot, » wmedia coordinator for 2
latge public achool system, that Mr, Kaveny's prasen-
tation was the uayst that he had ever saen in nls
lite, Nevertheleas, svaryons does not Jook at the
world chrough Duckfoot®s eyes. Take H. 6. Wells,
for example, He had his oum particular attitude
towards elicise orientations to are, While £t is
true that there are 8 few thumbs in the margins...
well, how doas one hold down the pages of a book to
photograph khé plokures gtherwiee? S5So, despite the

criticiams by the aforemestiscaed eminent c¢ritcic of
L " -

TOOC CNTer T TTE FeaTu e

slide reghuigue, the Vells presentstion iz back again
this year, with two interepting companion pearformances
to lernd ic balance.

Greg Bibm has promised to tittilate us with 2
survey of the comic book Erom the 1930s to the pres-
eot. He will be emphasizing the work of parricular
artisrs, and graphic tectmique {n genécal, in theae
cotilcs. 1 wight note thac words can only limit the
vividuness and coherence of Mr. Rihn's presentation,
g0 the descriptics will emd here.

Jin Blair’s presentation of fers bath a visual
insight into 2001: A Space Odyosey snd a rather <on-
troverainsl intevpretarion of the underlying meauing
of the film, Wis techmical cosmperence in working
with the slide medium is o interesting <¢enLyast to
"the earlier mslide-show feature.
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forta, and the cat gives the huaman psychic Income
{egaboa), In the rcrse of Forry and Furry, thig cat
muet really be somethiog special!

Though cats stories are berrer accepted in the
publighing world mowadays, this was oot always the
cene. Hapy ia the time that an editor has auggeated
2 alight title change and/or intermal revisions to
edir nut references to cats. This happened to Jamer
Blish (What an obviang peeudonym!) twice, once for the
navel A Cat of Conesignce, aud once for his famous
series, Kitéfss tr FPlight. Ibn ome of Harty Harrison's L
nguels, not gonly was the feline protagomist changed
to & human one, but the very reference to catdom was
replaced by the aetaphorical uwse af the namé ¢f one
of the cat's arch—«nemiea, chavging the whole tone
of Tha Stainleas Staal Cat. Another exaople of edi-
corial prejudice occurred with what Isaac Asiwov had
intended to be & novel in his series about robote---
Cate of Steel.

The Medison Parade of Cacs facends o take you
to the homes of Madigon fems, bo acquainc you wich
their very faannish cats. (Yes. by definition, cata l
who live with f£sna are also fans thexmselves, often
8 sleple act of self-prezervatiopn,)

Here are eome gf the fellne fana you will meec:

& .y~%, the [ncredible Eleectric Kubber Cat., Chuck
is famous for his alterpating periods pf excreme
activity and utter relaxation. During the farmer,
all you can see ias a furfy ecrange blur. But when
he's relaxed, he's very relaxed, to the point
where you can hold hin upside down by his hind
feet and he w11l hang chere, limply purring.

@ sttic. 1t’s hard to believe that this youthful
creature is the mother of four (including the In—
credible Chuck). Truee, her once sylph-like {igure
tias taken on roaunder proportlona, dut her kKitiwo—
ish purrsvnalfcty has mever changed.

.'hb'ﬂ’ The somewhat unwilling housemate of Lortle
{sleo known as The Usurper). A strikiop, Suncegoue
beauty with a melodious voice, Maya made her radio
debut on WORT-FH on New Year's Bve, (Artualty,
Lotefe was on the show oo, but Haya doesn’t like
to talk sbout that.)

®icerloy. Faceticusly surnamed "Tha brav¢“ Mis=-
erlon 1= a timid soul who prefers intellectual
purcsuits, She 1g a voracious reader wvhose hunger
for knowledge causes her to praceically devour
bouks .,

WA "in.  The Esther Williamas ef Madison catdom.
Her bathitnb explaoits are awe-insplring. Muffin aiso
upens duors, and is taking & courde [n lock—smigh-
1ag ar the Jocal technical schonl.

Be syre to warch Che meszage bulletin board fur
the gatheriog tiwe and slace of The Madison Parade of
Cats, Tt will be ap afcernoon you*ll never forget.

1

WOMCH 1N
FONLAOM

Szturday morning ot WisCon will cpen with this
non-feature actraction which has purpogsely heen left
unstructured so that there can be no lesdars or fol-
lowers In the digcugsion of ghered experiences of
vomen in fandom. Den't expect anything but comfort-
able, intereeting, and Informal conversstlon {(ia
which you will he expacted to contribute) a8 we dis~
cuss and learn about esch others' sojourns in the
fan wocld.

with acfence firtion in the classroom, the problems

TTIEPEE
RO S e

OF GG FIGTION 5
FNIQRY LTGHATTG

Psrticipating in this panci on Education aad
S3cience Pictioa will bhe Martin Creenberyg, Ken
Zahorski, and Robect Boyer. The ganel will deal

of definltion in ucience flction and fantasy, teach-
tng methads, and team teaching. Says Kee Zahorskiz
Bob [Boyeri and I have been ream-teaching
our "Science Fiction and Fantasy Literature”
course far approximataly. five years now, and baur
ceached a clearor understanding of both genraeg
through &uzr juxtaposition ¢f them in Qur coures.
Actnally, thig will be the fotus of our panel.
Ye [willl begin by giving a very brief history
of the genesis of the course. and then discuss
genra definktions, assigned readings, taaching
techniques, student projects (There have been
some vary Lnteresting onas.}, and the overall
reaction to, and ¢ffactiveness of, the cewrse.
Martin Greenberg’s method of teaching &F, be
ing zomewhat different thaa that of Kem Zahurski's
and Bob Boyer's (tending to emphasize ldea aver
licerary focus), should provide the basls fer seme
lively discussion and exchange of 1deps.

What 13 3 ecience-Eiction - convention without
partles? There wmay be 3n answer to this age-nld
Fannish qoestien, but we won't be loocking for it at
WiaCon. Here's hoew we hape the can suite will work.
It isa'r actudlly an entire suite, just a large ho~
tel room {#606 in the Madison Inn). 5ince we can’t
fit the encire convention memberskip in the con
sulta, we sre encouraging folks to stop inm anybime,
meet some othetr ¢onvivial people, and go off and
start your own parky. The <con Sulte will be liber-
ally stocked with sofe drinks (also known as "miz"
ta thogse of you who SYOB)s to lubricate the good
timas. [t will be open all unight, oy as long as
the last con=-cosmittue member can hold out. {In
case you're worried about that belng a limiring fac—
tor, we refer you to the stalwirt James A. Cox, Who
made [t ghrough last year's WisCon of & total pf two
houe'a sleep.) The main abjertive of the con gulrpe
is tu meet people and have fun. Wheopee!

Everypne is welcome in tha con suite. Thiz
includes =mokers. However, W& ask that you not be
smoking st the time. The alternative to a amoke-
Filled room i3 to open the window, and this wil!l be
Pebruary in Wlsconsin,
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WISCON

Barbarella (19683 Ictalian/Frenrh; dizecred Ly
Ruzer Vadim: screenplay by Terry houthera aro many
others; slarcing Jave Fosnda. Based on the crotic uor-
ic strlp by Jean Claude Forest. In 1he distant fu-
ture, our heeoine, faced ~ith deadly daonger«, muni
save the carch From deszrurc) ion. "accordi-p tw Vadiw,
in barberelila ;Jgne Yarda 1s suppated Lo e "a kio
of sexual Alice in Wondecland in t ke furure', but she'y
more like u saucy Dorotky im auw vz cone bad.” —Faul-
ine Kael.

Bride of Frankensteln (1Y32) Vmiecrpnal: divevces
by James Whale; story anrd screcnplay hy feke Balder-
stop and William Hurlhut; StatTi-g Beris Kavietl., Kiaa
Lanchester, Celin Clive, and Valec:e Hebsc-o  The se-
quel to frankenetein, olso starrisg Kacluolf aed di-
rected by Whale, la indizputalbly cne of Ry grestest
ot all horrar/science-tiubime Lilms.

Curse of the Cat People (19ii: BKC; direcied by
Eobert Wise and Guather Vo ¥rica_h: prodeced by Ve
iewtan: screenplar by DelWict 2edecen: statring Nees:
Simon, Ann Carcer, and Kent Smich. Don™t b (ooled
by che tithe of this oue: allepedly u sceguel te Ty
Cas FPeoplé (1°421, this Jilm has lictt)e 1o do with
vars or curses—Ubhe wnindio forcad rhe title oo Lewton,
In tact, thls Fuim is <loser o being a Faicy dale
than & horror stpey. [t cells ab o six—yesr—old pic.
whose lanc)ioess i rel)icwcd by ehke visitn of ber Sead
wother. This is a fine 1ilm which never teouod ita pro-
per audisnce because of irs %icle and promeriosal - im-
palgn.

SMNOUE Qenekr)

Rkl ——
Laokng back vwer 1327, one can gse that ir Hell, why nat? As we saltd Lo our first {astailrest
was a wety pood vear (or science—Eiction and Fantasy af "Show end Tell™, "...meither of us makes mch gre-
[ilins. The front bookend was Aizards; the back tenge of being = Film crilic, Cinema buff, or any-
bookend, “{ose Erccuni:rs of the Third Kind; and the thing Fancy like that. Henee the [column®s] title:
big Tav eple Star bare was planred smack in rhe nid- we go ta The show aud tell you abour fr—the plet,
dle of 3 host of lesser works. Hemm Seed, The Sed— the charactirrs, and how well we thooght it all came

tiney | Audray Roan, Erovetat 2: The Feretie, Sinkad aff." And, as we added ip a later issae, IM Tespousw
ard thie gve of the Tiger, The Island of Dr. Morese, to a letter af comment, "Pilferant people fowk Cor
‘rndcion Adien, and Ok, Godf put in appearances as different things in movies. We conld—aund orvasion-
lepitimate PeSF theater films, with varving degrres ally dow=1look a1 whether the movie presents i view-
of arriztic sucgess and public racepifon, The drive- point uwe agres with, or whether it's paet o3 &ix-
ins got theit share, too, with Demon, Jfifs A24va, svernible trend, oc whether it feplidea its penre.
Whize #HiefTrie, Tentacles, Squirm, fripive of the Jvés,
and Aily. Wizeede was joiped in the ranks of anlma-
tlon by Fertasric Animgtion Fesiivaz! and Afrayve You
Yroppe, plus the ath go-around of femfasziz. Last
(and probably least) chere were severy] movies wich
quasi-FASF elements, deperding on how far you wamt
Lo stcetch vour definitiens: NVeiwork, fhke Listl:
S Wae S{ves Sowm the Lane, ke Cossardra Creazimz,
and Twilizht 'z Laat Gleamirg. )
Movies sre kind of interesting in one respect:
they have i much wider audience than booka, and {t
ls legitimate to presume that wittually evesyone (in
Fandom, at least) wil] have sead Star wars or oS
tnevwnters, while it is not necessarily true that
the average SF Fan Wwlll have read the latest instsll- .
ments af Furmer's Rlvecworld serles, or MceCaffrey's ﬁ’ﬁ:‘“&u
Oraponrider series, or Zelazny's Amber series. Thus Thangie .3
virtually evervong will have achievad the ma|or pre-
requisite tg Jdiscussing the moviez: having seen them. RO
And, as Diane and 1 have dlscovered {rom the {asforiginal iy peroeived
teedback ta our moviesreview colomn, vircuslly every- rravelogy by Tiln cirires
vne has ner or bis osm Ideas about the (ilms wo welte
about, and they often differ from onr own. {Net to fetting
mention how widely we often differ between ourselves.)
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MOVIC  DISCUQAONS




I Married a Mitch (1942} Patamount/United arc-
itiln; produced and direcred by Reme Clairy screenpiay
v Kobert Pirosh awd Marc Connally, baszed on the npvel
e Paggtonate wWeskH hy Thorn Smith and Hoeman Macson:
wixrrlng Frederlc March, Veronica Lske, Robert Benvh-
‘vy, #nd Susaen Hayward, A wvery fenny comedy in which
4 wito b whe 15 acctdentally freed from her imprisom
real returns to havnt the desuendents o€ che man whe
tnpr§soned her 30K vears ago.

Last Woman oo Earth {1960) F!ligroup; praduced
asad divecred by Roger Corman: screenplay by Robert
Towne: starrlng Antony Carcbone, Becsy Jones—Moreland,
and Edwvard Wain, Three pecple or a troplcal lsland
Are the anly survivors of a world-wide disaster. Un-
iocation photography in Puecto Hice enhances this pro-- \\
ject by Ropey Curtimoh, whoe afso gave you atfble Shor
of Horrors., /;ﬁ

Snow Queen (1958) Sayuzmulcfil/Universal: dir- '3
aceed by Lev dtamanov: Luglish-dubbed verslun praduced
by Robort Faber; wilh valies ol Sandra Dee »nd Tommy
{lrk. A&n animgeed versian of che Hans Christisn An-
detsan fairy tale: the Snow Queen magically turns a
boy's heart to {ce, .ausing him to become selfish and
evil. His gicel Iriend dusc try te rescue him atker he
le taken away co che Snow Queen's pzlace. This Rus~
sian-made (ilm featuces heauriful yntmgelion.

B AR SE OF THE <aT Afapré

_Same, i S o‘i
'mmmmn“*ggi st
Bims.

bFur the comfort of our movie viewers, we have
divided the movie coom [nta Cwn parcs! che left zide
will be recerved for non-smokevs, while the righe cide
will be the “no smoking' seulion.

Rut chese are Jacidental appraachea, What we look
for coneistently are credibility (whether the ftim
I% believable, or, pethaps more fuportantly, whether
it make: you want to belleve it), production quall-
ties [lighting, sudibility. editing}, and overall
enjnyahilicy (aubjective, thersfore not essily de-
lined—and certainly not universal)."

Ea what? Sp everyone is generally qualificvd

Lr dlscuss movies, a 1ot of people want co, and the P e v Gl imaton
primary obstacle is finding B time end place (o du - . ——
[1. What ketter time and place than a sclenre-fiv- tiehlie Access Raoms . . . . . . Jeanne Gomoll
tion coaventian? " Will the Real lanzs Tiptree Jr.
The general approach in the dizcussion ruom Plemse Stand Up . « « - . + + Jeaone Gomall
Wwill be Lo stare our with Jtar Mars (For obviou= Wopen's APA Suite - . . . . . . ., Diane Myrcin
reasoas) end tove on to the ather poytes of 1977 ax Fominizm: Ta Grasp the Fower to Name
Botune . this L5 Giaply a vatalyst to ger thiogs Uataelwes; Srience Flevlan: To Grasp
going; Lt iwkn't expected that there will be any tne Power ta Nage oeutr Fature . eante Lonnll
trouble keeping the diacussiconm Tolling ance it's Six aped Lender in Science
stactwd. For exseple, Il would he most surprising Fiction . . . « « + . « - - - Janlce Hogstad
If someone didn't ménclon 90! or The Thiwi, ov LF Role Models in Juvensle
we didn‘t get Into che books that imspired the S¢jemee Fietion . . . . . . . Janive #dogstad
mevies (or vice werka), or 1F we dido't have the M Moimepviliee ., . « o » - Richard . West
discoagion roun suhdivide into swaller groups whe Deaoseie Keadings/Discussinons . Jeanne loaoll
were more intecested in, say, rapping than in ana- Dungeons and Dragons . . . Emerson €. Hitehell
lyzing. This is alsa a good oppaTtunity to digcuas fageism and Science Fict (on
aome of the Wixtna wmovies, which have been selected I Workshop . v v - x» +« « Philip Xavwiny
to shaw how women have rypically been treated in The Madlaon Paradc at {fat% , . « . Liang Martin
F4SF filme af che past. Magic lantern Triple Featuwre . . Philip Koveay
Mo one's really im charge, although )Ll pet Women 1p Fandom . . . . . . léslelgh Luterell
the bail rolling wicth a brief iatroduction of the Repaining a Sense of Wonder: The
analysis trismgle shown at che left. I've (ncluded Teaching of Science Fictlon and
a few cample putnrs ga illustrations. Those wha Fantaay Literature . . . . lkegory ¢, H. Hlla
want to get L[ato this fucthet are free to do seo, Con Sulte . « . « » « + « « Ricrhard §. Russell
hot that shouldn't inklbit che mein purpose of the WisCop Films . .

sesgion., which iy free and open discuesion nf F&SF . . . Pecri Corrick-Hesy joul Kiek White
mavii., ! Movie Discussion . . . . - . dichard Y, Tisxell
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This pagt summer, I was doing a lot of read=.
ing, having no regular {and not wuch irregulaxc]) e
ploymsnt. At ona point I was wading through a ter-
ribla novel (The Seoond Experiment; see my reviev in
thy laat iazuve), whett somw galief nivaculously ap-
pearad in the mail: The Ophiuchi Notline, Ly John.
Yarley. I had ordered it from tha 5f Bock .Club on a
whim; the name "Jcha Yarley™ meant nothing oo me.
put it certainly lockad interesting, #0 I jumped
. right in~dnd was glad I did. (More about
htn:.}

About the same time, I vas locking ower the

y Iingn nominces—and there was "The Fhantom of Kansas",

i by John Varley, That issus of Galaxy was sitting cn

o Wy abelf, largely unread, (That'a not unngaal for me).

I read it and snjoved ity but mors isporcantly, it
;m.iuded we of ancther story.'T had read a few years

a0, vhich had impressed me greatly, imt whose name

and authnr I had forgotten. I locked it ups it was

"Picnic on Nearalide®,

pore of Variey's stories=--a whola futura history.

{(Sap J2WUB Vol. 2 Np. 3 for a RAieeysaige of fytpre

Meeerias.) Then I raided some Priands’ Litwaries
. {bick Rnasell’s and the Luttrells®, to ba speacitic)

; and now have a beker's dozan of molctl and short
?ltn;‘ie! to talk abogt. (There are about seven oth-
era published, which I haven't read; they appesied
. in places like Verter and Damon Knight's Ordbit an-
r.bnrl.ag:eull. But first, a littla background.

Most of Varley's stories deal with a future
h-len!': in which settlements have besn establiched
*on the Barth's Maon, and on other planets and moona.
Sometime aftar ths settlemant &£ the Moon, tha Barth
-Ls immded by creatures Epem another star system,
fvho inhabit & planet lika Jupiter, and ate vastly

superior to homans. {(Jopiter, it is revaaled, har-

*“hors similer creatures.] The Invaders camm to Barth

to save the intelligant species {dolphing, sperm

. whalen, and oroad) fzom hmsn civilieation {mblch

ao% has bean destroyed an !nte?ll. {This future his-

- tory, as far. as Ti\endts, hhs nic-name, so I shail re
for o it as rhe “Invaded ¥preh Series'.)

" In a bicgraphical nota befors “Plcaic an Near—
side” (F & 8P. Auguat 1974), Varley mays: "I am 26
7ears old.. I belong to the folloaing minorities:
whiter, males, Texans, sduthEpavws, Very Tall Pevple.

. I ab aleo that much rarer bird, a male feninist. 1

. believe that people will all banefit when any groyp

. 1g allowed ¢o hreak out of the limitations impoead

I ket lecking, and Found zame

on .them by birth.” ‘hat philosophy is certainly re=
Elacted in this abory {cpe of his first published, T

_believe), and all the others.

The atory f£x set oh the Woon, 214 ymars after
the occupiaticn of Barth. The protagonist is Fox, 12
years old. He and his oother, Camnival,. have been
argaing, hecause he wants to get a Change, and she
won't allew it. (They are alze somstimes lovers)
they spesd-up pubetkty; Fux kas been sexually potent
#ince he was sevan.) A "Change” i a change of sex,
which they can purchase about as easily as we buy a
change of glothes. Racly in the story, Carmivel
gce3 off with tiva tan she is living with. But ficat
she takes her fmet off and puts on "peds"=—hands €ar
the en? of ysur legs. [Thay're useful in free-fall.)
Fok caglaing that she left har feot lying in the '
wmiddle of the floor.

Thera are many advancas in the.biolpgical sci-
encss postulated in this series—more than many au-
thors have heen willing tc suggest. These raoge
from somd interasting genetic enginsexing of plants
{"eggplants’ that grow eggs; hreadfruit trees that
grow Ioaves uf rye or whole wheat; and other plants
that grow haney, cheese, bacoo or steak), to the ma-
joy Eue yautins twodifications of the human body.

IT BAY not b2 ruite B0 easy as just changing your
feet. (I'w starting to worry aboput the nerve hock-
ups, begides all the muscles.}) But with the help
of special equipment and the skills of » medic for
*madicanic”, as he says in one story), it may well
be possible. Strangar things have come true....

Mnyway, shartly after Qaynival lesves, Fox's
pal Ealo ghows up. Excapt that e he's a young wo-
man. Thiz L6 a bit vneettling for Fox, and to eass
the pressure ha feesls, he sugaests they go en A pie-
nic=—ot Mearside, the side of the Monn facing Farth.
Ro cne hag lived there for about a hundred years.
Howevat Fox and Halo meet Lester, a hermit vho was
»otth on Parth, butr did not join the emiqration to

. Farside, primarily bsrause of his obiections to cur—

rent mores. Leeter helondga to an ¢1d religicua cult
{Chriatianity}. and Varley uses the opportunity to
take some {vwell=daserved) gibes at St. Things don‘t
g0 awactly as planned, but.in the and, Fox qrows up
a litzla.

T™he end of childhood is a vecurrant theme fn

Varley‘a work: his protagonists are often young.

In ar intarview by Daniel DePrez (publishad in 3ef-
enca FPiection Review 22), Varley says:

An awful lot of my stories deal with young
Ppaople between the ageq of 12 end 17, and crises
that they syn iped as they're growing bwp. I've
wondoxed why I do that. I'wm not sare.... I al-
ways start a story From a picture, and most of
thase pictures thar xme into My sind (nvolve a
child trying to dsal with seewthing which is aw-
fully bard to deal with, and I get a story out of
it pretty quickly,.., [A] lot' faster tham I do if
I see an adult txylng to 4o scmething, because
then the situation bepames mope complicatad, the
issues become more complicated.

The society an the Moon .id totally nonsexist.

" 18 this purely a rasult of tHe easy sex-changing?

. (Becanse almost all adults have besn Both female and
"male.} Has Varlay taken the easy way ont? In the




"I've wondered if that's
ducking the issues of feminism, which I want to con-
front...." But, would people sa readily accept sex-
changing if it were a sexist scciety? Which cane
first? ’

Many of Varley's important characters are fe-
male. He says {(same interview again):

I enjoy seeing females in positicons
“have to take action, and when I put
into a position like that, I try to
awkward, and just as unprepared for
they would be in real life, male or
emphasis}

Varley's second story for F &
grade Summer" (February 1975}. This
Mercury, and here again people live in a hostils en-
vironment easily, in comfort. This is accomplished
primarily by the implantation in the chest (in the
place of the left lung)} of a "suit generator”. Be-
sides feeding oxygen directly into the bhlood, this
device generates a protective "null-field" around
its wearer whenever he or she is in a hostile envi-
ronment. It disappears when ycu step inside a build-
ing (which is protected by a similar field}. This
story also introduces cleones into the Invaded Earth
Series, since the main characters are a young man
and his clone sister, separated at an early age and
now reunited. One.of the more interesting scenes is
one of swimming in a pool of mercury, illuminated by
glowing mercury vapor. This story is not as strong
as “Picnic", but again touches on the theme of matux-
ing.

same interview he said:

where they
any character’
make them as
it as I think
female, [My

S5F was "Retro-
cne is set on

“The Blackhole Passes® (F & SF, June 1975)
introduces the "Ophiuchi Hotline", a huge laser
beam bringing information from the star Ophiuchi
70. Why this information is being sent is unknown.
Because it isn't aimed directly at the sun {and
inner planets), one must be farther out than Pluto
to intercept it, The story revolves around a neu~
rotic man, Jordan, an "encyclopedic synthesist".

He is all alone in a station, in the beam, trying
to pick the 1% useful information from the 99% gar-
bage. He has a frustrating love relation with Tree-
monisha, another listener in another station. They
cannot touch, but only see each other as (three-di~
mensional) projected holograms.

The crisis develops when a blackhole (not as
massive as a star, but too big to handle easily),
which first passes in the vicinity of Treemonisha's
station, later wrecks Jordan's station. {They are a-
bout three million kilometres apart, by the way.)
There is nothing that ties this to the previous In-
vaded Earth stories, except the implication that the
Moon (rather than the Barth), is the center of human
civilization. I 4id not enjoy this story as much as
the others, possibly because the situation seems
more contrived. Also, Jordan seems to become well-
adjusted a little too easily in the end. (Varley
likes happy endings.)

The December 1975 issue of I & SF contained
another Varley story: "In the Bowl". This one is
set on Venus; the title refers to the fact that, be~
cause the Venerian atmosphere is so dense, light is
bent such that one always appears to be standing at
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the bottom of 2 hewl, The flaw in this is that vis-
ible light will nct penetrate the thick atmoschere
mich more than z metre or so. Varley ingeniously
gets around this hy having the people on Venus use

an implanted “infraeve" (in place of one of their
regular eyes), which allows them to see infrared rad-~
iation. Also, because of the blandness of the envi-
ronment, residents of Venus employ larae numbers of
helograms (of zeople, buildings, dragons, etc.).

The story inveolves a man from Mars on vacation on
Venus, and the scheming girl he is forced into taking
on as a guide. They set out into the wilds (crossing
a stream of melten aluminum, named the Reynoldswrap
River}, to find a peculiar kind of gem, the blast je-
wel. In the end, their lives are changed by a mystic
experience with a jewel.

"Manikins" (Amasiag, January 1976) is not part
of the Invaded Earth Series. It's more of a thesis
for an alternative biolegy than a story, but still
very readable and enjoyable. Shall I give it away?
There are only females and infested females—no such
thing, really, as a2 "male".

The aforementionad “"The Phantom of Kansas"
{(¢ziaxry . Pebruary 1976} is another story in the se-
ries, and a particularly good one. It starts out as
z rurder mystery, with basically one clue. The pro-
tagenist is Fox again, now 12B. She has been mur-~
dered three times. Because of the technigque of mem-
ory recording, when someone dies, a clone c¢an be grown,
and the memories played inte it. There will be a gap
in memories from the time of last recording to the
time of death, but life goes on, sort of. (Fox finds
that it really isn't guite satisfactory for the re-
surectee,)

Her fourth incarnation finally takes the po-
lice's advice and stays safely in her apartment.

She 1s frustrated because she is an artist, an En-
vironmentalist-—she creates weather and environmen-
tal happenings in the various disneylands (and she
is one of the best}. “Disneylands" are huge places
on the Moon and gther inhabited worlds which have
been constructed ts mimic areas of Earth. With the
help of the Central Computer {CC) she is able to plan
a new work, “Cyclone", for the Kansas disneyland.
(Kansas is 250 kilometres in diameter, 5 km high, 20
km beneath the surface of the Moon.) This artform
has a certain appeal for me: staging a scene, not a
play or movie with a plot, but an intricate drama
just the same. Anyway, in the end, the mystery and



the story are resolved satisfactorily.

Varley said in the SFA interview that he liked
Larry Niven's work., Some of Varley's stories have a
similar flavor, with respect to the science and such,
but Varley has much better characters and more style
than Niven. The end of "Phantom” made me wonder if
there was any Asimovian influence, (You probably
think I've got Asimov on the brain.) But the story
concludes with a few words from the CC on the expe-
diency of delegating authority and judgment te a
computer. The tone struck me as being similar to
that in some of Asimov's Multivac and/or robot sto-
ries. (The Central Computer seems to be Varley's
version of Multivac.}

"Overdrawn at the Memory Bank" (Galaxy, July
1976) is a much weaker story. It's almost as it Var-
ley had some notes and ideas left over from "Phantom”
and turned them intoc a story. The protagonist has
his mind interfaced with a computer, while others are
trying to find his body.

The next story is set on Janus, the moon of Sa-
turn. The protagonist(s) of "Gotta Sing, Gotta Dance"
Galaxy » July 1976) is (are) a symhiotic pair--a hu-
man (Barnum), and a plant (Bailey). The plant be-
comes Sentient when cennected to the human, so that
they are two intertwined minds. Normally they live
in orbit around Saturn, a self~contained ecology
{with the additicn of energy from sunlight). Pairs
also tend to be great artists, and Barnum & Bailey
have come to Janus to sell their music. Bailey seems
to feel a little useless while they are on Janus,
but they really love each other. They also fall in
love with 3 woman, but it doesn't work cut. They
conclude that humans and pairs don't mix; their only
common ground is art. A good story, it's unusual
for Varley in that it doesn't have a (really) happy
ending. )

"Bagatelle® is set on the Moon, before the in-
vasion of Earth (though it is, I assume, in the In-
vaded Earth Series). It is a fairly interesting
story about the defusing of a terrorist bomb—but
no ordinary bomb. An atomic bomb. With a human
brain. The title is multiply ambiguous: in the
story, there is a shop named "Bagatelle", but it
cbviously means more. It could refer to the "game™
Birksen (the disarmer) plays with the bemb, or to
something trifling, insignificant, which becomes
important in the end. I was bothered at first by
how Pirkson starts out appearing as a rather dis-
tasteful character, but ends up a nice guy. But on
rereading, it seemed more plausible. ?

I £ind it difficult to comment on "The Fun-
house Effect" (F § §7, December 1976). According
to the story the funhouse effect is seeing someone
in a null suit, which has a mirror-like surface:
thus, you see crazy, distorted reflections. &ah hahl
{Upon writing that, I saw something else in that
phrase.} The "funhouse effect” must also refer to
the process of trying to scare yourself. I don't
want te give too much of the story away, but the
peaple on beoard “Hell's Snowball" (the comet on
which the stery takes place) are sort of distorted
reflections of themselves.

"In the Hall of the Martian Kings" (7 & SF
February 1977) is another preinvasion story, set on
Mars. It is definitely in the Invaded Farth Series,
S}ch one of its characters shows up in The Opiiiu-
chi Hot%tne. This is a typical Robinson Crusoe sto-
ry—until the survivors start getting some help from
a8 truly strange source {and I don't mean Friday). A
subtheme this story shares with "Bagatelle” is some-
one having responsibility she or he doesn’t want.

In "Bagatelle"”, the police chief is relieved when
she can put responsibility for the bomb on Birkson.
In "Hall", Crawford has temporary control of the
situation, because the captain has been stunned by
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the tragedy of losing three fourths of her crew.
prods her bhack to action by deliberately making a
blatantly sexist remark; he alsc feels relieved when
she takes command.

The last two Varley stories I've read appeared
in the same magazine: the first issue of Isgao dai-
mov's (Spring 1977). The first is called “"Good-bye,
Robinson Crusee"; it is set in the uncompleted Paci-
fica disneyland on Pluta. It again deals with grow-
ing up, though in this case, the child isn't so younq.
It also touches upon a fascinating point of inter-
planetary economics: the (finite) sneed of light.

He

This idea deserves a whole story to itself. ({Maybe
there is one, and I've missed it.) The second was
published under the name of "Herh Boehm". (Herbert

John Varley is his full name, and he's known as Herb
to his friends; maybe Boehm is his mother's maiden
name.) (I would have missed this if Jim Young hzdn't
told me that Varley had two in this issue; once I
was looking for it, it was obvious.) This one is
not in the Invaded Earth Series. The second time I
read it, I was struck by the similarity to an idea

I had mentioned in the first installment of this
column {Janus, Vol. 2 No. 1). My idea was that a
society of the future, whose air (or water) was re-
ally polluted, and which had achieved time travel,
might grab clean air from the past, and ship back
its own to replace it. Varley does the same hasic
thing—except his future society is exchanging pec-
ple. It's kind of a scary story; but the people
frem the past weould have died if not snatched: and,
well, the replacement people from the future are
barely alive anyway. I guess it would be more ac-
curate to say it's a disturbing story.

Which brings us up to The Ophiuchki Hotiine.
("Ophiuchi” is the genitive of Ophiuchus, a constel-
lation on the ecliptic; thus, if astrology were to
pay any attention to astronomy, it would tell you
that if you were born in early December, the sun was
in Ophiuchus, not one of the traditional "signs of
the zodiac".) When I first read it, my only objec-
tion was that there were too many good ideas crammed
into this one little book. Now I see it's all a na-
tural outgrowth of the series. But the book stands
on its own; even if you've never read another Varley
story, you should like it. There's little else I
can add to faren Axness's review last issue. It's
an astounding novel, set in a richly diverse universe.
It deals with a situation (perhaps an epoch in our
future) which has too often been overlooked: human-
ity living comfortably on many worlds in our solar
system. Not struggling for survival; not spread
through*the whole galaxy; just at home in the solar
system. FEptline caps the Invaded Earth Series; or
at least this portion of it. 1I'd like to see more
stories in the series, but I'm sure I won't be dis-
appointed if Varley moves on to new things,

John Varley is an astounding writer. He has
certainly set ripples through the science-fiction
world, as can be seen by the flurry of articles a-~
bout him and his works. For instance, in a recent
issuve of Aung (#50), Dave Wixon shows in his column
{"As the Platen Turns"; subtitled "Pecking Order"}.

that Varley:

has broken new ground: he has created z Darwin-
ian Universe... This makes Varley's achievement
even greater: not only has he put together a
splendid piece of entertainment, but he has done
an end around the great racial chauvinism of SF,
the prevalent expectation of humanity's ultimate
triumph.
In other words, John Campbell would have hated John
Varley's stories.
Varley has an anthology of his stories coming
out in spring, and is working on another novel, hoth
of which I eagerly await. /
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/ ~nce again. I hope all of youara
¢ :joying yourselves at WisCon (this
is beingwrittei in sad anticipation of my absence,)

Under the circumstances, it seems that this
celumn be devoted to fannish pursuits, the fu
cure of fan publishing, in particular. Hang on
to your hats, though, This roller-coaster ride
is going to be a little rough, and the destinatin-
-ay leave you a little breathless. I'd say that
if this columpn doesn’t induce future shoclk,
_oun're pretty well immune,

In five years, the mimeo machine will Je
srsclete, although most fans will not be aware ol
tirat, In 1D, it will fall into disuse. &o far
# fannish puklishing goes, the wimen
111l zo the way of hekto, the
~rinting press, and ail
the other specialized
technelogies which

zre limited to -Z%%%ZZ%

those who
treat
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arinting as as hobby in itself and preserve the old
ways for their own individual values and dideusyn-
cracies, The faithful Gestetner, the spirit dulica-
tor, the photo-offset machine are all going to be
largely replaced by one technology both cheaper and
vastly more versatile and flexible. It's called "the
computer".

The driving force behind this liczral revoln-
tion (pun intended) is economics. Whatwillmake it
a true revolution are the unique qualities of the
computer that no printing press could ever dupli-
cate, I'1l talk about the economics first; then we
can look at those special characteristics that will
make this se important. There may be items in here
itiieh will even surprise the computer freaks among

yau; some of what I'm going to say
s very new, and not well publi-
cized, But everything I de-
scribe is well grounded in

current technolagy.
First, the economics
(wherein I will sneak
background material as
well.) Computer power
is getting cheaper by
the day. By the time
this column appears,
seven weeks after 1
write this, the cost
of computing power
and memery will drop
an average of 109
from what 1t 1is
now. In a vyear
the buying power
of the dollar
doubles...if vou
are buyicg a
computer, that
is, 20 years
ago, camnputers
cost milliens.
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FIGURE 1

AN 1€ PACKAGE

2-6Ccm

Connecting Pins

There was even a time when the expercs thought thac
ne more than a handful of computers weould ever he
built, since that would satisiv any caonceivable com—
puting needs for ths entirs world, :Q years ago,
computers had dropped in cost to the tens cf
sands, for a maching much more sophicticated
the behemcths oI a decade earlier,

Computers can now oeé bsught fnr 3 few hun~
cred, with features the big guys of 10 wvears ags onlw
dreamed after. BDBut with few accesscries, Suth a
bare-bones computer won't do much, A complately
naked coomputet is like a maked human being with am-
nesia. It needs arms and legs to do anything. It
needs food and 3 nervous system ta usce tiinse limbs
~—and to communicate with its senses, so that it
ray learn encugh to figure out what te do with these
limbs., And it needs a memory so there will be some
place to put that learning!

. 4 naked "electronic brain" can he bought for
$10-540, It is called a microprocessor (WP for

short) and it is pure cortex. Usually, it comes as

a single component called an integreted circuit (IC),
(See fig. 1.} Hidden inside that plastie or ceramic
package is a small chip of silicone {(called, cleverly
enough, a "chip") which has on it all the circuits
that enasble our "brain” to "think’. Now if you wanc
the ¢ircuits and interface connections to everything
else (our nervous system), that may run vou S100 ox
more. You will also need to feed it (2 power supplevl.
More bucks, to hoolt up the senses (called "input de-
vices'), the limbs (called "putput devices'; collect-
ively with input devices referred to as “I/0"), and
the memory (called "memory"; surprise!). Adding a
reasonable amount of memory can run you several more.
And the I/0, which may include a keyvboard, a TV term-
inal, and a printer, can run from the high hundreds
into the thousands. They get va on the 'incidentals".

Still, you can put together a very nice system,
today, for the price of a Gestetner, In fact, a
vear from now I hope to be turning out these columns
on just such a system, fer which Terry and I are sav-
inz our pennies. With such a system, you can do fan-
cy editing and word-processing just as the big pub-
lishers de. T¥pe it vour copy, =dit it, justify che
margins, cerrect typos—all on a TV screen—and then
have your printer tvpe out camera-raady copy or sten-
cils. You can even cul ynur repro ¢oSts by having the
machine print out as many coples as you need. It
isn’t fast, but computers are patient and very cheap
to yun when you own them. The better printers have
interchengeable type-faces, margin justificarien,
and proportional spacing, zand they can tvpe a page a
minute, Cemputer paper is also the cheapest availa-
ble—about [.2¢ for an 1lxl4 sheet, Such a system
isn't particularly better than a mimeo, It lets you
do fancw editing, but it is slow, and not too goczd
atour faney graphics or multiple colors.

thou-
than

THE "CHip"

0% ceurse, there isn't reallw anv need far
paper at all with such a system., Paper is just a
convenient way of carrying werds araund so thev don't
cet jumbled and lest, righe? Computers have leots of
other ways of carrying words. They can file them In
their regular memory; thay ¢an stare thew on s mag-
netic¢ disk or tape; thay can &ven punch cthem on paper
tape. There is neo reasonr cur fanzine has tc be dis-
tributed on paper; it cculd be sent out on tape cas-
settes full of computer code,

So why don't we computsrize zines? wWell, there
has to be an equallv enpensive system to read wiat
wour 53,000 setup has "printed”., This is a lot morz
expensive than today's standard eguipment: a pair of
eyeballs. [ will get back to this problerm; it is
hardly likely that computerized zines will become
»opular uniil there is a cheap, widespread, ané con-
vinient waw te read them.

Hor are the paper substitutes particularly
cheap! A tape cassette stores sceveral zines, and is
reuseable...if vou don't mind erasing them. ELven so,
it costs several bucks. So dogs a magnetic disk,
locks like a3 43-RPM record. Ans paper tape
ete,
rg¢ is another kind of memery called "semi-
cendectuc™ (or "scolid state”, or IC) menary. This
wind af memory is built “rom tiny circuirs that have
the odd characteristic that whan vou cive them a
signal they remember it, and can repeat it back upen
commancg. An IC memory chip will centain thousands
of these ¢ircuits; hence it can remembhar thousands
of ls and Cs {the anly signal a camputer understands,
vhen you get down te real basies). For ceonvenience
in discussing memoary sizes, mast people clump eight
of these l-digit {or bit) signals tcgether and refer
to them as a "byte'. This happens to be the amgunt
of memary needed to store ane alphabecic characcer,
so they are convenient to useé. Henceforth, I shall
always describe memory in bytes or in kilabytes.

{} kilobyte, or "K", equals l0GC bytes.} Our tapes
anc disks can store hundreds of kilabyctes. IC meme-—
ries can't hald more than 2 K at the moment, and
they cost more than tapes. There 1s a special kind
of solid-state merary, called a "hubble memary', and
it can hold about 12 K, It costs 540,

5till, the future comes. I know of one apa
{APA ) which will accept a zine for stenciling via
a phone-line computsr hookup. And I know of 2 fan
who attempted to create & completely electronic
fanzine ameny computer-owning fans, but not much
came of it,

Hometneless, vou should have every reasen to
be skeptical of me. After all, I'm trving to sell
you a fairly expensive computer system tc make fan-
zines that can only be read on another expensive
system, and that can only be distributed efficiencly
on very expensive paper—substitutes. "Why,™ vau
asik, "den't I simply priat py zine on gold leaf and

,ELT,




impress people that way?"

To answur that, we must start to leook intu the
future, This ‘s very easy in the computer field.
Every vear, fo' over 20 yvears, the cost has dropped
in half. Yes, a millionfold in 20 years! The indus-
try expects the curve to continue this way until at
least 1990, and that curve is so clean and straight
it looks as if it were faked! We'll look at our
paper substitute first, by comparing it to mimeo.

Mimeo paper costs about l¢/sheet. §&tencils
for a sheet will run you 50c, Add a bit for Ink,
and for a moderute run of 50 to 100 you are prob-
ably paving a bit more than l¢/side. I don’t know
how much it costs to keep a Gestetner runnin?, or
how many copies you get before you need major wark
done. But at a $3,000 price, if vou can get %
million pages out of a machine before it wears out,
that adds Y%c¢/side to your cost. (It doesn't matter
if I am off by a bit, as you will see.) Assuming
the zine is to be mailed, it will cost ~“%¢/side,
depending on the zinme size  This totals to Z¢/side
for our mimeozine. Given 500 words/side and 6 letters
(bytes)/word, we have 3 K/side for 2¢. 8o our mim-
eszine "stores" 1.5K/penny, which is pretty cheap
storage. By contrast, a bubble memory holds 12 K
for 540, which works out to only 3 bytes/penny. An
entire IC can only hold about 2,000 English words.
(But it is cheap to mail!) 5o it would secm our
bubbles are too expensive. About 500 times too
expensive! At least, that's true this year. But
next year they will cost only half as much, and our
zine is going to cost from 5 to 10% more, depending
on inflation and the vagaries of the Post Offal,
So I'11 pull out my handy-dandy pocket cowputer and
ask what it all means:

®In 1980, computer memory will be 100 times too
expensive.

®In 1982, it will be 24 times too expensive.

®In 1984, five times too expensive,

®In 1986, computer memory will cost the same as
a paper zine!

of safe projection, then paper is 20 times mare ex-
pensive, Not, of course, if you're only using one

sheet; that would reguire such o =oall neaorv chiln

Pohee rard on g pronting press
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that it wouldan't be cecensemical €. tey and i,
The curve for any given product dees bettom out
eventually—it would be very ditficult, Tur vaacple,
to make 3 paocket calculator that would sell [or a
dollar. It is much easier to keep adding featurcs
to a $10 calculator, while holding the price. But
for a fanzine of 10,000 words or so, this stzrts to
become more sensible,

Now let's get back to the computer svstem,
Precisely the same kind of economics apply to the
printing end. Except that a mimco alreadv costs
what a computer syster does. In ten years, wmimeas
{1f thev are around) will cost 56,0U0. Bur wvour
computer will be well undvr $500, and it will be
able to run rings around the Gestetner.

There is
one IC company which will quote yvou for a micro-
computer in five or six vears that will do I billion

aperations in a second, has 120 K of mens

and has all the necessary cirvcoitry (nervous sys-
tem) to deal with the real world. All this on one
chip, in one IC package. The price won't he exhor-
bitant,

It would seem our computerized printiay precs
isn't an economic problem at zll, By the time mem-
ory gets cheap enough, the computer will be a real
bargain. This leaves a small matter of readi
bleody thing! How about something the size of a
pocket calculator, with a f{ive-irch video screzen
in it? That would cost maybe $507 How about $237
Row about if such a gadget were a true pocket gone
puter, able to do everything a 51009 machine dses

taday? Suppose such a machine had a place to plug
in avxiliary memory? Do you think that might de
the job?

The above 1s only very slightly speculative,
I can't give the precise specifications of such a
machine, but every part of it is expected to appear
in pocket computers within the next five years,
There are very strong market pressures working to
make sure it all happens. Of course, the initial
price will be several hundred, but it will drop
as fast asvpocket-calculator prices have. All
need is patience, and not too nmuch of that.

By now, you should be willing to believs that
such a computer-publishing phenomencn is econowmi--
cally pessible and eventually attractive. 3ul what
can it do? What makes this a revolution?

Suppose that Jan Fan has just given you the
latest issue of Afgviem at WisCan X, If you are
like many fans, the first thing vou want to do is
scan it quickly for egoboo and personally interest-
ing references. After you shove the chip into vour
pocket reader, you punch in your name, that of the
lecal club you beleng te, and maybe the names aof
one or‘two peaple or conventions of interest. In
something under a second, the machine is displav-
ing on its screen passages which contain thase rvei-
erences, If you are clever, you stored the kewv-
words a long time ago, and the machine automati-

We

-cally skims through until it reaches passages it

"knows™

clever,

will interest you. And if you are super-—
and vain ta boot, there is a program which
looks for complimentary and uncomplimentary phrases,
so that the ounly persanal references you see the
first time through are positive.ones.

If you are a scholarly type, pernaps you are
doing a study of fannish slang, and a fan biblio-
graphy of Susan Wood (who?). The computer is alsa
checking to see how often the word "skiffy' appears.
The frequency and location will be noted. Mentions.
of Susan's latest 18 monographs are also nated and
filed in the proper category. Everything is cross-
rcferenced (something a computer can do very easily),
and when you get home, your pocket machine will up-
date the massive (onlv in terms of data, not size-—
nat when the Library of Congress can fic on 20 shelf-
feet of videodisk!} -noprebensive fan-tozic index



38

you keep,

If you are an artist, then what excites vou
is the latest portfolio of full-tone graphics in-
cluded with the issue, Next year, Jan promises to
buy the color system (which doesn't cost much more
anymore, but it came out two years later) and will
start running full-color photos. You've heard
rumors about moving pictures! No one has seen them
yat, but they're coming eventually,

Jan told you that there wquld be a convention
supplement appearing tomorrow. The machine that
programs the chips is about the size of a portable
typewriter. In fact, it looks very simiiar, except
for the small video screen that lets you do editing
and composing. Since it takes a second or two to
program a copy, Jan will prepare about 200 copies in
an hour, once the layout and text are finalized., An
additional run of Atavism is planned, since the issue
was very popular, so 100 more copies of that will be
programmed.

These will be a lot of changes., I omly have
room to touch on them. Consider that the nature of
the fanzine is now noncorporeal. The IC is merely
the meortal vessel that carries the bhinary data, which
is the zine. No doubt there will be collectors who
save the original 1Cs, complete with zine. Sort of
like collecting first editioms (although how you de—
tect a counterfeit is beyond me). Most people won't
care; once they get a zine home, they will transfer
it to a mass memory like videodisk, which is even
cheaper and more compact, The IC can be recycled-—
No doubt fan publishers will give very substantial
subscription discounts for people who return the
chips for reprinting.

1 wonder what fans will do when they can see
their walls again? And den't have to spend hundreds
of dollars on shelves? Probably use the savings to
print more fanzines—some things never change.

For those of vou who still like paper copy,
the computer system will help out there, Aside from
doing all your own typesetting and layout and editing
on a TV before printing a word, there will be I/0
devices that will give you capabilities you cnly
dreamed of. There wiil be office-copier-like machines
that hook up to your computer and turn original copy
inte computer data and vice-versa (besides actually
making copies), They won't be terribly cheap—sev-
eral thousand, like a mimeo, when they first appear
in five years—but they will do B&W or color with a
tonal quality and resolution only matched by the
most expensive 4-color press runs., Imagine what it
will be like to be able to produce Sierra Club Book
quality printing, at about 5¢ a copy, including cost
of machine, maintenance, etc. Or getting all that ,
nice art in the last Ataquism printed up for your
walls {remember all that empty space?). This isn't
as inexpensive as the other items 1've discussed,
but those who like a little luxury will be able to
do a good a printing job as the big publishing
houses. Because of the new computer revolution.

There will be more changes in our way of life
(and this time I mean the USA, not fandom) than I
can begin to comprehend. Personalized computer-based
‘ communication is likely to produce more fundamental
changes than TV. All I did in this column was
showed how a novel technology would invade our lives
and habits. 1 barely scratched the subject of how
it will change them. Fans are very book-oriented;
this development strikes right to the heart of that.
Think on it. Once it all sinks in, for you and me,
we can explore some of the real social changes in’
more detail. That may take a while; I haven't ab-—
sorbed the implications, and I am immersed in these
developments up to my beard.

Future insulation? Maybe, but I'm a bit
shocked by it all. 1 don't even want to guess what

it wiil be like after computerzines are obsclete.
Mayhe... ou.?

KE A
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For those who would like to learn about
personal computers and what they can do with them,
I will suggest some reading material. Everything here
has been checked out by me, and I am net listing any-
thing I don't read. So if your favorite publication
isn't here, vou might drop me a note giving particu-
lars, and why you think it is good or bad.

8 ntroduction to Computers, Volume O by Adam
Dsborne and Associates, Inc., $7.50. Available thru
stores or by mail, Box 2036, Berkeley, CA, 94702,
This is a great book to start a beginmner with. You
don't need to know anything about electronics, or
much math beyond addition., Or anything about compu~
ters, It might be good te have a more knowledgeable
friend to brain-tap, but this comes the closest to
anything I've ever seen to being intelligibleto a
completely non-techno type,

®Pcople's Computers bimonthly mag by Feople's
Computer Company, $1.50, Back issues are available
at your leocal computer shop or by mail from PCC. A
very geed magazine on a largely non-technical level.
I buy it. Unlike the Look mentioned above, this
magazine is not a completely general introduction to
tasics, It deals with real products and real pro-
grams and very real applications. It is also the
only publication in the field which has a positive
interest in feminism {All the others are uninterested
or antagonistic.) and is truly responsive to the
readers, PCC is trying to bring computers to every-
body-—not just male WASP technocrats. Nice dragoms,
too.

®)r, Dobbs Journal of Computer Caiisthenics
and Orthodontiq:r Rumning Light without Qverbyie, by
PCC, 10 times/year, $1.50. I didn’t make this one
up. And, despite the title, it is heavy going—
for technically-oriented types only. It is a refer-—
ence—-type pulication, dealing with small (i.e., cheap
to set up) computer languages, new products, etc.
The first year is available for $13.50 in one veolume.
All issues are always kept in print. I recommend it
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if you are up to it.

®zute the class magazine of the field, monthly,
$2.00, & full-sized (150-page) magazine running
articles of bot1 technical and general interest.
Clearly the best of the try-to-satisfy-everybody
msgazines. But you'll need to know the basics for
most articles to be readable. Columns, product re-
views, how-to articles, games, informational articles.
A mixed bag. Sometimes not worth buying (but usually
it is.)

&7 isbaud monthly, 52,00, I buy this every month.
I do not recommend it. Explanation: its politics
irritate me. They irritate a lot of people in the
field (if that is any conseolation). The mag is ag-
gressively anti-feminist; I have gotten steamed for
days by one or twoe of their letters and editorial
replies! It is a good-old-boys publication whose
most enlightened remark te date can be summed up as,
"You women shouldn't be getting upset; we're not intem
tionally nutting you down." And that is very close
to an exact condensation; I'm not adding any of nry
own biases! So why do I buy 1t? Because, unfortu-
nately, it is the only really good nhobbiestc/how-to
oviented magazine in the field. Tts articles divide
evenly between new products, games, and programming
arplications, and construction projects, 1If Byte is
Popular Scignce, then this is Fopular Elecironice.

It is technically supurb, I need it, But 1 den't
have to liké it. Dr, Dsnes has supgested thac peoaple
Xerox what they need sbapd.  Sounds like a
good 1dea, if you only want to keep one or twe
articles.

Well, that wraps it up for this column. HNext
time, I'll do the second ¢loning column, "If the
Sons of All Men Were Mothers'. Since my deadline
isn't until mid-April, I hope teo have all kinds of
nice feedback from you on the first column ta inspirc
(?) me. Lots of socio-economic blather next time,

And how would you Einance a child?

After that, there will be columns on time
travel (you think it's impossible, hmmm?} and the
biochemistry of behavior (new stuff that isn't even
in the literature, yet; lotsa future-shock potentisl).
after that, who knows? Maybe 1'1l have some ideas
from you, by then.

Ly

Ta ta'Qd

Q PIUTTUG LOC s rsurrar

The printing revoluticn is indeed or as Ciein
describes it, and as anyone who is marginally involved
in any sert of printing business can tell vou. This
is not 3 sudden cor surprise revelution, but it will
produce some surprising machinery to make both fang
and printers a sert of extracrdinary Jdeus ex macht
so to speak. As I sit hore writing this, I am staring
{with wonder) at a Xerox copy. HNot just any old Xerovx
copy, but a copy, in colors, of a zolor photograph.
The new color Xerox copier is slightly hard to be-
lieve—one can cortrol the primary colers to obtain
variationg on the :hading of any piece of celoar arc-
work. The c¢ost: 10e., ihLis of course was the demcn-
strstion cost: if you owned the machine ($22,U07% and
made about 3,000 copies per month (nnt a large oubpul
by any meang), it would zost yeu 10# for each. This
machine also makes ceolored printe (Xeroxes) Irom coler
slideg—and the coler is truly amazing the quality is
astcunding.

Anyone today <an own a small computer editing
system. If your credit is gecd, vou can lease: if
not, some are so reasvonable thev can indeed be pur-~
chased, providing ynu can dn your own maintenance.

The highly technological training te run sichk a svstem
involves knowledge ol tvping...and that s aheur [t.
4 geod rypisc can pick up the specialized typiop
cito Tl sitkis A few davs, while speed in tvping re-
i

ina,

mains high. aAnd, of tourse, proofreadice, edii
and other correcrions can be done at the comp
board. Press rhe button and bingo! vou have whole
boak righe in front ot your eyes. all ready co be ta-
ken cver to the printer. From experience, this svutem
is taster than presernt plodding and paste-up proctisg
and laberious layout techmigques., Une of the real ad-
vantages is that the author canm set ker or his avn
work and make corrections as she or he gses alemg, ot
well as extensive changes and additions. in fact, thae
author ¢an directly compose work onte the coemputer
screen withecut resorting to first and sceond dra .
Such extensive dralt emendaticn can be done sgain =zit-
ting right in front of the screcn.

Yes, the duy wilil arrive when we will all hbe
sitcing in front of our persenal teleccmpurterv =creene
with the capacity for kilobytes, megabvres, a d :
verilyl even trilecbytes of memory. &nd the day
arrive when even the trilobyte will beccme & ‘o
The only preblem that might arize in the future: whac
if the computers decide ta eliminate the fans ard
starc their own APAs? They could communicate Legwecn
themsalves wick their binary language and hold a
bin-aPA, and in memory of their ¢inemati: mentcr, they
might even have a HAL-APA rime.

urer ke -
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CHE BEANTE IX E&KLy suClETY: PART &

Me iiival mosaics do shew many saints with beanie-
Liii headgear, blades kept rapidly spinning by
miraculous power.

THE BEANTE 15 EARLY G057

Modern rasearck indicates that Lhe earsly beanie

far mate widespread than originally thoushe. ard
keown te mearly all societies. Shown- Tibolan moni
with prayer-wheel beanies.




40

what 2 miserable man he was; oh, what a

dirty-old miserly man, He lived at the
bottom of z foul lake, and cnly came out of it at
night, grumbling about the freshness of the air,
cursing the beauty of the moon and the midnight
flowers, pained by the song of the nightingale, He
swore a great oath to destroy all that was good in
the world, for he was oppressed by kindness, and his
tongue curled into a knot at the taste of honey,
while music only grated in his ears. The people of
the land knew he lived in the hotcom of the lake,
for he left a rrack of filth after every night's
outing, ©h! What an unfortunate, misbegotten snail
he seered, laaving behind the gardens he had spoiled,
and a trail of slime leading back to his putrescent
waters.

No one had ever seen the miserable man before
Anna. Anra was very small at che time, Yyoung and
innocent, She had gone out in the morning and dis—
covered her flowers smashed into the ground. She
had helped her mother planct them, had watched them
prow from seeds, and had cared fer them every day.
The saduness of their pointless ruin overwhelmed her
and it seemed that she would cry. But then she
caught sight of something very beautiful: a track of
slime capturing the morning light, turning it into
a rainbow. How very fovely, she thought, seeing it
shimmering and shining beneath the sun: how wondrous-
ly grand this feast for my epes.

Mother still slept when Anna began to follow
the rainbow. She had never seen one fallen upon the
ground before, and was rather startled to learn that
rainbows stank. But it was as beautiful as when
raised in the sky, and she wondered if it would lead
her to a golden city in fairyland like the stories
told.

It was a long way for Anna's short legs, but
she came to the lake before nooa. Dead things floated
near its banks, and fungus grew big as trees. The
lake was black and the wind sent terrible, forboding
odors her way. But te Anna it smelled like cabbage
stew—and she was the only child she had ever met who
loved cabbage stew. Her mother grew big heads of
cabbage, and cooked them fresh in cream and barley,
and it was the best soup in the whole world even if
it did smell something fierce. She thought it was
too bad about the dead things, but she was not afraid
of death. She was with her grandmother when she died,
and it was not a terrible thing. It was a natural
thing. As for the fungus, it was not ‘uglv to her,
but marvelous to behold, mushrooms big as trees, with
blotchy pretty colors,

Something stirred beneath the surface of the
black waters, Anna wondered if it were a magical
fish. Her mother had told her a story about a magi-
cal fish, and Anna had ever since longed to meet one,
she walked to the edge of the dark waters and called
out: "Magical fish! Magical fish! I love you, magi-
cal fish!" The lake stirred vigorously, but if there
were a magical fish, it did not answer.

"This is a beautiful place,' remarked Anna,
stroking the silky red fuzz growing on the trumk of
a giant blue mushroom. Again the water stirred, more
viclently, When.she asked of nmo one in particular,
"Is this the edge of fairyland?" the water stirred
yet again, and she knew whatever was in the lake
could hear her. She sniffed the air and thought of
her mother's boiling pot, and said, "It smells like
stew, I am very hungry."” ’

The magical fish, if that were indeed whatr it
was, made the water splash and pop and pgurgle as if
the stew were on fire. "That's a very good trick,™
praised Anna. "Would you do it for me again?"

It was too much for the miserable man to bear.

Foma a0

"Rserable

Jessica FHmanda  Salmonson




41

hen Anna saw the wiserable man standing there
in the water she was immediately reminded of her
grandfather's «:arccrow. She began to laugh at the
sight of the mierable man.

"Don't de that!™ he insisted in a ccarse voice.
Anpa fell immediately silent, thinking it was bad
manners of her to laugh at the way another person
looked. "I'm sorry," she apologized. "I think you
look all righce."

The miserable man sureamed and splasiied the
black water with his fists. "1 don't!" he insisted.
"I'm mean and up'y and wicked and T est lictle girls!"

"Ooo!" criced Anna, delighted. "That's a fine
start to a stery! Tell me the rest!”

The miserable man pulled at his haiy and came
sploshing toward the shore, He said, "I have sworn
an cath te destroy all that is beautiful!" aAnd so
saying, he picked Anna v and held her over his head,
and threw her tar out iante the middle of the awiul
lake.

He burst up out af the water, benecath the light aof
day for the first time in unteld ycars. He groaned
and moaned and cowplained, shouting, "Stop it!

Step it!™ with his hands over his ears.

Anna made a nuge splash, aand where she landced
the water became clear. She giggled and swam ahout,
marveling at how the blackness and stink drifred
away from the strokes of her arms. Tn an ever-wid-
ening circle, the lake became purificd by the ripples
that grew away from Anna's hody. The miserable man
tried to léap out of the water, but he was too slow
and the c¢lean, clear ligquid touched the hem of his
robe. Cleanliness cngulfed him. His dark raiment
turned to white linen; his sooted, sallow face he-
came pink and healthy. He covered his face with hisg
hands, but saw to his horror that they were uncal-
loused and smooth hands. He tried to scream, but it
came out a meledy.

Anna had swum ashore and clambered anto the
bank. She told the miserable man she was sorry she
had spoiled his cabbage soup, but promised to bring
him spme of her mother's. That did nat seem to cheer
lhim. She laft the miscrable man there¢ alone, knowing
she must return home before ler mother worricd too
much.  Only once did she look back, and wondered why
even then the wan looked miserable and ssd and funny
like her prandfather’s scarecrow, She guessed he was
mriserable “ar a yveason.

Bnt she never lmew tohv. Q

{Anna spd Lhe Misursbls Man are both the samu
purson, seeing doukle. The porson is me, of course,
I simpiln cannot figure out If everuthing is that ugle
or sverything s that beavtiful—I'm convinced thecre
is no in betwezen, it has to be Lioth at once or one
mr the other, but no happy medium; nothing is blah,
jt ic either veru Leautiful or very uvgly or both at
once, noever plain, Those who sse ugliness In everi-
thing are absolutsly correct, And thoso: who see
boayty in everuthing ugly are correct as well. T
haven't figured out how tr make the latter appear in
svergthning always——somstimes it scoms this cultural

myths are set up to help us soi: only the ugliness.

_ESI

—JAS]

THE BROODING ICARUS

Thereisa prophecy that binds me
to stone wings, To nothing buk falling,

A lithe longer you might have stayed,

said the San(i, Man, ogre in his castle,
over his head when under water.

Your choice might have been ddferent.’
Whatt was my cheice

Did |chonse what 1am 7

If 1write only about men,

you might believe me.

If you believe me,

you wan'} vead me.

Is tF thet simple then? .
‘Carry me, unto my hazy dreams, Jand Man.
Y can only Fake you there. You

must fird your own way back.’

Don't ever love one f douds:

She smiled down at me,and \..

Hried o fly To her with my stone wings.

}elt that nothing coutd cause me to falter:

Nothing could cause me Yo falt.

But | fatrered and fell with my wings,

touched earth not half hard enough to
gveme.,.

something. My senses. | am lost,

It isonly in dreams that | name voyself.
But | must know ha name to be true,
ard lcanvever bring it from that hazy mewory.

'Sand Man, take meback! ’
Sand Man, oh please, fake me back!
He is silent, but Viknow he's lisfering.

Giventhe chance 1will be woman,

Men just cant understand that which
women just can't understand.

| want to misunderstand that way.

| want to see you from your point of view
hot as & lover avapista father,

but as indifferert obgerver.

Ore who can feel no clutch athis gex
Ore who can fall Hhrough those nazy clouds.
Ore who can fall ferever:

But that s not man or woman!

{115 fating !

Wis my store wings!

[ loved one of ciouds, 1 ioved!

And now Y Hling,

Neil Kvern
January 3, 1978
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mm:oud at the great pearly gates, gnawing

¢n her fingernails. Had she been one to criticize
the Lord she might have found fault now: the gold
appeared to be peeling off in parts. It reminded
her of some jewelry she'd had once, but no, impossible,
that had been pgold plated.
She pressed the buzzer again and finally a
man in a bright pink shirt came to open the gate.
"yell, dahling," he 1lilted, "they really caught
veou at an jnopportune time, didn't they? With your
panth down, you might thay. Mutht be having guite
a good Jaugh back on earth.,"
Thinking that even here good servants were hard
te come by, she said in her most Christian tone of

voice, "l beg your pardon! I am Anita Bryant. I be-
Jieve T am expected."”
Hearing this, he locked startled. "You mean

toe thay,” he lisped, “"you really are an Anita? Yeu're
not a queen?”

Flatrered, she replied, "No. America doesn't
Lhave queens; we have presidents. I'm Mrs. Bryant,
here to sec the Lord Jesus Chrisc."

At this he looked even more etartled. "But thath
me!' he exclaimed, adding, "Although I much preler
to be called Gaylord, if you don't mind,"”

Unable to believe her eyes or ears, Anita as-—

sum2d the enly thing she could under the circumstances, .

that like mental institutions with their Napoleons,
heaven was full of imposter JCs, She felt an over-
whelming rush of warmth surging all the way down to
her—well, never mind. What a wonderful place this
must be te allew these poor souls their delusions.
Any nervousness she’d felt about having claimed to
bz Cod's representative on earth vanished, Clearly
he wouldn't mind,

Much more kindly she again addressed the young
man: "May I speak to your Father, then?"

He looked relieved. ™0Oh, you mean God," he
said.

"Yes," she said, disapproving of his casuval at-
titude, but relieved to be at last getting somewhere
with this queer young man,

"Ch, yath, thertainly,"
shouted, "Hey, Godfrey!™

At that Amita felt faint but it wasn't until
God mads his naked entrance that she actually fainted.
She came to a8 few minutes later mambling, "Good Lord."

"Yeth?" said the young man, bending over her
concernedly.,

"Oh my God!" she then shrieked.

"Yes," intoned a deep voice, And Anita came
face to face with her creator. God was a widdle-aged
faunchy black man with a8 big pleasant grin on his
face,

Turning his head, he

Waking up again later, she was calmed down
enough to listen to explanations, "You see,” God
was saying, "while we don't want to kick you out if
vou really want to stay, we really feel that this *
isn't what yecu had in mind. We don't get many, er,
women here and we feel you'd be happier with your
own kind. So if you deon't mind, we'’ll send you on
to Mary. She'll take care of you." At that, Gay-
Jurd flashed Godfrey a leering grin.
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Anita didn't really notice the grim, as she
was too busy trying to grasp the implications.
Separate heavens for women and men? She could see
why, though, if God was going to be strutting around
with nothing on. Glancing away from God she couldn’t
help but think of a vile line she'd heard once, about
the Almighty Penis in the Sky....

Nevertheless, she wasn't going to take this ly-
ing down, She sat up, sticking her lower lip out at
the same time. Thils was the time for decisive actiom.

YBut, God," she whined. "I thought we were
supposed to get wings and a halo when we got to
heaven.' Just because they'd let oid craditions die
here, it didn't mean the real heaven would have
done so. And she was determined to arrive in style,
She wasn't going to be made to look foolish again.

Godfrey looked taken aback. 4&nd well he
should, Anita was thinking: it was time for him to
be put in his place,

"Well," began Godfrey, "I don't..."

Gaylord interrupted. '"We only have men'th
thizeth, but thome of our men are rather wimpy. T
think we can find thomething to fit you. Juiht a
minute." A while later he came back, dragging two
big wooden slats, and some rope. "Here you go. The
latetht dethign in angel wingth."™

"But," Anita complained, lower lip again pro-
truding, “"that's not what they're supposed to look
like,"

"How do you know?" Gaylord asked,

"Well, in the pictures..."

"Those weren't photographs you know, dahling.
Anyhow, we changed the dethign, The old modeith
kept ripping-~and they have to last a long time.
Only one pair ithwed., Do you want them or. nnc?"

'""0Oh, all right," Anita hastlly replied.

Y"Okay, armth up." He slapped the boards on
top of her arms, strapping them on with ropes.
"There!" Gaylord said. "You're all thet."

But Anita wasn't budging. ‘'Where's my hala?"

He seemed rather put upon, but so was she. He
left, returning with a beanie complete with nropel-
lers. He stuck it on her head. "Jutht push the but-
ton when you want the propth to thpin. Tt'th motor-
ized. Now, off you go."

"But where is heaven?" Anita asked.

For the first time in a while, God spoke. And
God said, "When you leave the gate, take a sharp
left, then right at the first gas station, right
again at the stop sign. And it's right there; you
can't miss it, There are big dobermans at the en-
trance,"” All of this God said kindly, and Anita was
feeling bectter. But then Gaylord, whom she had
grown to detest, buctted im:

"Jutht tell them we thent you."

God gave him a severe look and spoke again.
"Better not," he said. And when Anita was gone,
Gaylord turned to God and God turmned to Gaylord and
Gaylord said unto Gad, "That was pgood."

it

Anita did all that she had been told and scon came
to the gates of heaven, again. The dogs growled,
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But Anita wasn't afraid. She reached over and vhopped
cnc an the nose with aone of her waeden win
"Hey, whatcha doin' with my dog," a
veive said, Anita looked and didn't like what she
saw. Leaning cn a cruabling picket fence was a woman.
Or Anita guezsed it was a woman., The hair was short,
without e¢ven any halr sprav to puff it up and give
it svme style. ‘The face was tan, bat it didn't looit
zood. Thaere wasn't any makeup on it. That was its
natural coler. The eves lnoked bald withoaut one-inch
eryielashes glued on like Anita had,

The woman was wearing jeans and a plais shire
like Anita's husbhand wore when he wanted tn be come
tortable. What was wrong with the woman? Lidn't she
know how ridiculovus she looked? But Anita forced
herself to be sweet. After all, this was her last
cilance; it men's heaven and then women's heaven dida't
want her, where would she go?

"God sent me,” she said, reocmbering too lave
he'd told her net Lo say that.

Immediately the confusion on the woman's rface
cleared. ™Oh, that's what vou are. Pretty funnw.

You puys really have a sense of humor."”

&6

"No, no, vou don't understand. I'm to live
here." Anita was whimpering, petting scared. The
dogs looked concerned.

"0h, no you don't,
go -aleng home now, sovm.'”

At the condescending tone, Anita livened up.
How dare this young upstart! But on closer examin-
ation she saw the woman wag older than herseli. But
why the "son'? 4Anita's face changed color—naturally
for a change-—as it dawned on her that the woman
thought she was a man dresscd vp like 2 woman. 4nd
then she remeémbered vhat Gaylord had said in the be-
ginning. They both thought she was one of those hor-
rible sick men whno wear weomen's underwcar and things.
It was too much! Anita passed cut teor the third time
that day--but this time her wooden wings worked as
crutches and held her up. The props of her hale
werc still spinning, causing {resh air to blow into
her face, so she wasn't ahle to stay out as long as
she wanted.

When she came to she was still outside the
gate. The woman was regarding her in an interested
mANNET.

"Say, what are those things?'
dicating the wooden wings.

Anita replied indignantly, “These are oy wings.
latest design.™  Then, rememhering that she had to
prove herself to be a woman, she decided to soften
her apprcach. On cue, she began to cry. There nmw,
they'd see she was the weaker sex and let her in,

The woman centinued to regard her, although
less interested than she nad been. The tears dried
up, "CGod damn it! Let me in'" Anita shricked.

"That's better. Come on in," her tormentar
said, stepping over the white picket fence. Anita
waired for the other woman to open the gate for her.
When she didn't, Anita onened it herself.

"Okay: first T guess you'll want to wash up,
get all that dirt off vour face. You've pat some
funny hlack moss in vour eyes. Would you like ue
to unstrap those hoards so you can use vour arms?'

Enough's encugh, You can

' she asked, in-

"¥ou mean nal
asked.,

"o, Wetve
Confine the bodw
heaven."

Anita thought @t Lhat, wacidi:
all rigit. There were reforned churches, she
although she pretevrod good o0 fundamenlzliom.

After her bath Anita went in scarch of her
clothes but feund instead & piic of panls, a4 los
shirt, ani 3 palr of Liaots.

"Where are ny cluthes!” zhe welled ar t:
of her lungs. She was quing (o bave o st choe
straight! “Where's my pirdle!" she ,\llel
azain through the empty room.

A woman appeared who 1
one, as far as Anita coutd b
and dJifferent shades of &
tell cach ether sparc!’

The woman was daneliag
brassivre in fact. "Is th
about?" the wenun anled.

"o, but give it to
the other woman.,

"ell, what is it yeu want? A girdle? Vhat's
that 7"

sty wings here!™ Anita

it chi

fust Like the lastc
. Without hairdye
e shadow, how could they

p"hded Narcess, anita
vout' re sercanioe

" She apatched iC from

Anita was dumbstruck th Cind o weman sc e
ant. "”hv it's clothing."
"Sut veuo lave clothing riglt there.”
"T want my girdle.  Tt's to held my stoi in,"

The  woman got a horvificd leok en her [
Your stowich falls out?"

"No, the fat. Toh

in, and ke se

"You dim't looit fat, hut if vou are, why con't
vou quit eating so much??
Anita was perated.  "Besides | ooeed b oro

hold up my» saylons,'
L

]

What ave they?"

"They're to make wmy legs laak nice and smaath
and tan."

"Rat, if you would quit C‘VLrlnP them, wour
legs would probably get a real tan.'

Anita sighed and gave uz far the tice being.
“Let me see the Virgin Marv."

“The what merry "

"The Virgin Mary!"

"What dees that mean?”

Anita blushed, but exyplained. She felt sorry
for this ignorant woman, "Vipgin is » woman whao's
never heen touchad b man, '

"Yur we don't have any pen hore,"

Anita ctepped back, calmed hersell down andg
tried again. T would like very much to see Mary the
mether of wur Lerd Jesus Chrisr, please, thaonk you.'

The woman's wouth had fallen oper and she gig
gled., "Woell, why ma'am,
tight this way

They went nmutdocrs and through sane Fislds.

They came upon a group of wemen working among Ehe
craps. Her zuide ecalled, "Hoy, Marx!  This lade,
she gpigpled again, "wants ta talk te you,'

Anita clenched her teeth and toreed a amile. n
Well, the woman d4id lecxz cld enaugit #t anv rntu.L~V>

3

S0, W am,




THE LUCK
OF BRINN’S

FIVE

s

Y
LAUCNCE GOLD

"I will tell how we found our Luck, the great
Luck of Brin's Five, and how, being f{ound, it led
us on to good fortune beyond all dream-spinning.'
S50 begins this enchanting tale. in the words of
Dorn Brinroyan of cthe family, Brin's Five. The
"Luck™ is Scott Cale, who has come to the planet
Torin as a member of an Earthly biosurvey team, and
who has accidentally crashed a scout ship in the
mountains where Dorn and his family live. Taken irto
this family, he soon becomes the object of a massive
and ill-intentioned search, guided by the Creac Elder,
"Strangler Tiath', and his minions; BHrin's Five must
flee for their lives and at the same cime se¢arch for
their Luck's scout ship, with which he hopes to re-
gain contact with the rest of his biosurvey team.

This is a novel of high adventure, with a skill-~
‘ully worked plot winding in and out of minor encoun-
rers. The narrative is by no means rambling, but
rather sinuocus, and is designed to give the reader a
vivid impression of the world of Torim and the society
te be found upon it. TFrom the very beginning, in
which the non-human narrator describes the newly
arrived Scott, and then introspectively tries to
imagine what his own familiar and homey surroundings
look like to this visitor of a different race, through
t*he entire journey, we are given a detailed picture
{albeit one which is limited to the direct experience
of Dorrn) of his world and his people: and they are
very real. Conversation is natural and unstrained.
Ordinary people do not talk like space-opera heroes
or even like caricatures of ordinary people, nor do
their everyday pursuits take on a heroic tinge to
heighten the drama. Rather, we are shown the quiet
dignity of rhe weavers whom Scotc Gale joins, and the
honor of three ancient scow-sailors, and we are told
of one messenger that his '"family have to do with a
bean plot in Nedlor.'" The result of this restrained

writing is that the reader becomes quickly and thoroughly

involved in the lives of these all-too-believable

people, and has a sense of living through the experience.

Among the novel insights which this book offers
is the picture of a fairly advanced culture which
does almost entirely without metals. We are not told
whether this is due solely to customs and prejudices
or whether this planet is metal-poor, but we are shown
how much can be accomplished with stone and wood,

DG Gl 00060/ FIG conmreo

Her breasts were hanping, as were many of the others’,
Anita couldn’t help but noticing. Why couldn’t pecple
keep themselves decently covered? Anita felt smug
about it, though. That't what they got for not
wearing bras.

The colder woman was staring up at her. "New
here, eh? Well, do you want to start work now or
later?"

"What!" Anita shrieked., Do you think I worked
so hard doing the Lord's work all those years only to
reach my heavenly home and work some more?"” Im her
anger she was stuttering,

The woman waited for Anita to calm down, then
said evenly, "This is a socialist state, We all do
several hours .of work a day. And I don't know what
all this ’Lord's Work' crap is, but you won't get by
with doing that here. We're atheists, and there is
no ‘Lord's Work® to be done., Now: you can either
work or leave,"

Anita turpned white as a Kluxer's sheet, "If
you think I'm going to live with a bunch of commie

LG

pinko atheists, Call me a cab!

you're crazyt
#itd

Anita stepped outside the gates feeling a little
put out. Behind her the rickety white picket fence's
gate squeaked to a close as one of the women gate-
keepers kicked it shut with her little toe, all the
while committing abominations upon the person of the
other gatekeeper. Anita shuddered at the ¢lose call
and instinctively bowed down.

"Thank you, Jesus, for saving me.”

Just then a big white Grand Prix drove into the
circular driveway, Anita sighed contentedly; a lictle
flashy, perhaps, but then the minister of the little
congregation she used to attend had had a bright red
one, After all, it wasn't the color of ome's car
that mattered...the big white one pulled up, inter-
rupting her thoughts.

The passenger door was pushed open and a rough
masculine voice grunted, ''Get in." Again she thanked
Jesus as she looked at the driver of the car. It was
a real honest-to-God virile-looking man-—not a rough-
sounding woman or a little pansy of a man. Ferhaps
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glass and cloth, leather and ¢iay. Slarpened shells —
serve for knives; a "silkbeam' is apparently a cloth-
and-wood camera of sorts; tall spires of wood and
stone and glass rise in the city of Rintoul; even the
panes of stained glase windows are set in rims of
hardened rope. When we do encounter metal ''engines”, )
as a steam-driven ship or (just barely believable) a ;
steam-powvered biplane, the shock of recognition serves
to remind us how quickly we have come to accept the
scarcity of metals in somewhat the same manner that
reading Dune could leave one dishelieving in rivers
and lakes.

The idioms of speech also draw us into this other
¢culture, one in which c¢loth is an important measure of
wealth. Ancients '"follow the old threads"-——although
they may sometimes "weave those threads in their own
patterns'; and if they do, then it 1s best to try to
"ayoid their webs and fly to the skein of cne's own
choosing." Best of all are the gender-neutral names
and titles and pronouns which have evolved in a non-
sexist society. The people (Mcruians, as they call
themselves) are often left wondering about the sex of
someone they have met, for one cannot distinguish by
rank or title ar profession, or even by clothing, Gsrebe So“g
except in the case of vented robes worn by women
carrying children in their pouches. Oh yes: the

Moruians are marsupials (more or less), and when this This is my frue Lsice
]
becomes clear it explains the initial puzzlement of whisﬂi“g Pu‘-i‘h‘ {'D'thé U.)':i'\d',
the pecple ar Scort's navel. .
This last touch is one which sets Cherry Wilder': 1:5 [5 Mme, NP“‘.“‘
writing apart from that of American authors, although b\‘s 13 me; l 9139\&;
her f:}ne handling of language and fertile imagination 3 Iam_{h& O\i\\b\ Jﬂ‘ﬂﬁ grebe. i“,b‘e UJO’f‘\d
certainly set her work above that of most authors, of . ® t .
whatever nationality. For she is originally from Bhd{’hls 1S mli O\'\’lbl YWe uoee ...
J‘JZ'-'J Zealand,and her native land has (she readily 4he only one 4t preves me 4o ve
admits) served to inspire many of the creatures and 4
{:VE Y
much of the scenery which she describes. Mind you, OV\'LI one that pares {:he{:u‘es
she is not describing New Zealand: rather, her back- SO‘CB'V\ see the aopen Na'te.f,
ground leads her to imagir}e a different un-Earthly lam-tbe O'U\lli +vue ‘a‘-em iﬂ{h& mr\d
world than would be cenceived by someone from e¢lse- aM ".‘h‘ . .
where on the globe. The difference is refreshing. sis W\L\UO\.CQ,
There is room for much, much more good reading
about Torin and its inhabicants, and the ending of Tefrl& G&"&q, 'q]?

this story leads one to hopv that we may indeed
hear more from Cherry Wilder about Brin's Tive.
Her next book is eagerly awaited, and when it does come
out, well, won't that be a three-comet year? | Coppridet RT7 by Tevry Gavey

this meant she was pgetting closer to the real heaven.
The man was big and had on the right c¢lothes
and wore his hair the way God had meant it to be:
parted down the left side and combed back away from
the forehead with, mind you, only a minimal amount
of Vitalis. The sideburns were perfect, being only
an inch in length, There was a moustache and a
small goatee that at first turned her stomach, but
sh? reminded herse%f that times were changing and take care of her in any situation, combined with the
tried to overlook it. His suit was brown, his shirc slight sneer proving that he knew his and her place
whife, unlike that character she'd met before, in 1ife. The heavy overhanging brow was that of a
who'd had on a perfectly passable suit but had given thinker, although, heaven forbid, not an intellectual.
himself away by wearing a flaming pink shirt with it. The nose: normal. The eyes weren't quite as wide
Discreetly she turned to look at the tie, No naked set as her husband's or Pat Boone's, but then Dick
anything on it, just stripes. HNext she looked at Nixon's had been on the small and squinty side and
his feet and was a little startled. Black shoes. you certainly could trust him.
Oh well, probably he didn't have a wife to color co- Driving through the gates, opened for them by
ordinate for him, and men just weren't very good at a man looking exactly like Godfrey except for being
those kinds of things, she knew. In pictures of younger and thinner, Anita relaxed for the first time
Jesus as he really was, in paintings back on earth, that day. She sank down into the seat of the big
she'd noticed that even he wore belts that didn't white Grand Prix, sighed, and began humming the

match his...dress came back to mind, but she quickly "Battle Hymn of the Republic.” At last she was homel@

suppressed the thought. One had to be constantly on ﬂ
guard against the devil's intrusions.

All in all, this was a fine man. The only
thing that was the least bit unusual about him was
that his head was lumpy. She could clearly see two
rather large protrusions with hair matted over them,
But his face definitely had character. The aggres-
sive slung-out jaw indicated a real man who would
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[This essay is an edited form of a longer arti-
cle first submitted to Locus. The longer essay re-
viewed the SF anthology 2076: The Bmerican Tricenten-—
nial, edited by Edward Bryant. Briefly (according to
Susan), "Susan didn't like many of the stories, hgted
the Vardeman, praised some of the women's stufs [in
particular the Emshwiller and Piercy 5tories},‘then
launched into a praise of 'Aztecs'." That praise
follows. —JEANNE GOMOLL}

Vonda McIntyre's "Aztecs™ is the best science-
fiction novella (or possibly novelette) I've encoun-
tered in 1977. Unfortunately, you probably won't be
able to read it.¥

The story appeared in 2076: The American Tri-
centennial, an anthology of original material edited
by Ed Bryant, published by Pyramid in April 1977 (255
pages, $1.95, LC:77-74713). Uncle Sam, on the cover,
has stylized circuitry where his face should be...
but the year ended for Uncle Sam, future styling or
no, on December 31, 1976. The book, limited by its
very topicality petrhaps, has received little or no
distribution; McIntyre couldn't find a single copy
in her home city, Seattle, where her story is set a
hundred years from now. 15 visions of the (United
States of) American future—11 original stories, omne
speculative essay, an excerpt from a novel, and four
poems—have simply vanished. Ironic, isn't it?

*Reviewer's addendum: I was just talking to
Vonda, who just received a contract for reprint rights
in Terry Carr's Best Science Fiction of the Year #7
(hardback and vpaperback). The "editor with impec-
cable taste" must've been reading over my shoulder.,.

i ————————————— o ————

Vonda McIntyre's "Aztecs' is more than just the
best story in 2076: The American Tricentemnial (ed.
Edward Bryant, Pyramid Books, 1976, $1.95); it is ene
of the most fully realized science-fiction stories of
the past year. Now I, who tend to prefer SF, thar
open-ended term, said 'science fiction" back there for
a reason. McIntyre's story stands or falls by the
centralicy of the "science' therein. A similar story
could be written as fantasy or, perhaps, even present
day "realism", but it would not really be the same;
its premises would be of a different order of imagi-
nation. Of course, "Aztecs" is not simply a science
fiction stery, it is an SF story of great emotional
power and a really good example of how SF works as
metaphor.

"*She gave up her heart quite willingly." This,
the first sentence, is the story: beginnings (not in
plotted time but in the language) are important. How
willingly "quite willingly"™ finally is is the burden
of the rest of the tale. For Laenea has asked to be
cut off from ''a basic human rhythm'" in order that she
might fly awake among the stars. !''She has the need‘'"
to be a starship pilot, as one of the first-genera-
tion pilots puts it later, but, interestingly, this
is not the story of her first trip as a pilot, nor
are we told of the glories of ''transit" except for
one short passage: ''She could not, of course, imagine
transit, for it was beyond imagination. Language
or mind was insufficient. Transit had never been de-
scribed.” Pilots never talk about it, except perhaps
to each other, and, as Laenea discovers, becoming a
full member of their small community--a community cut
off from the rest of humanity by more than the loss
of a heart—includes that first transit. So "Aztecs"
is not a rite-of-passage story in the usual sense
that we often find in SF: the young apprentice on
her first flight, learning the ropes from the older,
experienced c¢rew. But then Laenea has been 'crew',
and "crew'", time-bound by their hearts, must "“sleep"
during transit. Yet it is a rite-of-passage, for
during the -story Laenea learns the true meaning of
what she has done and something of the human cost she
had not reckoned with.

I am of course writing this for those who have
read the story, for what 1 want to talk about is not
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The real excitement in £277 comes from "Aztecs'.
"She gave up her heart quite willingly”, writes
McIntyre, intrelucing Laenea Trevelyan. She is a

space-ship crew member who renounces the mini-death

of drugged transit, renounces too ber human mortality.
Then, having given up her organic heart for a pump,
her natural biorhythms for comscious comntrel of all
her body's functions, she must give up her mortal hu-
manity. The physieal changes serve brilliantly as a
metaphor, when Laenea loses her heart too late, to a
young man who worships her, who has followed bis min-
istering angel out into space.

On one level, McIntyre's "Aztees” is stunningly
effective science ficrion. It extrapolates “rom two
possibilities, the developments of space travel and
of medical technology, to explore the human results
in the pilots who have total control of their bodies,
total freedom from the thythms of bleod, earth, and
time. The pilot and crew societies are convincingly
drawn, as are the physical locales, notably an under-
water port/eity.

On another level, "Aztecs' is stunningly effec-
tive science fiction., It extrapolates from the time-
less tendency to reach out, explore, seek control
over the unknown and freedom from time and mortality,
to explore the human results in a woman who willingly
cuts herself off from human limitations—and humankind.
It's a story about Leanea, who gives unm her heart.

"what happens' but how what happens happens. lor ex-—
ample, there are no expository lumps as zuch in the
story, yet an immense amount ¢f contextual information
concerning this future is provided. Some of it is
ordinary description: the space port off Secattle slow-—
ly takes on solidity as the characters move through
it: it assumes a character of its own, as any major
city will, yet it is only (“only"!} an imagined cicy,
an SF vision of & possible future, a totally manu-
factured ''place" where nevertheless a touple can

‘'wall to the point." More important is the way
Laenea's continuing acclimatization to her mechanical
heart is handled. Nearly every time it is mentioned,
another bit of hio-/technc-logical information about
it and the complexities of operating it is added.

Yet, as the following passage demonstrates, such ex-
positions appear as part of the narrative movement of
"Aztecs™.

All three pilots laughed together. Laena
felt light, dizzy; excitement pumped adrenalin
through her body. She was hot and she could feel
tiny beads of perspiration gather on her forehead,
just at the hairline.

Quite suddenly the constant dull ache in her
chest became a wrenching pain, as though her new
heart were ripped from her, like the old. She
could not breathe. She hunched forward, struggling
for air, obvlivious to the pilots and all the beau-
tiful surroundings. Each time she tried to draw in
a breath, the pain drove it out again.

Slowly Miikala's easy voice slipped beyond
her panic, and Ramona-Teresa's hands steadied her.

"Relax, relax, remember your training..."

Yes: decrease the blood~flow, open up the
arteries, dilate all the tiny capillaries, feel the
involuntary muscles responding to voluntary COHthl
Slow the pump....

"It's all right," Ramona-Teresa said. "The
adrenalin works as well as ever. We all have to
learn more control of that than they think they
need to teach us.”

Even this early in the story, we have already been
sufficiently engaged by laenea as a person that we
respond in this scene to the tension, the potential
danger to her, rather than to the information. 1In

"pztecs! 1s, moreover, a story teold in clear,
effective language that sometimes flashes into bril-
liance:

#"Tests and questions and examinations devoured
several days in chunks and nibbles.”

#'"Her face laughed well but would not do for coy-
ness."

*Laenea stands above 3 former friends, crew '

she had kissed goodbye. Crew always kissed goodbye,
for they slept through their voyages without zny cer-
tainty they would wake apain. They lived in the cruel
childhood prayer: 'If I should die before I wake...'."
“Laenea is now free... to watch over their drugged
sleep, their possible death. Invited, she moves
(literally, symbolically) down to their level, to
discover unwanted distance remains. "Each of them
was next to the other: Laenea was beside none of them.”
"Aztecs" does involve some scientifictional
fudging with its space travel, which apparently in-
volves no time-displacement, even though to wake in
transit means death from o0ld age, the 'body bound to
normal time and normal space.” Still, I'm willing
to accept the mystery of transit, given the convine-
ing portrait of the woman who wins her right to ex-
perience it, Laenea is convincing, and unforgettable,
"Aztecs" is an impressive SF story. I hope
someone reprints it in a "best of the year" anthology,
s0 you can read it too. B

whom
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tact, the information is very important not simply
because it tells us a bit more about the bio-/techno-
logical nature of the change Laenea has undergone but
because it subtly prepares us for similar woments of
adrenalin-charged loss of control later when she makes
love with Radu. At which point, Ramoma-Teresa's fin 1
comment takes on a near tragic finality for Laenea.

"Aztecs™ is, of course, a love story of sorrs,
which concentrates on the developing relationship be-~
tween Laenea and Radu Draev] of the planet Twilight.

I den't want to go on about characterization; suffice
it Lo say that it is solid throughout and thac both
Laenea and Radu emerge as three~dimensional charac-
ters. His reserve——neatly made both a personal and

a cultural characteristic, for we learn a fair amount
about his world through him, and through laenca's
memories of it—is matched by his intelligence and
courage. Yet he stands in plain contrast to lLaenea
in her great, indeed passionate (She likes the "in~
trusive energy [and} Dionysian flavor'" of "her fa-
vorite room in Kathell's apartment™.) 'need" to live
fully, which finaily for her is to be a pilotl.

: Of course, Laenea, as protagonist, is the
character we come to know best: she is strong,
thoughtful, commictted, yet also capable of great giv-
ing, both emotionally and imaginatively. This is ev-
ident for example when Radu tells her why he loves
her and she responds to him now, not simply to the
boy whose 1life she long ago helped to sa-e.

Again, although his explanation .s part of the
emotional development of the story, it carries, sub~
liminally as it were, some of the scientific develop-
ment within it. He is now old enough to be her lover
because she has made so many trips as '"Crew' since
she visited Twilight and time-dilation aboard the
starships has slowed her aging. Nothing is said of
this; yet it is the reason they can meet as they do.
Vonda McIntyre is of that generation of SF writers
for whom it is utterly natural to assume great sci-
entific and technological changes in order to tell a
story about people first and foremost.

I'1]l just add 5izve that T think HcIntyre has
impgined a basically positive future in ihis sfory:
the ways ir wnich Laenea uses voice and touch to [j>>

it

=@)

connect with other people 15 but -~ elzoe, albeit

3
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"Screwtop" by Vonda N. McIntyre,
one of three novellas in The Crystal Ship, edited
by Robert Silverberg, Pocket Books, 1977,

In "Screwcop", Kylis, a spaceport rat, comes
to accept the value of trust and vulnerability.
McIntyre writes of a woman, independent and self-
sulficient since childhood, who has learned to sur-
vive as a stowaway from planet to planet. Kylis has
heen arrested on Redsun, where deviants from the
highly contreolled society are sentenced to work
camps. Many die of disease or in accidents, clear-
ing the fern forest and drilling the shafts for con-
struction of a geothermal power station. Attempts
at escape lead to death in the volcanic mountains
or in the deadly marsh that surrounds the sites.

When Gryf arrives, he somehow broaches her de-
fenses of solitude and suspicion. He is tetrapar-
ental, genetically engineered for high intelligence
and intended to function as part of a group. When
he asserted his individual freedom, he was sentenced
to the camp until he should decide to return docilely
to his team. Kylis allies herself to his resistance.
When Gryf comes to the aid of Jason, so obviously ill-
equipped to survive in the camp, Kylis experiences
ioneliness until she shares Gryf's respect for him.
Jason is an intellectual and an idealist, a philoso-
pher of freedom and pursonal responsibility who would
never be released if the authorities of Redsun knew
his identity.

They care for each other, even though that care
makes each vulnerable. Their bonding is part of their
resistance to?Uthoritariongedsun. wWhen Kylis extends
her trust to idiria and confides in her, she thereafter

%
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nost important. one, of the relaxed social and cultural
modes ol being this future allows. O the orher lhand,
the existence of pilors and even crew means that
particular kind of erlitist "class' cuructore has
emergnd within this civilization, and KaLhell's wealll
indicates that it is in some way or another a civil-
ization in which personal vichen stil) counc, that

is, some kind of capitalist economy.

Shortly after she has met Radu, while he i
s€ill simply a mysterious stranger to her, Lacnea is
called an "Azcec” at Kathell's parcty. She refuses tc
aceept the classification: "'The Aztecs sacrificed
their captives' hearcts,' Laenea said. ‘We don't
feel we've made a sacrifice.'™ Yct the story is ti-
tled "Aztees". Why? Because she is about to learn
that indced a sacrifice—of the heart—is necessary?
This is what 1 mecan about SF as metaphor: the scien-
Lific center of the story is the heart operation; the
loss of her human heart in that operation and its
replacement by a machine makes her a pilor, makes
her, as she doesn't yet fully rcalize, a different
kind of human, something new and utterly changed.

Uben Ramona-Teresa finds her with Radu, the older pi-
lot tries to warn her but Lacnea won't listen teo her.
She must learn this (bitter?) lesson on her own, but
then such behavior is Laenea, a person who can say
that crew and pilots are different Lefore they hecome
crew or pilots, and who doesn't yet believe that rhere
is an even greater distancc hetween pileots and crew
that hetween crew and ordinary people. She learns
this lesson in love. Especially in love-making. A&r
first she thinks the changes in their love-making
from what she's known befcrc is duc to the fact that
she cares for Radu more than for any cther partner,

hut the suddenncss of her ¢limax and her brief inabil-
ity to breath suggest it has to do with her change.
Then, in sleep, she loses control of her heart, a loss
of control which is biomechanical within the reralistic
context ot the story yet beawtifully metaphorical as
well.

Later, after another surprising bout of love-
making, they sleep, and two occurrences teach them
that perhaps there are cxtremely compelling reasons,
reasons almost of life and death, which force pilols
to lteep apart from the rest of humanity. First she
wakes up from their embrace with a sense of some-
thing wrong. ''The beat of a hcart pounded through
her." She can‘t stand this and moves "quietly away
from him, away from the sound of his pulse, for it
formed the links of a chain she had worked hard and
wished long to break.'" The metaphor herc beautifully
encapsulates her search for frececdom, which was for her
to become a pilot, yet cthis freedom, she now discov-
ers, is purchased at a higher cost than she had pre-
viously reckoned on. This hecomas especially clear
when Radu tells her what his terrible nightmare was
about:

Her system and that of any normal human be-
ing would no longer mesh. The change in her was
too disturbing, on psycholegical and subliminal
levels, while normal biorhythms were so compelling
that they interfered with and would eventually de-
stroy her new biological integrity, She would not
have believed those facts before now,

In some ways this is the emotional climax of the story,
yet the language here is scientific, cool and precise.
But, of course, this passapge occurs in the midst of a
hishly tmotional conflrontation, of the two of them
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has reason to suspect her of being a spy. The camp's
supervisor, knewn only as "the Lizard", enjoys tor-
menting the prisoners. Instructed to break Gryf's
resistance, he cdesires both to test the limits of
Kylis's strength and to possess it, He cannot com-
prehend the extent of her leyalty to Gryf; she camnot
and will not betray herself while supporting him.

A novella may be called feminist if the central
character is a womanwho possesses strengths and abili-
ties which allow a self-determining woman to survive,
Kylis need not depend on anyeone. Capable of defending
herself from physical threat, she is also adept at
certain phvsical and mental disciplines, She may
enter a trance state to calm herself and can rrevent
conception at will, Kylis suffers sensory deprivation
and refuses an offer of preferential treatment with-
out yielding. Even the love of men does not weaken
her. Gryf, Jason, and finally Miria help her to learn
that trust and love need not be Incompatible with
self-determination, and that she can endure loneli-
ness.

The issues of freedom and personal responsibil-
ity are central to "Screwtop'. Although Kylis, Gryf,
and Jason resist the brutal persuasion of the camp,
there is no assurance that they, or Miria, will "live
happily ever after'. McIntyre does alleow us to hope
they will survive.

In an essay about culture ("Toward a Womanvis-
ion", Amazon Guarterly, Vol. 2 Issue 2), Laurel Galana
links feminist writing with haope-—not a "saccharine
optimism", but a belief that change is possible,
Writing of despair and ugliness, s Vonda McIntyre
does, in such a way as not to perpetuate them, per-
mits us a vision of successful resistance and growth‘j

with precisely "those facts.”

Radu's courage emerges when he tries to apply
to be a pilot, but as earlier invidents-—his rime-
cense in particular—have implied, it ig humanly
impossible for him. Sc they make leve a third, fi-
nal, desperate time, exhzusting themselwves apainst
gach oather beszide the c¢cold blue sea.'" 7This is line
writing, the verb and prepresitior suggesting the in-
gvitable claslh they have discovered exists between
them and the final phrase allusively and romantivaliy
calling up images of mythic docmed uninns lbetwveen
mermaids and men, silkies and men. and others.... 3o
he leaves her as he must and she gees off to join the
pilots "to live apart with them and never tell their
secrets.' Apart: that is the burden of this s:iory,
the burden of that first senctence and all that fol-
lowed: _zenea was pulled apart to lose her bzart and
pulled apart again, apart from z possible leve, to
learn the lessen of her choice and its [inality,

Without using words like "great' or "mas-
terpiece', I would still like to suggest chat “Aztecs",
along with last year's "Screwtop™ and the Nebula-win-
ning "Cf Mist, and Grass, and $and", showe Venda
Melntyre to be an ST writer of real skill a:nd ermcticn-
al depth. The protagonists of these three sigries
are women, yet the most impertant feminist poinl to
make about them is that this Tact is not especially
importart within the cultuyal ceontext of the sturies.
Melntyre is one of the ST author: who is imagining
non-sexist futures fer us and for thac, as well a3
the fact that her storime are moving, complex tales

oo peopl s we would want to lnew, wie Larn

L arateful,

14 lke 4o live Forever in sequoly tumels,
50ling the oil of My skin Srom sun.
Ocean shll whispers its lives 4o me,
crals, mussels, seaqulls send
Alng the evening gir scents of ssit.

Now Im making baskets, inamong the
redwoods,

SCraping down white roots, Soaking
long grasses cuerniopt.

| stay close 4o the ground
making baskets for acorns,
baskets for thougints , baskets
With redbud.

Didn't know | could make baskets

with $hese webbed hands.

Tervy Gorey

= 1 1922
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THE BEANIE 1 EaRLY SOCTETY: PART 6

Evidence of beanies in the New World reinforces theo-
ries of broader contact than normally vravased. Were
they introduced by Vikings? Shown: War Beanie of the
Norskie Indians of upper Minnesota. Model: Ole
Svensson, tribal chief.

THE BEANTE TN EARLY SOCIRTY: PAPT 7

The indefatigueable Irish have proposed that 3t. Bren-

dan may have introduced a beanie similar to cthat shown

into the new werld on his controversial coracle voyage.
Camman

Clerical headgear is shown by comparisen.
é% Cardinal's %
& Hat. ok
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“e"u Rich writes of "the power of art to create connections...to transform
the unnameable into something palpable, sensuous, visible, audible, to take our own unexpressed
thoughts and desires and fling them with clarity and coherence on the wall, a screen, a sheet
of paper, or against the long silence of history—this power has been instinctively recognized
by women as a key to our deepest political problem: our deprivation of the power to name...."
In the literature of science fiction, to grasp the power to name amounts to grasping the power
to name our future, to find its shape and mold its elements and imprint ourselves and our needs
in its form. In this chaotic time of change, we find ourselves searching for radically differ-
ent lives, lives that haven't existed (or are no longer recalled), lives other than the tradi-
tional ones that we have been taught to see as our only reasonable expectations. We look not
only for the power to mame curselves, we look also for new names.

Among the searchers for new names is Monique
Wittig, who stages her dreams using as characters the
writers of a mythical community journal, Ursula Le
Guin's worlds are thought-experiments, metaphars
causing us to realize that there are alternatives,
that change is possible. Marge Piercy and Jcamna Russ
point out the value of our anger and the desperate
need to act, Alice Sheldon (James Tiptree Jr.) and
Suzy McKee Charnas direct a beam of high-Intensity
light upon the implications of our culture's assump-
tions and show their horror through nightmarish ex-
trapolations.

Among the list of prominent female authors whe
write of futures in which the relationship between ‘
the sexes is radically different from that which we
experience belongs the name of Vonda N. MeIntyre.

This is not to generalize that women intrinsically
write first as women, that a piece of art reflects
firstly the sex of the artist, However, 1t does, I

think, reflect the very different realities experi-
enced within our culture by the different sexes as

a result of their socializations and expectations.
Right now it is women who are most adversely affected
by sexual mores, and it is primarily the women authors
in the SF field who are responding to the situation
through their fiction, Vonda McIntyre'’s fiction
continues to grow in quality as an elegant response

to the inequalities, absurdities, and degrading as—
sumptions which form the texture of our lives.

In all of McIntyre's stories and novels, the
major characters are strong, capable, and sensitive
women. And they are not killed, raped, villainized,
or required to lose in love directly as a result of
those qualities. The girl in The Exile Waiting and
the woman in "Aztecs" both escape the restraining
ties of their home planets and free themselves to
live autonomous, dynamic lives., Both Mischa of
Erile and Laenea of "Aztecs" are their own rescuers:

mecan ¢reate a story in many ways. Science- so underplayed as to make this a low-key or uninterest-

fiction authors, probably because they are responsible ing story. On the contrary, it is ths very quality

for sketching an entire world as well _: a story, that excites me with regard to her prose style.

usually sketch with bold and even strident strokes. Snake's world is drawn in detail, though it is

A common technique involves the introduction of long drawn as a matter of course ia the telling of her

passagus of expository narrative interjected on tbe story. The colonial nature of ths planet; the hints

mosf Lransparent pretexis so that the social, economic, of former wars and formerly easier communication

and cultural background for the story is provided, between town, desert, and mountain cultures; the

There is, however, a more subtle way to create a con- references to a now decayed interchange between off-

vincing SF story which is all the more effective as worlders and the people of Snake's world—these

it assumes a ¢ertain amount of attention on the part references are scattered and minimal, and they are

of the reader since every detail is germane to the also part of the seeming everyday events of Snake's

creation which is taking place in the mind of the life. HNo character steps out of the narrative to

reader. The overriding characteristic of this kind explain, expostulate, or justify the status of the

of SF is "understatement', and in Dreamsnake, as in world of Dreamsnoke. Yet that world is utterly

her earlier The Exile Waiting, Vonda McIntyre has believable.

made excellent and expert use of this artful method Likevise the differences between the social

of telling an SF story. struccures in the novel and our own are no less
Dreamsnake is part of the story of the life of startling or intriguing because the former are given

the healer Snake. Most people upon reading it will out plecemeal as a part of the narrative progression.

recognize the first chapter as it appeared, in short Partnerships [or business, friendships, and for sexual

story form, under the title "Of Mist, and Grass, and purposes exist often in threes, with the sex of the

Sand'. The more discerning reader will note the partners less important than their skills and ability

difference between the novel and the story, the subtle to satisfy mutual dependencies. Tribes and outposts,

changes in this chapter that are carried out through- centers interspersed with wild areas, camps, migra-

out the novel and that typify the characteristic which tions, and a de~emphasis of the sex of a person with-

1 find so interesting in McIntyre's writing. All out the desexualization of the individual in the

excessive reference to gender has been removed from process—all of these incidentally veported attri~

the novel, an interesting method on the writer's part butes of Snake's environment tell the reader a loc

for exploring reader expectations and reactions. .This =~ about the possibilities for a non-sexist culture and

subtlety would be fascinating in itself, were it not even more about the specific culture within which

for the other kinds of understatement thact make up Snake operates.

che fabric of Dreamsngke. I do net mean to say that - Yaet a certain amount of the interest in Dream-

the world of Snake, that McIntyre's sketch of her snake is undoubtedly engendered in relation to other

and of other characters, or that the plot itself are adventure stories which are roughly of ics kind.
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no shining male knight must be depended upon to save
the day. McIntyre's insights into the intricacies
of human relationships in both "Screwtop" and "Az-
tecs" give incredible complexity and depth to the
characters, both female and male, she has created.
[See reviews in earlier pages of this issue of
Janus. ]

Characterization is, in fact, the element of
Melntyre's writing which makes her stories such ex-
traordinary works both in terms of entertainment and
conception. Characterization is not an extraneous
element “attached" to the "more important" SF texture
of the story (the distracting, “clumsy" operation
opposed by critics of the “"New Wave"). Rather, char-
acterization in McIntyre's stories is an organic com—
ponent of the science fiction in her writing. McIn-
tyre demonstrates that the way people are and how
they interact in the future is‘an integral, imporcant

JOUTC GUMOLL
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For example, I bave read innumerable stories in
which a woman either waits for or goes chasing afcew
an adventuring man with whom she is smitten. Ty
McIntyre's latest novel, it is Snake, the talented,
interesting, and commitfed woman who goes off to seek
her fortune, and her potential lover Arevin is the
young man who stays behind te wait for her. Only
after he dreams of her repeatedly and after he is
able to dispense with his responsibilities to family

and tribe does he follow her on the pretext of explain-

ing the death of her dreamsnake to the community of

healers. This turnabout is more than refreshing becauge

it is not of the classical type where either (1) an
Amazon-woman is turned into a clinging vine by the
masterful, cenquering superhero, or (2) the male
character is so weak as to be unreal. Arevin's final
rescue of Snake and Melissa, which might have been
both typical and trite, 1s mitigated by Snake's many
successes. She solves the problems of the dreamsnake
shortage, outwits a crazy pursuer, and saves Melissa
a second time when it seems that Arevin has given her
up for dead. Again the strength of the novel is its

part of Imagining a future world. It is the inter-
relationships between characters in Dreamsnake that
have such incredible depth, cause so many "elicks" of
realization, and in the end make McIntyre's latest
work so excellent a novel.

Snake, a healer, is the protagonist of Irewi-
snake (Houghton-Mifflin, 1978), which is set in a
post-holocaust (ecological or war) world of many
disparate and isolated communities and cultures.
Among other deeds, Snake saves the life of a young

boy, journeys alone across wastelands with her snakes

{used as organic hypodermics), performs vital serv-
lces in several communities, adopts a child, and dis-
covers the alien secret of the dreamsnake., As demon-

strated by the fact that various chapters have been

published alone in Analog, as well as in an antholegy,

Dreamsnake can be seen to be essentially an episodic

adventure story. The various episodes are not night-

marish extrapolations of, or even direct comments

about, the inherent sexism of our present-day cul-
ture, as is the case of some current SF works., Rath-
er, McIntyre comments indirectly by telling stories
in which characters play roles and problems are re-
solved in ways that subtly clash with characteriza-
tion and motives of stereotypically male-oriented
and -dominated stories and folklore, In the first
chapter (originally published as "Of Mist, and Grass,
and Sand", Analeogz, Oct. 1%873), for instance, a woman
is featured as matriarch of the community Snake
visits. In the second chapter, Arevin, a major male
character, is seen caring for a child in a poignant
scene, yearning after his lost love, unhappy that
his commitments to the child and his family make it

G
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cupacity to tell a good story through understating
the character's importance to the plor.

Dreamsnake shares another quality with The
Exile Waiting. This is another kind of understatement
that is really restraint. 1in both novels, and in
McIntyre's short stories, otherwise negative characters
are also treated sympathetically. Dreamsnake's
villains—the dome-city hesiarch, North; the mayor
of a mountain town called Mountainside; and the stable-
master, Ras, who was Melissa's tormentor—are portrayed
as victims of their c¢ircumstances and as misguided
individuals though the nepative resuits of their
actions are nonetheless disturbing for their impact
on the main characters.

Finally, McIntyre has reflected some of the
themes that are a part of a rising body of women's
$F, TFor example, Joanna Russ pointed out a recurring
theme, which I have since noted elsewhere, during a
speech which she made at the December, 1977, Modern
Languages Association Copvention in Chicago. She
described the theme of the 12-year-old girl which
appears in The Shattered Chatin by Marion Zimmer Bradley,
in Russ's own The Femnle Marn, in Suzy McKee Charnas's
Motherlines, and even in an excellent juvenile SF
novel by H. M. Hoover called The Raine of Eridan.
Melissa may be only 10 but she is also similar to the
girls in these books who must be rescued from situa-
tions which are immediately threatening to their per-
sonalities and provided with altermative environ-
ments in which they are allowed to realize their full
potential.

Understatement is the quality of Dreamsnake
which I find the most striking. By not overdrawing
her characters, turning them into superpeqple, or over~
emphasizing the alienness of their settiﬁg, Mclncyre
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impossible for him to follow Snake. Another chapter,
published in Analog (Feb. 1978) as ''The Serpent’s
Death", portrays the relationship between three char-
acters who are involved in a group marriage; one is a
woman, one a man, and one is of ambiguous sex. The
third person is named Merideth, and I assumed the
person was a woman, but Analog's artist portrayed
"her" with a beard. Meredith is a major character in
this episode, without ever being explicitly labeled
as either female or male.

Sex roles surprise and delight us with their
unfamiliarity; assumptions are mockend and corrected;
characters, no matter what sex, have all human options
open to them. This is vividly suggested in McIntyre's
choice of words to refer to her characters and their
roles. Just as the absence of gender description in
references to Merideth demonstrates the unimportance
of that element in the love between the three partners,
so too does McIntyre show the real irrelevance of sex
in other roles and relationships. In all descrip-
tions of "marriages" or emotional/living commitments
between individuals, the contracts are referred to as
“"partnerships”, the individuals as "partners". Fur-
thermore, partners are referred to as the older or
younger partner, rather than the less-often applicable
male or female partner, when the need to distinguish
occurs. The terms "husband" and "wife" are nowhere
to be found in this novel. A daughter or a son is
also a partner. With this change in words, the more
important economic, emotional, and mutwally support-
ive connections between members of a family are empha-—
sized.

The very language augments the development of the
ideas suggested in the novel; the word "partner", in
fact, forms the core of the novel's theme. Dreamsnake,
for me, has as its central theme the subject of rela-
tionships, the imagining of a future in which humans
make important, necessary commitments to one another
in a new way.

McIntyre’s ability to write full, complex char-
acters who interact with each other in full, complex
telationships dramatically implements the thematic
thrust of Dreamsnake, i.e., new families. Throughout
the novel, in each of the episodes, we are told the
story of a different kind of family, or partmership,
each shown to be healthy or unheaithy, depending upon
the degree to which its members are autonomous or env
slaved by the other(s). In each episode, MclIntyre
offers a different perspective on how relationships
are defined. At one point, when Arevin is despairing
about his possible failure to truly love Snake, a
woman tells him, "It's impossible to protect anyone
completely without enslaving them."*# As I suggested

*Here again, one of McIntyre's non-sexist
(though "unpgrammatical") usages, "them", is used as
an unspecified generic.

earlier, Arevin's dilemma with his "eobligation” to
Snake, as well as to a young member of his partner=-
ship who died of snakebite, reminds us how often the
responsibilities we take on in the name of love are
actual enslavements of ourselves or others. The same
problem is met in the next episode (""The Serpent's
Death') when the partners, Merideth and Alex, must

deal with the conflicts between their selfish need
for the dying Jesse and loving her enough to be in

accord with her decision to die.

In a later episode of Dreamsnake, set in the
village of Mountainside, McIntyre describes a com-
munity of often destructive relationships, based on
insubstantial, artificial values. MHountainside is a
well-off community where beauty, wealth, and class
define one's position. The capitalistic structure of
Mountainside's community degrades the ugly Melissa, a
girl burned in a tragic fire accident, She is sex-—
vally abused by her employer, Ras, because no one
cares for the scarred child. Mountainside unfairly
elevates the wealthy, as can be seen in the unsettling
servant /master relationship between the major and his
employee, Brian. The episode says something about
MeIntyre's politics with regard to the argument be-
tween anti-capitalists and anti-sexists abowt which
is the greater evil. McIntyre implies here that
neither can be fought while ignoring the other. HNei-
ther institutionalized misogyny nor capitalism is the
ultimate culprit; both need to be recognized and
struggled against,

Although Mountainside 1s closer to our world
than any of the other communities described in the
novel, even here McIntyre shows how the society has
avoided many of our culture's inequalities. There
is no restraint to roles; both women and men appear
to function interchangeably in any and all occupa-
tions; and the language of sexual encounters is de-~
vold of seduction/rape implications. (To initiate
sex, one simply asks, "Is there anything else I can
do for you?")

In Mountainside, we learn of biocontrol, the
universal method of birth control in McIntyre's
world. Individuals are able to control the internal
temperatures of their bodies (an idea reminiscent of
the control developed to the extreme in another McIn-
tyre tale, "Aztecs"). In Mountainside and elsewhere
in the communities of Dreamsnake, women choose whether
they will become pregnant, This is an important fac~
tor in the absence of sexism even in Mountainside.

Names are very important in Dreamsnake., In
Arevin's community, people's names are known only to
their loved ones; Melissa must actively reject the
name "ugly'" in order to believe that it is false;
Snake is named in honor of her abilities as a healer.

There are other epilsodes and examples of how
partnership relationships come to be and are named
or defined, At the end of the Mountainside episode,
Snake adopts Melissa, and this particular method of
conceiving a partnership embodies the best of those

DREATIICHGI BOGTED conrmeen

has gone a lot of SF one step better.
draws a reader into Snake's world all the more effec-

tively because it does not call a:tention to this process

or to the aliemness of that worla.

I must admit that I read the rovel entively
through before I realized what was special about it
the impact of a very subtle s:%'~ which allowed me
to know a lot about Snake's physical world, her per-
sonality, and the social structurcs within which she
operates., It is refreshing to find an SF novel where
the chavactrs seem like real people and where the plot
is more than just a pretext for sending the character
on a set of adventures. Ti.ough Dreamsnake has a cer-
tain episodic character, it is more a bildungsroman
than an adventure story. Snake even notes, whor che

Her undarstatcemeni

and srevin mect late in the novel, that her unfortunaee
oy wioh his pcople was also closely related tc
her solving a greater problem that had plagued the
heaslers lor many years. This quality of discovering
an ullimate purpose or value in seeming haphazard
cvents 1s part of the experience of real life and
adds to the believability of the neverthcless fan-
tastically drawn SF tale.

Neither plot nor setting nor characters stand
out as the single most important element of Jreamsnake.
Though the story concentrates on the characrer Snake,
it is only her close relationship to her world that
provides the motivation for her adventures. All
these elements are drawn intc the story and all are
drawn together in a harmonicus accord to creace the
whole of the novel out of their mutual underctactemencs &
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described in the novel: people choose their partner—
ships, thev are not born into them, One's community
must be a set of chosen relationships consciously
committed by and to oneself, never taken for granted.
The healers, the family which Snake first belonged
amonpg as a healer herself, is made up entirely of
adopted children—everyone in it is a brother or sis-
ter of the others; there are no authorities, only
teachers., The metaphor for the healer's community is
its very activity of healing and the science of bio-
engineering, used by them exclusively to devise new
life (a multi-fruit-producing tree, Snake's zebra
horse, and, more importantly, serums used with snake
venom to cure diseases and illnesses).

In opposition to this healthy family of support,
learning, love, and sustenance is juxtaposed the iso-
lationist community of the Center, a remnant of a
pre-disaster soriety sealed within an enormous, im-
penetrable dome in the _middle of a great desert. In
that mini-culture, families in the o0ld bioclogical
sense are seen as the artificial (granfalloon)} bonds
of relationships in contrast to the new chosen fam—
ilies, Symbolizing that destructive partnership def-
inition (biolegical families) is the mention of the
Center's peculiar practice of refusing to help the
healers find more dreamsnakes (the snake of good
dreams, used as an anesthetic-giver and most import-
ant part of anv healer's kit), At the same time,
however, it does trade with the slavers, providing
them with a certain metal that can be formed into
inescapable bonds.

There are other episodes and interactions that
give further depth and subtlety to Mclntyre's masaic
of images on the theme of relationships., One of the
most interesting is Snake's sexual friendship with
Cabriel, son of the mayor of Mountainside. This is
an exquigite plot digression in which the princess
in shining armor (as healers are aften reacted to)
rescues the despairing prince imprisoned in a castle
by his evil fathcr, teaches hiwm that his freedom is
in his own power (not by clicking his heels together
three times but by controlling the temperature of his
scrotum}, has some pood times in bed with him, and

In the final episode of Lreamemaie, the epitome
of a degrading "familial" relationship is described.
It is, in fact, oné of utter dependency and control.
The characters in this chapter are literally warden
and slaves, The warden, North, knows the secret of
the dreamsnakes and uses it to addict his slaves and
cause them to remain utterly dependent upon him. The
symbol of the healer community's strength and health
is perverted by North into desperate corruptness,
evil, and sickness, In the climactic scene of this
episode and the novel, Snake rescues herself and her
daughter, escapes from North with the secret of the
dreamsnake, and finally rejoins Arevin as they de-
clare the value and meaning of their love for one
another.

Through McIntyre's absorbing characterizaticns

Drzamenake, we see several examples of how families
can be defined and realize that we have a great many
more choices available than seems to be the case in
our present culture. It is this realization that is
necessary before we can exorcise destructive patterns
and get on with the business of actually trying to
live accordinp to new ones. In this aspect, in the
imaginative possibilities Mclntyre presents us,
Iragmongke 1s a joyful book. As Snake learns that
she is still a healer without a dreamsnake—an anes--
theric, pain-killer, easy death-maker—so toa can ST
be more than an "escape" from present-day difficult-
ies and problems,

Alternative family structures are an important
part of Pregmsvake, and, appropriately, Vonda McIn-
tyre has dedicated the novel to her parents.©
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The reading for teday is from Thg Trus
Chapter 13, Sectiens 60 and 61, Uric Hoffer says:

By kindling and fanning viclent passions in
the hearts of their followers, mass movements pre-
vent the settling of an inner balance.... They
depict an autonomous, self-sufficient .existence...
as barren and meaningless.... [The true bzliever’s]
only salvation is in rejecting his self and in
finding a new life in the bosom of a holy corpox-
ate body—be it a church, a nation, or a party....

The fanatic...cannot generate self-assurance
out of his individual resources,,.put finds it
only by clinging passionately to whatever suppcrt
he happens to embrace. This passionate attachment
is the essence of his blind devotion and raligi-
osity, and he sees in it the source of all virtue
and strength. Though his single-minded dedication
is a holding on for dear life, he easily sees him-
self as the supporter and defender of the holy
cause to which he clings. And he is ready to sac-
rifice his life to demonstrate to himself and
others that such indeed is his role., He sacri-
fices his life to prove his worth,

It goes without saying that the fanatic
is convinced that the cause he holds on to is
monelithic and eternal—a rock of ages. Still,
his sense of security is derived from his passion-
ate attachment and not from the excellence of his
cause. The fanatic is not really a stickler to
principle. He embraces a cause not primarily be-
cause of its justness and holiness but because of

Tevar,

his desperate need for some-
thing to hold on to.

= s el
Or, in the pithier words of Trancois

"If God did not exist, it would be necessary fn Irvenl

him.™ [Epﬁtre g lAutewr de Livre des Troife

Impssteurs).

Veltaire,

LCRARD & RUSSELL

The actual plot of Jiwse Encounters i: spaves.
Pasically, it concerns an averagce middle-ciase resi-
dent of Murmcie, Indiana, Roy Neary, whase lifce i3
drastically and mysteriously changed by the sighting
of z UFC. He feels a compulsion to meet che aliens
again, and has a nagging feeling thzt he krows where.
He finally identifies the place as Devil's Tawer,
Wyoming, and shows up there shortly atter the Army
hag ¢vacuated the area so that they can meet the
aliens undisturbed. Persevering, Neary is there
when the big saucer touches down, and he goes aboard
it and away.

That isn't very muzh plat for cver twa hours
of movie, and the absence: of much detail leaves the
film open to a variety of interpretations., 1t is no
accident that we chose a quotation dealing with fana-
tics as the basis of our interpretaticn. There are
several types of fanaticism mentioned in or associated
with the film.

UFNlogy, the study of possible alien encounters
is held in fanatical regard by many of its adherentcs.
Most serious UFClogists try very hard to present det-
umentation of their evidence, though the “believers"
dor't really reguire it, Neary didn't trv very hard
to document his experience. He tricd & little, but
his main goal was to get to the Gevil's Tower, no
matter what other people theought of his reascrs.

Then, of course, there is fandom. derived from
the actual word "fanatic'., Most of us kncw what that
means .

and, centrally, cthere is Roy Keary. HKis subur-
ban existence certainly was “barrenm and meaniagleszs'.—
insidicusly so, because he preobably wasn't even aware
of it, because he lacked a referent tc think oi some-
thing becter—until the night he experienced his clcse
encounter. That sighting was a catalyst that trar
formed him from a '"mundane' into a fanatic, a "trus
believer™.

How did this happen?

What is the reason f¢x
his conversion? The film does mor articulate this
at all. The closest we ¢an comz is to say that it
was a mystical experience. Heary was completely un~
able to communicate the urgency or even the reality
of wkat had happened to him., 1t was something so
inexpressable he dida't really try very hard tc
explain it. except to his wife, who he hapcd would
understand, though she didn't. ("Lon't vou think 1'm
taking all this really well?", she asks 2t one poinc.)
Ronnie Neary does not have whatever it takes Lo be a
true believer and finally packs up the kids and leaves
Neary as he actempts to recreate Devil's Tawer in
their living room out of native ingredients,

Neary's inability to articulate his experience
is a theme plaved several times in the film. Ina hisg
job—what he does for a living and is presumably good

at—he is supposted te be a power-linme technician, but

he can't even read his own maps. Then, in Laughlin,
we have a trained cartographer functioning as an
interprecer. And Lacombe: a third ireny, that che
head of the US &rmy's contact team speaks only Irench.
These people are all misfits, so it {s not surprising
that they are all soldiers in the same fanatical army.
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teen Chengl there are a lot ol people mobilized
juo this army (witness the convoy of Piagly Wiggiv,
Biskin=Robkins, and Goca-Cola semi-trucks), tor a
fong vime Meary, because of his relative isolation
Prom the main action, believes himself to be alone
in his miscivuiquest. Because he is truly famatical,
this doesn'i scop him. Nothing stops him—beirng fired,
having news media ignore him and the US Air Force
"reassure”™ him, having his famiiy leave him, encounter-
ing supposedly poisen pas and the opposition ol the
US Army: the strength of his vonviction drives him
on, even when he isp't sure what liis convicbtion is
ahout.. And when he Finds ic—wliy, it's a literal
"rock of apes'.

ciase Enzounters takes a member of regular
sceiety (though a potential misfit) and provides
him with o vatalyst that tears him awvay Irom an
unsatislying life by substituting something more
worthwhile. 1o some extenk w#ll ol us need such a
cause Lo motivate our lives. This driving force can
he a retigion, a social theory, a pelitical stance.
or just a god-damned hobby.

How well does it do this? Unfortunately, not
very believalily. Consider: the aliens know encugh
about Earth to be able te broadcast 104 4413077407 307107,
the Earthly {(Greenwich standard) longitude and latitude
ol Devil's Tower.~! This is a fairly sophisticated
hit of konowledge about | iry veL the alfens evidently
don't speak any Earthly language=. lHow, then, did
they learn about longitude and latitude? Cecnsider:
Devil's Tower, as projected by the aliens inta the
minds of Neary and others, is pictured from ground
level, not from the air. Consider: somewhere along
the line, lLacoumbe has get the idea that there is a
hand signal and a calor correspoending to each of (he

“and also of three other places on the plohe—
in the Pacitic and Indian Uceans and in Inper Hon-
golia. 1low did Lacombe tigure out which of the four?
Or when the aliens would arrive? After all, it had
been 30 years since the World War 2 planes had been
abducted.

[ive notes {(D,E.4, lower L, lower ) of (he alicn's
“theme song', [Tirst noted vver Dharmsala, Northern
India. Where did these hand signals and coluers come
trom?  Another example of non~communicative ' ommuni-
catiow, HMuch more o1 this, and the aliens wonldn't
have lhad to show wup af all: they could have let Heary,
Lavombe, €& @l simply imagine all ot st.

lowever, let's give (redit where credit is duc.
Most fanatics lack a sense of humor. Spiclberyg certaianly
doesn't: the [ilm is ftull of funny bits. The space-
ships-—done by The Master, Deug Trumbull—are glorious.
And Spielberg effectively departs from one hoary SF
cliche—the daring loner making individual [irst
contact—hby having Earth's greetings cfftered by a
caommittee.

The humor, the effects, masterful use of colort
and music—all contriburte Lo an enjoyable experience.

More than (hal, the Film is continually upbeat. It
and Siar Wars are a far cry from such downers as
Doliverana., Tari Deiver, and numerous disascer Flicks,

a

= not dreams but nightmares.

But make no mistake. Spiclberg believes in UF0s
witli the passion of a fanatic, and the movie never
for o moment cntertains the prospect that they may
be just so ouch swamp gas. The audience may be will-
ing to swallow this whole without thioking ("T{ God
did not exist..."), but, if so, it is becausc Spiel-
berg has madc a [ilm not so much to convert che
heathen as o reassure the true believers.

Tehe all-yellow screen ol the Sonora lesert in
the opening shot being an excellent example of this,

VAILABLE:

Back dissues of Janus are
available in ‘the ‘quantities in-
dicated below, for .$1.50 each.
(The:extra 50¢ is to cover postage,

=
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doug barbour ...i shdnt say this hut: i dent think youre halping
Department of English anyone, especially the writers, by printing the "verse"
University of Alberta veuve been printing-—but id have to sit down a long
Edmonton, Alb., T6G 2E3 heur with vou ta ge into all the whys & whereferes

mention william carles williams i have to think you ha

hehing my complaint. but when both you & janice can
truly valid

recent poetry & know what it Joes, which the "poems” inted dont....

{Thera
stantly telliing me how badly ti
other again in the zine's pages, I print both of

areg tkD Wrigars Lacli 1 con-

include thie

work rzoulariy
her writzs and

is good enough.

{Yes,
as well

pretatisg,

Wang Yang-ming, Baudelalre, Verliaine, Rilke—Dlut there is anoth
poetry: that is, as a forn of gxrressicn availasle to anycnc wh
themselves

writers of

as Enpglish. Thers
their woerk published after
[But there are 2lsc
for all kinds of reasons whi 2 sptakle €0 the
have evolved an ssthetic that appeals o them clione.

current ideas of poetic excellence, &conome aof language,

I know what good poetry is and can do in Chinesse, French, and German
lages for good pocts to get
: gocd.
and oo

and I've read WCW, W, Stevens, Yeats, whitman,

in this fo

; of our poets, inciuding myssll

’
o complained abovt-—and, bU :
i8S eagaer to get subwmissions)

folks want to see b ttar Figction in Janus, I'm alwsl

have as much access to Sanus sSpace 35 the ROSt esoteric, convoluted, or subtly

beautiful of the modern roets—more, actually, 35 the latter rarcly writs SF or

fantasy '"verse”., —JANICE EGGSTAD]

John Bartelt ... Themas Murn's ["The Cosmic Hunting People’ din &

407 Bth St. SE #8 3] leaves we puzzled as te the intent [of Robert Ardruf s

Minneapolis, MN, 55414 teoksl, Is Ardrey explaining current theories and the
hista of their development, or is he expounding his

ovn new theories? Murn seems to indicate he is trying te do buth.... There is
enough bad science reporting that we can always use another writer who can explain
science to the puhlic., 3But is a popular work the place to propose new thenries,
where they will confuse (and possitly misiead) the public, and be igncred by the

scientists?
Als2y,

I'm curious as to how ardrey (the “dramatist turned anthropelogist™)

is also such an expert in geophysics that he can "ehop up" statements issued by the

National Science Foundatien. Perhaps he consulted so

authority, but that isn't

stated in this paragraph (whicll seems to have been imserted at randcm).
Further, I take issue with Murn's descriptien of other science writers, es-
pecially Gamow. ([feorge] Gamew has a particularly colorful style, and...his bocks

(Frird;

reached

]

Years I i
anecdotes of the men and women wi

Snock Pi

s, For instance) are often littered with stories and
w0 shaped science (many of whom he knew personally).

...Murn states, "The crux of the matter is that the ethno-archeo-behavioral-
speculative work has ts be done.” So who said it isn't being deone? Isn't that
what scicnce 1s about? Have w¥ou pot something better than the scientific method?
"Some conclusiens abcut how things were for our remote ancesters have to be

... And earlier:

", ..the interpretation of the datz becomes more import-

ant than the data itself."” (But how can the interpretations be any more valid
than the data they're based on? 1ln a logical propesition, can you say the conclu-
gion is more important than the premisas? And hew do vou know when you have
enough data to make valid interpretatiens?) Ho matter how many times Murn says

it is important that some conclusione be reached, he hasn't produced any arguments
or evidence to support that statecent. It is not at all clear to me that the be-
havior of primitive hominids is of averriding concern or importance today (ezcept
a8 knowledge for knowledge's sake); unless. of course, Murn and/or Ardrey are try-—
ing to defend the thesis that we are still somehow centrolled by this behavior.
... was surprised...that Murn would stcop sc low as to bandy about that
overworked and much misused adjective "eosmic”. ... I doubt very much that chere
is anything at all "cosmic" about the eveluticn of humanicy. For that matter, 1
doubt that the universe at large knows or cares that this 2ust speck we call Earth

exists....

Jane Hawkins Ah—anather J2sus, and just lsok at that cover! Lovelv! The
Box 1184 woman 1s 2 trifle fewinized, in the sense of the jewelry and

Seattle, WA, 93111 long, long hair, but the expression on her face is great....

The background—wild gpeography, swooping saucers, and a huge
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sun {moon?). It's the kind of picture that hovers on bueing a stuty. Wha is the
woman? What is she like? Whal is her relationship to the world? The answers
secem to start a nice meaty spave opera in my mind. )

{Curs, top. So we used the cover for this issue as the trigger for Jessica
fmanda Salmonson's story "Anna and the Miserable Man" elscwhere in this issuc.
We'd like to dc more cof this if possible, Artists, are you listening? —-JEANNE
GOMOLL] ‘

I alse like the gold letters. Was that the artist's idea or a Junwd inspira-
tion? Most usce of gold or silver in art fails, at least for me, The result tends
to louk tacky-gaudy. I've developed a prejudice apainst the stuff. MHowever, it
works on the Jauia vover. Beantiful cover.

[The credit for the gold ink must be given to Randy Evwerts, cur printer, tc
whom we feel more and more indebted with each issuc for fils advice and the care
witn which he prints Janus. —JEANNE COMOLL

veotn Jaies 8, mention was made of having contributors speak as people in a
semi-perzine fashion, Is this still being considered? T am interecsted in the
Loues people, and if they Felt like writing about themselves vccasicnally, 1'd
enjoy reading it.

[1'11 try to do some petter introductions In "News Nurds', but proubably the
best way ycu'll have tc get to know everyone (besides reading their articles and
comments) Is to come to WisCon. —JEANNE GCOMOLL]

Gina Clarke's letter may open a "can of woyns". 1 hope it does. I agree
with the Leis Uold quote to some extent, but can't take that stand. The Wumen's
Movement once abandoned a whole range of "side-issues” in order ta broaden our
constituency. So now we have the vote, and I'm jzlad of it. But was it worth ic?
An assumption was made that everything would be hunky-dory oace women gol the
vote. The movement continued to some extent for a decade, but lust a great deal
of momentum and virtually died.

The goal of getting together with Anita Bryant's prople would be to get
through legislation an issues we share. In order to "cohabitate" with those
people, strong feminists would have to abandon “unimportant" issues such as gay
rights, abortion, etc. Even assuming this were possible and that there would be
short-term benafits, what about the long run?

Much as | want the ERA and many other things, I would not dump lesbians even
if I believed everything clse would go through tomorrow. An issue that is set
aside, for whatever the reasons, cannot be easily resurrected. In doing so, the
issue in question is declared unimportant e FPzzio....

A1len Chen ... [Janice's] comparison between Zen Buddhism and Star Nars

Box 4545 [editorial, Janus 9] reminded me of a few interesting patr- <

Stanford, CA, 924305 allels between many of the ideas behind Eastern philvsaphy o
and Siar Warz, fThe Force seemed to be very much like what ' -

Taoists call Void. Void isn't really empty, but it is a creative potential (as g

some people have interpreted it) from which the perceived universe derives., 1
noticed an interesting anti-technology sentiment in 5tar Wars, Darth Vader said
something about the Torce having far greater power than the Death Star—the puny NG
little toys of humankind's technology. In Eastern thought, tao, there is a rather

unigue turning away from, not technology, but the kind of reductionist, absolute,

scientific thinking that leads us to our love affair with material being. Finally, -
it is interesting that both Darth Vader and Obi-wan Kenobi survive (the lacter in

some higher state of being, presumably), It suggests that good cannot exist without

evil {(an idea from Western thought, too)}, and tlat opposites are mutually comple~

mentary, Maybe I'm just carrying things a bit too far, but it's fun to speculate,

We'll just have to wait for the sequel....

Jeff Frane ...I did read [Ctein's article, "If All Men Were Mothers",
Box 1523 in Janus 10), and was struck especially by Georpe Fergus’s
Seattte, WA, 38111 response. Not only does parthenogenesis (or any asexual form

of reproduction) imply the obvious problems of the surfacing
of recessive penes, but alsc the termination of rthe evolutionary process. Jne
thing we know for a fact is that the envirvomment will change. It has been changing
from the moment of the Earth's creatiom, and it will continue to do so throughaut
the life of the planet {(until such time, one might say, that the Superhuman will
gain total control over the plancet and the Sun). It is only the system of sexual
reproduction, the constant Shuffliné-nf genes, that provides the mechanism by which
species adapt to changes in the envirvonment, If not for sexual veproduction, for
example, we would not have the diversity of human somatotypes that allows the
species to live virtually everywhere on the globe—not to mention the fact that the
species itself would not have evolved.

T can't help but feel that work on <loning, parthenngenesis, ctec. are symp-
toms of the ultimate in human egoism, the same epgoism that vperates in religions
concerned with the "afterlife'" or reincarnation. People just can't seem to accept
tha idea that once they're dead, they're dead. Gone. Humus, Just like 211 the
other organisms on the planet. (Exception: one-celled, asexual organisms, which
are essentially immortal; and how's that for a blow to the ego—an ameba lives
forever but not sp little boys and girls.) Admittedly, that egoism has resulted in
some mighty fine architecture and some interesting techniques in prescervation. It
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has also resulted in the custom of using arazble land for the storage of dead organ—
ic matter, usually sealed away so that it will net contribute Lo the nutrient value
of the soil. Religion is based on this egoism—it is significant that the develop~
ment of religious beliefs in human prehistory is determined by the practice of
burial, and those interned were usually equipped with something (weapons, bear
heads) to help theti i, presumably, Lle afterlife. Asexual reproducbion seemns Lo
be the ult%mate, technelogical, compromise with Death. All rvight, this body is
going to go, but I will live eon in another...and another....

Is this an anti-technolegical response? I don't think so, for I would ima-
gine that research into these varicus techniques might oifer women the freedom
that Ctein talks about, and it probably will mean control over cancerous cells, 1
would be in favor of any technique that provided the meazns to rid the gene pool of
crippling diseases. Mostly, theugh, I fear that it would be an evalutionary dead
end.

Alexis A, Gilliland Ctein's article on cloning and parthenogenesis is interest-
4030 8th St. S. ing, but apparently he envisages a high~technology civili-
Arlington, VA, 22204 zation in which machines produce babies for people who are

diffident about using the usual methods. Perhaps in kis
next article he will discuss the machines which will nurse, nurture, and raise these
children, not to mention educate, indoctrinate, and socialize them. T can imagine
few disappointments more acute than a clene-child going differently than her mcther
(and socle parent) wanted. She (the mother) will lack even the solace of saying,
"She (her daughter) didn't get it from my side of the family."

One of the rupmning arguments I have with Avedon Carol is whether or mot
children are self-sufficient at the age of three years. She says yes: they can
talk, feed themselves, pet dressed, and go to the potty by themsclves. I say no,
but the experience of being a parent counts for nothing. O0f course, if you don't
care how the children grow up, you let them run wild. A recent study (at Harvard,
I think) showed that men raising children as the sole parent held many of the atti~
tudes normally attributed to mothers. Evidently humans are programmed to prepetu-
ate the species? Maybe it would be better to say “predisposed” than "programmed".
Certainly they do ic....

Karen Pearlschtein says: '""I'm also sick of telerance.'" How sad. Those who
are not with us are against us. I am sick of bigots and totalitarians and not too
happy with fools....

E. B. Lindsay - «..0n weirdness, 1 didn't think that MadCity was weird,

6 Hillcrest Av. nor even Greg Rihn weird. MHowever, I do think you could

Faulconbridge, NSW, 2776 work out some better variations on the propellor beanies.
Australia One side effect of the ion-power beanie was that it found

»

favor with women libbers who wanted to insure that
passing men kept their hands off. Greg missed the model that uses a crystal set
tuned to the local station to drive a milliamp meter which has been modified by the
addition of a commutator in place of the normal spring. This model has the advan-
tage that it turns in time with the music, and was considered very useful to dancers
who needed a visual indication of the timing of their steps.

fThis issue's “Mumbles Efrom Minnearolis® was originally scheduled to run in
the last issue but was inadvertently omitted. Boy, did we hear about it...mainly
from Minneapolis., A sampling follows.]

Jim C. Maxwell My friend Mike Faraday and I were reading Jarnus 10 and thought

Minneapolis, MN it was really great, but where's Bartelt's column? 1t's our
favorite part. "

PS: If you hear from Paul, tell him that %.8 does too equal zero. We haven't

heard from him since we moved to Minneapclis. -

Juies Verne Pariez vous, John Bartelt's column?
Minneapolis, France

Sigmund Freud Ze editors uff Janus haff omitted John Bartelt's columm. Dey

Yienna, Austria are obiiously chealous uff his fine writing schtyle. A& zimple
case of pencil envy.

PS: A friend in Minneapolis mailed this for me.

One ﬂho Knaw§ 1 bet Bartelt is Jewish, and you're a bunch of anti-Semites,
In Minneapolis right?

UnE_WhD§E Nose i So Bartelt has finally teen silenced by the International
Is in Minneapolis Jewish-Commie-Hippie Conspiracy.

{We also heard from: Mary Badami, Elinor Busky, Suzy McKee Charnas, Gina
Clarke, Eli Cohen, Ctein, Harlan Ellison, Barbara Emrys, Adrienne Fein, Ken Fletcher,
virginia Galko, Mike Glyer, Julie A. Gomoll, Martin Greenberg, Jeff Hecht, Wayne
Hooks, Denice Hudspeth, Phyllis Ann Karr, Richard Labonte, Ursula X, LeGuin, Liz
Lynn, Vonda McIntyre, Tom Moylan, Marc a. Qrtlieb, Jessica amanda Salmonson, Alice
Sheldon, Don Simmons, Eric Wallner, Ann C. Weiser, Susan Wood, Chelsea Quinn
Yarbro, and Ken Zahorski.]
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one month}."

won't be seelng Janua for & while though neow: we're taking
Just ip casc, have @ Merry Christmas.

—JEANNE COMOLL]F
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TESTIMONIALS

Here's what some satisfied (aud some oot-soe-

sutisfied) readers of fakis have said abeut it:

®'Nmus is) worth the entire ahivtload of Jesser
fanzines clotting the wainstrean ol amatear S5F pah-
lishing.'" —Harlan Ellison

85 .persanablu, interesting genzine,, . |- tul
relaxed, perceptive, humorous,' —3Susan bood

®' it no longer resembles a warty toad on specs.
Now it has the {ascinating if somewhat asymmatrival
apprarance of a web spun by a spider en acid.” —liike
:licksohn

Further wnscalicited testimonials are herewite

gsolicited, See the address belmw,

FANZINES

Jerr (Perri Corrick-West, ed,)
ticism,

i arec3tons (John Bartelt, ed.,) Long-lust Madison

fan holds forth {rom far Minneapolis.

{(Janice Bogstad and Jeanne Gomoll, eds.)

inist-criented genzine.

issues (1 ycar).

frerist (Richard C. West, ed.) Scholarly journal
devoted to works of J. R. R, Telkien, C. S.
Lewis,

iuriing (Hank and Lesleigh Luttrell, eds.)

JFuns
$1 each or $4 for &

o
2

Hu zu-

Multi-colored eclec-

Fem-

naminated personal journal of popular culture:

music, STF, comix, movies, mysteries, comics
etc, 50¢ each or $2 for 5 issues.

CONVENTION

The Wisconsin Convention of Science Fiction
(WisCon) is co-spensored with the University of
Wisconsin Extension. WisCen 2 is heing/was held

<

y

¥ebruary 17-19, 1978, with Vonda Mclntyre and Susun

Wood as guests oif honor.
had by all.

tuned,

A good time is being/was
Will WisCon 3 be held in 19737 Scay

OTHER ACTIVITIES

Hadison Science Fiction Group. Mests
Nick'™s Bar and Grill, ?

s ac
in Madison,

St
ezcept last Wednesdaw night of cuch menth is

206G Svate

the "event', usually discussion of
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3 bBooks.,  Yeard an WORT -1,
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CMBRELLA ORGAKRIZATION
A11 ol the forepoing activities arc cocedinated by:
SE”
the Scciety for the Furtherance and Study
of Faritasy and Science Fiction
a non-prafit, non-stock Wisconsin corgorarion.  For
informaticn non any of the activities, or on how vou
can become an active or suppoerting memboer of S0 °
(cantcibutions being tax exempt), write Lo:
SI,-I:
Bex 1624

Madison,

EETIN

Wl

Kiaren Axness
1108 E. Gorham St,

Alezdls 11111

oA 4030 8th Se.

person:1ly .

to their contributicens, or if vou wish Le selivid

their work for sour own purposes, please contact

LEer

directlyv.

and
S

Barry heot i
197 Main ft.

Madison, W1, 53703 Arlington, VA, 22204 loignville, Ont., LIR 2GE
John Rartelt Laurence Gold Jauea Moleod
401 8th St. SE #8 1108 E. Gorham 5t, 4 4188 Birdwell Way
Minnecapolis, MV, 55414 Madison, WI, 33703 Nerth tigilands, CA,
— = §5§f1()
Carl Eugene hennett Jeanne Gomoll Lvnne Mogse
ox B502 143 W. Gilman St. 1536 Adamn s,
Portland, OR, 97207 Madinon, W1, 53703 Madisan, WI, 53711
Ctein Julie wanell Cregory G, tl. Rihn
372 Shorwell St. LL40 Norwood Dr, 430 W, Garham St. Tl
San Francisco, CA, 94110 New Berlin, W!, 53131 &= Madiscer, WI, J3703

Sherri. L, Tile
Box 5688 University Sen.
Seattle, WA, 98103

Tabere Kellouw
199 E. Daycon
Madisnn, Wl,

Neil Kvern
Box 93A Whicr
Walla Walla,

Virginia Galkn
4053 1lex Cir.

Palm Beach Gardens, FL, 33410

Ole:Kvern
Box 258
Cataldo, ID,

Terry Garey
372 Shotwell St,
San Francisce, CA,

94110

#h Jessic i Ananda Salmonson
St. Box 2038 Universicy Sin.
53703 (0 Geattle, i, 98105
NP L
N ';élf%e Isen Se.
» FRbe Bellewue, Wa, 95004
Frie Wallner
13501 WL ivergree
83810 Mew Beriing WO, 3315
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{In addressing the Madisen City Council on the subject of the following
resolution, Philip Ravany, speaking for sFi, cammented: ‘

Wha was it who Raid "Our ability to achieve is only limited by our ability

to dream.®? 1 fcel . hat to support the resolution to declars the week of

:;‘ Febrvary 11-19 Science Piction Week in the City of Madison would, in'a'ﬁense.
tormalize that unique relationship between dream, reality, and the vision of

Py ' the future which the WizCon science-fiction event has to offer this great City
-~ of Madison, the State of Wisconsin, and the human community in its entirety.

[The resoluticn was adepted withowt opposition.]

CITY OF MADISON
Whatonmin 43009

PAUL B. BOQLTM OFFICE of tAe MATOR b
. 06 Al

WHEREAS, sclence fiction has long heen an integral part of the literary
pracrice of the Styte of Wisconsin, gspecially with regard to the work of rhe
historvian and science-fiction writer and peblisher Auguse Derlerh: and

WHEREAS, Madison itself is vepresented in Lhe works of other 5F writees,
notably the wel!l known Cliffard tiouk, whe set his novel., Goblin Reservation,
on the campus of the University at Wiscansin-Madison: and

., WHEREAS, the Society for the Furtherance and Study of Fantasy and Science
¥ Fictian, also known as SF3, made up of diverse members of the Madison community.
— has found this city to possess a congenial atmosphere for the pursuit of science
fiction through the creation of various amateur publications, weekly and menthly
nmeetings, and cther educational acrivities: anu

WHEREAS, Madison was Lthe siLe of the first Wisconsin Science Fiction Coaven=
tion, WisCon L, held in February ui 1977, with the assistance of the University
vl Wisconsin-Extension English Deparimenct, the Wisconsin Student Association,
and SP% beginning a continuing practicve of bringing well known ucience~fiction
writers to Madison; and

WHEREAS, WisCon | aptly represented che spirit of Madison, tovward=-]looking
intellectual and cultural center of Wisconsin, with its emphasis oa feminist,
PR palitical, and educatignal issucs in sciente fictiony and

T WHEREAS, WisCon 1 has already gained a reputation among those in the fleld

e for its excellence in exploring these issues, botb due to the effores ef the

groups lawolved and #o the unique spcial, cultural, and economit atmesphere of Che
i City of Madison and the State of Wisconsin: and
[ .
WHEREAS, WisCon will become a vearly cvent in the City of Madisan, heing

schaduled for February 17-19 next and in the planning stages tor February of
next :"Eﬂl‘.

NOW, THEREFORE, BE IT RESOLVED that the week preceding  WisCon (in 1978,
e February 12-18) be declarved Sclence Fiction Week in and for she Lity of Madison,
this year and in all future years in which WisCon iz held, 1n recopnition of rhe
unique and fruitful nature ¢of the association dbetween the Clity of Madison gnd
the art and practice af science fictioens and

R

BE 1T FURTHER RESOLVED that a copv of this resolution be suitably intcrlbed
and cransmitted to the Society For the Furtherance and Study of Fantasy and Science
- Fictian, Eor publication in an appropriate manner during WisCopo and frr presecva-
tign {n the Socigry's archives.

Sponsored by Ald, Brigga,
- Koppelkam, Sorenspn apd

Yeadon ;E "/ﬂ A
uL‘\//!{- h-+f-_){/'

dopted Jamuary 31, 1978 Paul Sogiim, Mayor . g —
L
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